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ROSCOE ARBUCKLE 


(The “Fatty” of the Films) 


ANNOUNCES | 


To the Professional Public 


That he has taken much pleasure in placing his playing 
engagements for the future, whether upon the screen or the 


speaking stage under the direction of 


MAX HART 


To further emphasize this business connection I wish to say 
that upon the expiration of my present contract (now exclusively 
with the Keystone) Mr. Hart will have the sole right to entertain 
and enter into negotiations for my film services and on the 


speaking stage. 


Business communications should be addressed to Mr. Hart 
at the Palace Theatre Building, New York City. 


Sincerely yours, 


ROSCOE ARBUCKLE 
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GERMANS-AUSTRIANS WARNED 
CANADA WILL INTERNE THEM 





Canadian Commissioner of Immigration Issues Proclamation, 
Perhaps Directed at Professionals. Also Gives Notice 
Englishmen May Freely Enter and Leave Do- 
minion, Without Fear of Conscription. 





Winnipeg, Can., March 8. 
A decidedly important crisis arrivee 


this week when the Dominion Com- 


missioner of Immigration announced 


his office would not permit any Ger- 
man or Austrian artists to play in Can- 
ada and that all subjects of those coun- 
tries were subject to internment should 
they venture across the border line. 

In this instance the United States 
government is powerless. 

English actors are advised through 
the Immigration Commissioner’s office 
that no danger of Conscription exists 
in so far as their appearance in Can- 
ada is concerned and English subjects 
can travel freely throughout the Do- 
minion without interference. The 
Commissioner requested publicity for 
his proclamation. 


ALICE NEILSEN NEXT SEASON. 

Commencing Oct. 2 next and for 30 
weeks thereafter vaudeville has secured 
Alice Neilsen, the operatic prima 
donna. 

Miss Neilsen is to appear alone, ex- 
cepting a pianist, in a repertoire of 
numbers that will display her voice, 
while she will collect $2,500 weekly for 
doing it, under an arrangement made 
by her representative, Max Hayes. 


GARDEN’S SUNDAY RIOT. 


What amounted to little less than a 
riot happened at the Winter Garden 
last Sunday night during its vaudeville 
performance. Six of the acts were 
either hissed off the stage or drowned 
out so effectually the curtain had to 
be rung down on them, and severai 
people are reported to have left the 


theatre, demanding the return of their 


money at the box office, which was 
given to them. 

To extricate themselves from the 
dilemma the riotous audience was 
fast placing it in, the management sent 
out a hurried call for Al Jolson, who 
had not been billed to appear at the 
Garden last Sunday. Mr. Jolson was 
said to have been located in the 81st 
Street theatre. He left there for the 
Winter Garden, doing a turn hefore the 
show ended. 

Most of the disturbance was caused 
by occupants of the balcony, although 
the orchestra seat holders audibly dis- 
approved of the quality of the Sunday 
entertainment the Shuberts were pre- 
senting. 

The Winter Garden since it began 
advertising its Sunday bills has been 
either hasty or careless in compiling 
the list of entertainers. About all the 
well known names on the playing pay 
roll of the Shuberts would be listed, 
and when the gathering arrived, it has 
been forced to sit through a long rou- 
tine of emergency acts, culled from 
anywhere. In addition the Garden 
usually finds it convenient to repeat 
many acts each Sunday, especially 
those “Shubert acts” that do not have 
to be paid for the extra performance 
on that day, and with the hope of keep- 
ing the Sunday salary list well down, 
the Winter Garden is careful to se- 
cure for its “emergency acts” those 
that charge but little. 

At one time Jolson volunteered his 
services, at the Shuberts’ request, for 
Sunday performances, without pay, but 
later is said to have demanded and re- 
ceived $300 for each Sunday show he 
gave in a Shubert theatre. 


“VARIETY, 





If you don’t advertise in 
: don’t advertise 


RATS EQUITY ALLIANCE. 

Today (Friday) at the Hotel Astor 
is reported the time and place for the 
governing board of the Actors’ Equity 
Association to meet regarding a pro- 
posed working alliance of that asso- 
ciation with the White Rats. 

A proposal along these lines is un- 
derstood to have been pending for sev- 
eral weeks. 


Chicago, March 8. 

The Actors’ Equity Association {is 
holding a meeting Friday afternoon 
(March 10) in the Hotel Sherman. 

The meeting is one of a series to be 
held simultaneously in New York, Chi- 
cago, Philadelphia, Boston and Los 
Angeles to stimulate further interest 
in the Association. 

Among those expected to make 
speeches here are John Drew, Howard 
Kyle, David Warfield, Charles A. 
Stevenson and others. 


JOSE COLLINS SAILING? 

A story this week said Jose Collins 
might sail Saturday for London, to ap- 
pear in a production over there. 

Miss Collins lately finished a feature 
picture in Cuba, and was thinking of 
entering vaudeville over here, in a turn 
with Maurice Farkoa. 

It is stated that Miss Collins is to 
appear in “Sweethearts” in London at 
Daly’s theatre. 


MORE “LETTY” CUTS. 
Chicago, March 8. 


The Chief of the Morals Board, 
Funkhausen, has ordered several addi- 
tional cuts in the performance of “So 
Long Letty.” 

Immediately after the opening per- 


“formance the Chief of Police warned. 


the manager of the show cuts would 
have to be made. The management 
held the objectionable lines in the show 
until they received a second warning. 


HIGH-BROW MOONLIGHTS. 
Chicago, March 8. 


The Clifford Deveraux Company, an 
organization along the lines of the Ben 
Greet Players, has planned moonlight 
highbrowed performances for college 
audiences in this territory next sum- 
mer. 





White Rats News 


will be found on 


Pages 14-15 


“MAP” ENDING SEASON? 
Boston, March 8. 

It is reported Klaw & Erlanger’s 
“Around the Map” will close its season 
when ending the present engagement 
at the Colonial. The show is now in its 
second week and expected to remain six 
in all, though having the Lenten season 
now confronting it. 

The “Map” may remain here the full 
scheduled time if business holds up and 
provided Charles Dillingham does not 
conclude to forward his “Stop, Look, 
Listen” piece from the Globe, New York, 
to the Colonial before the six weeks 
are ended. 





Its reported the Dillingham show 
mentioned will be in Boston early in 
April. 


CHANGES “SCOUTS” TITLE. 

Gus Hill has changed the title of his 
musical comedy, “The Boy Scouts” 
to “Mamma’s Baby Boy,” throwing 
away a large quantity of printing. 

The change was necessitated by the 
poor attendance, due to the impression 
in each town the attraction was merely 
a benefit for the local branch of the 
boy scouts. 

Even some of the newspapers fell 
into the error and when notified of it 
accused Hill of commercializing the 
scouts. 


“PETER RABBIT” AT CENTURY. 

“Peter Rabbitt,” the child fantasy 
Jack Mason produced about Christ- 
mas time with considerable eclat at 


_ the Lexington Avenue Opera House, 


will be revived around Easter for a 
week at the Century, Mr. Mason again 
superintending. 


LOVE LETTER RECORD. 


Cincinnati, March 8. 
John Bard, acrobat, at the Empress 
last week, proudly admits he has writ- 
ten 3,920 love letters to his wife since 
they were married, March 1, 1900. 
That makes one a day. 
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A TIMELY WARNING 


By MARTIN BECK 





consumed 


Columns of valuable space in theatrical trade papers are being 
by flamboyant statements of leaders of organizations which purport to protect 
and to better the conditions of the actor. Whether these organizations, as 
they are at present conducted, really accomplish anything is a matter for con- 
jecture, but to tl ont ersies themselves there can never be any question 
They are merely boomerangs recoiling to the detriment rather than the better- 


ment of the artist. To self-respecting players they are a constant source of 


irritation and annoyance. 

Many of the alleged leaders, especially the more rampant, are disappointed 
actors who put forth the preposterous claim that they have been discriminated 
against, whereas the fact of the matter is their failure is due to their lack of 
talent, their antidiluvian acts or their general incompetence. 

From the remarkable arguments solemnly set forth by the self-styled chief- 
tains, the layman is puzzled to determine whether acting is a trade or a pro- 
actor is a laborer or an artist. 


fession and whether an 


Commercially speaking, an actor is a merchant with 


All merchants strive to improve the quality of the goods they 
I conditions under 


“lIsshe 
Ciuvos 


something to sell. 

have for sale 
and all merchants’ seek to improve the which- the 
goods are sold. Each cloak and suit house rivals the other in attempting to 
produce the latest designs and the finest materials for the eyes of the buyers. 
The managers are the buyers and the public is the consumer. The buyers 
merely reflect the wishes of the purchasing public and if the buyer does not 
think he can sell the article and give satisfaction to the public, he is under 
no moral obligation to buy from the merchant. Nor is there any logical 
reason why he should do so. 

Successful merchants do not form societies for the express purpose of an- 
tagonizing the buyers of their wares. The merchant uses all his art, all his 
skill, and all his energy towards constantly creating novelties that will interest 
and hold the buyer’s patronage. The actor-merchant, who is not trained in a 
business world, might learn to avoid pitfalls if he would only give a little study 
to the commercial field. 

Artists do not realize the risk of conducting theatres where a tremendous 
amount of capital is involved. They do not stop to think that the manager has 
to pit his judgment against the fickleness of the theatre-going public. The 
artist has a point of view of his own, to which, of course, he is entitled. But 
he must also not forget to respect the manager’s point of view. By reflecting 
and sound reasoning the artist must come to realize that the managers have 
tried to be as fair and liberal as conditions have permitted under all circum- 
stances. But, of course, it would not pay the salaried organizers and agitators, 
with their giib-tongued oratory, to think at all of the manager’s side. 

The agitators say it is time for the artists to do something. We agree with 
them. It is. One of the things they should do is to use their magnificent club 
house for a place where they can rest, read, entertain and exchange ideas 
that would be helpful and beneficial to the whole profession. There could be 
set aside a portion of it to be used to produce and stage new offerings and 
the managers could be invited there to see them. At the present time they 
are merely hotbeds of dissension where disgruntled actors gather and air 
imaginary grievances. Were the actor to spend the same energy in keeping 
his offering up-to-date that he does in giving utterances to belligerent and 
bombastic speeches, inciting his auditors to rise and slay the Managerial 
Bogey Man, he would be so busy working he would not have time to nurse 
haliucinations. 

The spirit of the actors’ meetings and their closer alliance with labor unions 
can only terminate disastrously. The managers can always keep their theatres 
open by organizing their own producing departments, or can protect their in- 
vestments by exhibiting motion pictures in the magnificent theatres that we 
built as monuments to our confidence in the high art of vaudeville. Many 
actors have grown independent playing these same theatres, and now, if the 
plans of their salaried organizers and agitators were to be successful, they 
would undertake to run the manager’s business for him. Nothing more pre- 
postefous than this could be conceived. 

In face of all this hostile and unreasonable agitation it is rather difficult 
for managers to do things which are worth while for vaudeville. For in- 
stance, it has long been a cherished ambition of mine to set aside a building 
for the exclusive use of the actor, where scene painters, costumers, property 
makers and other artisans of the theatre would be placed at his disposal for 
the development of acts. But the cries of the agonized agitators discourage 
any such departure as this. 

My associates and myself are always open to argument and we would warmly 
welcome any movement or plan of co-operation whereby there could be ob- 
tained a better understanding between the artist who plays in our theatres 
and the managers, but our business is with the artist and not with any organiza- 
tion. The tnanner in which one vaudeville organization is being conducted only 
tends to widen the gulf each day. We are not booking organizations and we 
are booking acts. 

However, if the artist feels that he needs an intermediary he should at 
least do us the courtesy to send men of intelligence whose reasoning powers 
are sufficiently developed to cope with a situation so important to them. Then 


LONDON’S BEST REVUE. 
London, Feb. 25. 
From a Broadway standpoint “Bric-a- 
Brac” at the Palace is London’s best 
revue, and the only one here now that 
could be lifted bodily into a New York 
theatre. 
Millar, Teddy Gerard and 
Gwendoline Broaden are the principal 
Miss Millar, ever charming, 
leads most of the musical 
scoring best in “Jack in the Box,” dur- 
ing which she has the 16 Palace Girls 
behind her. The girls, all good dan- 
cers, are dressed in black and white 
striped clown suits, with wild looking 
red wigs. The music is catchy. 
Almost startling is Miss Gerard when 


Gertie 


women. 


numbers, 


singing “I See You’re Back Again.” It 
is one of her two numbers, and for it 
she has a waist cut to the waist line in 
the back, showing everything possible. 
It starts a buzz all over the house. 
In the number Miss Gerard is as- 
sisted by 10 chorus men, none under 


40 years of age. The young chorus 
men of other days have joined the 


army over here, leaving the elderly 
ones to compose the male merry merry. 

The two leading comedians, Messrs. 
Playfair and have “The 
mist” and “The Optimist” for their best 
number and put it over to a solid hit. 

The show is really entertaining and 
business, with two 


Trey, Pessi 


is doing capacity 
matinees weekly. 


“LONG-LEGS” IN LONDON. 
= London, March 8. 

It’s expected “Daddy 
Longlegs” may be produced over kcre 
by A. H. Woods and Henry Miller, in 
association. 

It is said if that happens Renee Kelly, 
vho went to the States from this town 
and is now out over your way in one 


before long 


of the “Longlegs” companies, will re- 
turn to play the principal role in the 


English production. 


NICE MUSICAL PLAY. 
London, March 8. 
“My Lady Fayle” was produced at 
the Shaftesbury March 1. It is a de- 
lightful musical play with good music, 
beautifully staged. 


“JERRY” POOR FARCE. 
London, March 8. 
“Terry” was produced at the Duke 
of York’s March 2. It is a poor farce. 
William Ashley is the author. 


SAILINGS. 


San Francisco, March 8. 
(From San Francisco for 
Martin, Corrigan ana 


Feb. 29 
Australia) 
Vivian (Ventura). 

(For Australia from San Francisco), 
March 21, Cardo and Noll (Sonoma). 


T 1 
jack 


MAUD ALLAN ILL. 

Maud Allan, the classical 
who created a great vogue for hersell 
abroad some four or five years ago 
with her conception of the dance 
“Salome” is critically ill in the Ger- 
Hospital in New York. Late 
night the hospital doctors 
condition was most 


dancer, 


man 
Tuesday 
stated that her 
grave. 

Miss Allan was removed from her 
apartments in the Hotel Seymour, 
where she was suddenly taken ill 
Monday morning. At the hospital it 
was discovered she was suffering from 
an acute attack of appendicitis anda 
an operation was necessary immedi- 


ately. 


VIOLINIST WORKS PASSAGE. 


San Francisco, March 8. 

The freighter, “St. Louis,” from Aus- 
tralia, upon arriving in San Francisco 
March 1 brought back over Gilbert 
Moreux, a noted Belgian violinist. He 
had worked his way as an able bodied 
seaman from the other side of the 
Pacific. 

Moreux gave as his reason that he 
desired to leave Australia regardless 
of means, as he had met with indiffer- 


ent success there. 


LONDON’S NEW YORK OFFICE. 


An office lately established on West 
42d street by William J. Wilson and 
Arthur Voegtlin is to all effects, it 
is said, a branch in New York for the 
Moss’ Empires, London, as represented 
upon the revue production end over 
there by Albert de Courville. 

This office is believed to have been 
established by Messrs. Wilson and 
Voegtlin through an _ understanding 
with Mr. de Courville that may lead 
to a revival of huge productions over 
here under de Courville’s immediate 
supervision. 


HATTIE WILLIAMS “BREAKING IN.” 

“The Army Widow,” by Grace Liv- 
ingston Furniss, is the sketch that will 
introduce Hattie Williams to vaude- 
ville. Miss Williams is “breaking it 
in” around New York this week. 


they would secure more satisfactory results than bigoted agitators to whom 





harmony means the loss of a job, and who could be in vaudeville if they were 
as capable actors as they are- agitators. 

Among the very men who have designated themselves as leaders (but who 
are in reality misleaders) are some who have never accomplished anything 
for themselves in their chosen profession. Still, they are the ones in authority 
and nobody apparently has the temerity to challenge their qualifications to direct 
the destinies of their more successful confreres. At the same time, when it 
comes to the crucial moment, we doubt if the artist with ambition will ever 
allow themselves to be guided by those who make a business of agitating. 

The managers have to give the public what they want. If the public preference 
is for dancing, that is what we give them; if singing is the craze, the public gets 
it. But does the actor keep abreast of the fashions in vaudeville? No, he 
sits around his club house playing checkers or listening to the paid agitators 
whose very existence depends on agitating, and sends his agent to the book- 
ing office to submit the same old act each year. And then he expects the 
managers will greet him with open arms and raise his salary each season. 

The foregoing is submitted as a timely warning to the vaudeville artist. 

Martin Beck. 
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VAUDEVILLE MANAGERS’ ASS’N 
DECIDE ON PUBLICITY CAMPAIGN 





Special Meeting of Vaudeville Managers’ Protective Associa- 
tion Committee Called Tuesday Following Reported 
Possible Trouble at Winnipeg Orpheum. 

General Meeting Today. 





At a meeting. of the Organization 
called) of the 
Vaudeville Managers’ Protective Asso- 


Committee (as it is 


ciation Tuesday, it decided upon a 


campaign of publicity from the man- 
agers’ viewpoint, to offset the an- 
nounced policy of the White Rat or 
a “closed shop” in variety theatres. 

No information could be secured by 
a VARIETY representative as to the 
length or extent of the publicity cam- 
paign the Association intends waging, 
nor were given out by any 
member of the Committee other than 
that a general meeting of the Asso- 
ciation will be held today (Friday). 

The first announcement on behalf ot 
the Association was sent VARIETY in 
the form of a double-page advertise- 
ment. It appears in this issue. 

Outside speculation as to the cause 
of Tuesday’s special meeting said that 
it came about through a report reach- 
ing the Orpheum Circuit headquarters 
in New York late last week from its 
Orpheum theatre, Winnipeg, manager 
to the effect he had been informed that 
unless every act on the Orpheum’s 
(Winnipeg) bill Monday held a White 
Rat card the musicians and stage 
hands would leave the theatre. 

At the White Rats Monday, it was 
said nothing was known there of any 
report, nor had the person on the 
‘phone at the White Rats any knowl- 
edge of an impending crisis at Winni- 
peg, he said. 

Later Martin Beck, general manager 
of the Orpheum Circuit, confirmed that 
his office has received such advices’ 
from Winnipeg. Mr. Beck stated he 
had notified his Winnipeg manager 
that upon any one in the theatre 
“walking out” through an act failing 
to hold a White Rat card the man- 
ager was to close the theatre to vau- 


details 


deville and continue with a feature 
film policy. 

Nothing developed during Monday 
as far as Winnipeg was concerned. 


Tuesday it was said around the Palace 
theatre building that upon asking for 
a more detailed account of the first re- 
port the Orpheum Circuit had been ad- 
vised some union man of the house 
staff of the Winnipeg Orpheum had 
volunteered the information regarding 
the forthcoming Monday trouble and 
that was conveyed to the house man- 
ager. Another story was not definite 
whether the union man was of the 
house staff or merely happened to be 
near the stage door at the time. 
Some weeks ago it-looked as though 
union trouble might break out at Pan- 
tages, Winnipeg, and it did to the ex- 
tent of the musicians going on strike 
while the stage hands threatened to 
leave, but shortly afterward the trouble 


was adjusted atrd the theatre resumed 
its regular way without any perfor- 
mance having been interfered with. 


HOLTZ SUING SHUBERTS. 
Through his attorney, Abraham L. 
3erman, Lou Holtz has commenced an 
action against the Shuberts to recover 
$2,500, alleging breach of contract. 
Holtz states he held a positive con- 
tract for twenty weeks with “A Whirl 
of the World,” fourteen of which he 
played at the Winter Garden, New 
York, in that production. The contract 
also read for the run of the piece for 
the season, and as the show is apt to 
be in harness for forty weeks, Holtz 
is suing for the full time. He was per- 
suaded to remain in New York when 
the “Whirl” show left on the alleged 
promise of the Shuberts to use him in 
“Robinson Crusoe, Jr.” as understudy, 
for Al Jolson. 


BOBBY WATSON LOCATED. 
Chicago, March 8. 
Bobby Watson, formerly with 
Charles Howard and Co., has been ap- 
pearing around here with Kitty Flynn 
in a two-act. He left the Hotel Grant 
yesterday, bound for New York. 


A “Bobby Watson,” held in New 
York for murder last week, who gave 
his vocation as ar actor, caused the 
Bobby Watson referred to in the Chi- 
cago wire to be located. 


REVIVING “BELLE OF NEW YORK.” 

Negotiations have about been con- 
cluded for George W. Lederer to re- 
sume in May the management of the 
Casino, his former famous stamping 
ground, for a series of revivals of his 
former Casino successes. 

The first “The 
Belle of New York,” with as many of 
are available. 

This piece was produced at that 
house in 1898 and has played off and 
on both in America and in England, 
besides “several continental presenta- 
tions. It was probably the most suc- 
cessful musical comedy ever shown 
over here. 

3efore the revival gets to the foots, 
a lawsuit is probable with Doris Ken- 


production will be 


the original cast as 


yon, a Paragon film star, hitherto com- 
paratively unknown to the 
stage, as the impetus. Found by Mau- 
rice Tourneur in a small role in “Prin- 
cess Pat,” and forthwith filmnapped, 
under a three years’ contract to Para- 
gon, Miss Kenyon last week signed 
with Lederer for the Edna May role 
of the Salvation girl, and, backed by 
Lederer and the Shuberts maintains 
her right to play in films in the daytime 
and in the talking or singing drama 
nights, her Lederer contract not call- 
ing for matinees. Like Edna May, Miss 
Kenyon hails from Syracuse. 


regular 





MANTELL IN SKETCH. 

A vaudeville debut will mark the en- 
trance of Robert B. Mantell into vaude- 
ville, about May 1, under the guidance 
of Max Hayes. 

Mr. Mantell is now engaged in pic- 
ture work. His variety essay will be by 
the way of a playlet, using four people. 


BOHM VERY LOW. 


Not much hope was held out 
Wednesday for the recovery of Frank 
Bohm, the agent, who was then con- 
fined in the Red Cross hospital, where 
he had been unconscious since Sunday, 
the day of his removal there. 








JOHNNY DOOLEY AND YVETTE RUGEL 


After completing a nine months’ tour of the Orpheum Circuit, where next to closing was our 


constant position; opened at the Palace, New York, this week (March 6), and following such head- 
liners as Irene Franklin, Dolly Sisters, Albert Whelan, Maurice and Florence Walton and Geo. 
Sidney. Our spot was changed from 7 to 8 (next to closing). 


.Compelled to refuse many offers for both moving pictures and productions, as we are booked 
solid until May 1 and on May 8 sail for London to open for Alfred Butt at Shaftesbury Ave. Palace 


and Revue to follow. 
Direction, H. BART McHUGH. 


SCHENCK’S EXCITEMENT ROUTE. 
A route full of 
dull or lively winter was discovered by 


excitement for a 


Joseph M. Schenck during his southern 
tour of three weeks, ending last Mon 
day when Mr. Schenck returned to 
the booking desk of the Loew Circuit. 

Havana and’ Palm Beach are the 
vacation 
list. Mr. Schenck says Havana thinks 
it is under reform rule, but he’s satis- 
fied with the city, and skips lightly 
from the Cuban town to tell of Palm 
Beach. 

Mr. Schenck relates he heard a great 
deal about Monte Carlo but never saw 
it, and after getting on the inside of 


the Florida winter resort he doesn’t 


main stops on the Schenck 


care to see the European 


Palm 


gaming 
says Mr. 
Schenck, there is a society routine and 
one must be in on it, also carry a 
complete wardrobe. 

In the morning from 11 to one it’s 
swimming, then a brief spell of dancing 
on the hotel veranda, then lunch, then 
golf, riding, anything athletic excepting 
small time golf (croquet), and 
about five they dance again, up 
to dinner, and afterward loll about 
until it’s due for the _ visitors to 
make their nightly contribution to the 
Bradley Beach Casino, run by the 
Bradley Brothers, one of whom out- 
fitted Dr. Cook for his North Pole flop. 
Mr.- Schenck ventured a guess that 
after this season Mr. Bradley would 
be able to buy the North and the South 
Poles, if he can find some one to land 
them. 

The Casino is the house of chance 
at Palm Beach. Any kind of a game 
that runs into big money may be had, 
but everything else must be paid for in 
cash—food, drinks or tea. It’s the first 
gaming place he has ever been in, says 
Mr. Schenck, where they tax you for 
water, and the prices for all else have 
been based on the presumption every 
one in the house is winning. 

Joe looks towards Heaven when he 
mentions the women one may see at 
the Casino, and shuts his eyes when 
opining what some of their clothes 
must have cost. 

But Mr. Schenck is strong for Palm 
Beach, and says if he can arrange to 
have a strong sun shining every day 
next winter he will induce his brother 
Nick to join him in ae 
Park another Palm Beae or New 
York in cold weather. 

“There’s more money running the 
bank at Palm _ Beach,” says Mr. 
Schenck, “than there is in playing 
pinochle at the Friars’.” 


ground. In Beach, 


RINGLING’S “CINDERELLA.” 
Chicago, March 8. 

The Ringling Brothers’ Circus will 
open at the Coliseum April 15. 

Its big feature will be a “Cinderella” 
spectacle. Engagement to last 15 
days, the show starting its road tour 
May 1. 





RHODA ROYAL SICK. 
Chicago, March 8. 
Rhoda Royal, the circusman, is very 
ill here at the Grand Pacific Hotel. 
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WHEN A VOTE IS NOT A VOTE 


By J. C. NUGENT 


Turning the pages of last week’s VARIETY containing my suggestion to standard 
acts to join the White Rats and then vote against the “Closed Shop” idea 


so as to make permanent membership in it a possible position to the artist 
who is dependent upon the integrity of signature, I find the published official 
ballot for the coming election offers no opposing candidate and no choice but 


to vote for Mr. Mountford and the said “Closed Shop” or to not vote at all. 

I oppose the “Closed Shop,” as I have said because under it the artist is 
divided between his duty to his lodge of affiliation and the integrity of his 
signature. It has been said that the present contract does not bind the man- 
ager, so why should it bind the actor’ This is such a gross exaggeration as 
to show that an issue is being made of something too remote for the importance 
given it, but I must admit that there are a percentage of irresponsible man- 
agers who refuse to be bound by their contracts and who cancel and close 
acts illegally. I have met two cases of such in 16 years of steady work in all 
kinds of houses. I am in favor of a legally deposited fund to carry such cases 
into court, and if necessary, to the Supreme Court of the United States until 
a test case is made and a precedent obtained which will do more to obviate such 
conditions than all the inflammatory agitation in the world, particularly as the 
proceedings from day to day would naturally be published in the trade papers, 
and the publicity itself would crush out the evil. 

The present contract is legal enough if it is taken up high enough. We already 
have to support the expense of the government of the United States, and 
I believe in using it instead of trying to build up a better government of our 
own. If this condition is thought so tremendously acute and so immediately 
important, and if there are ten other acts who are playing two-a-day houses 
and have played them for the past two years, who agree with me in this, I 
will deposit $100.00 with VARrety at once to start such a fund and will advance 
$400.00 more for one year to such of them as have not the ready money, if 
they desire it. If nine other such acts will do this, we have already $10,000.00, 
and 100 such acts will make the nucleus for a formidable fund. 

It has also been said that an organization without the Union Shop is not an 
I don’t want an army and I don’t want to be 
Mobs and armies presuppose force, 
I am not interested 


army, but an undisciplined mob. 
disciplined, and I am no part of a mob. 
which, like diplomacy, is useless unless backed by justice. 
in the way things shall be enforced—I am interested in knowing what is to be 
enforced. 

Many people have said they do not understand what I mean, perhaps they 
can understand this: I am an American producing artist and a tax-paying citizen. 
I claim that as a bona-fide artist, I am a legitimate institution and have a right 
to exist on my merits without the protection of labor unions or the favoritism 
of managers. 

If a sufficient percentage of the public want to see me—are willing to pay 
enough for the privilege—some manager will always be sufficiently anxious 
to get his share of the amount that he will engage me. When I am no 
longer able to give the public full value for that amount, I don’t want to stay 
in the game by any one’s toleration or permission. 

When I am sent contracts that don’t suit me, I don’t sign them. When I 
sign them and they are sent back reading differently than when I sign them, 
I wire in a cancellation. When the under-strappers try to “pull” anything on 
me, I go over them to the heads, in plain words, and have always gotten reply 
in words equally plain, as well as exact justice. 

I never saw Mr. Keith, Mr. Proctor or Mr. Albee in my life, have not 
spoken ten words to any of the heads in 16 years and have had no direct 
or indirect understanding with them or with Mr. Mountford or with anybody 
else. My agent submits my contracts to me before I agree to them and gets 
his legitimate percentage, and nothing else, and will continue under that plan 
if he continues for me. When I meet him socially we do not talk business, and 
when we talk business we are not meeting socially. So it may faintly appear 
that after 16 years of the hardest legitimate battling any artist in the game 
has had to put up with, I am not going to fall at this juncture for graft, favor- 
itism, or being tied hand and foot by a labor affiliation, or an order which has 
concluded that I am incompetent to handle my own business and which wishes 
to trade me to managers like a sack of fertilizer. 

The “Closed Shop” idea, if enforced, must divide the theatres into three 
classes, the “Closed Shop,” in which no one can be employed without a paid-up 
card; the “Open Shop,” in which one may work happily with or without cards. 
and, in natural retaliation, the “No Card” theatre, in which card carriers will 
not be employed at all. 

Then, doubtless, will come the merry war of black-list and boycott, during 
which the manager will doubtless lose money, which, incidentally, he will never 
miss, the salariea officer and incompetent enthusiast will cheer, but. to those 
who do not wish to waste time talking rot, it must appear that meanwhile the 
artist must live and that only those that have something extremely marketable 
to sell will have anything to live upon. I don’t think the “Closed Shop” idea 
will give it to them, but under any conditions those who have gold dollars’ 
“tego talent may rest assured that some one will always give a hundred cents 
or if. 


So, it is the protective fund or the “Closed Shop.” If Mr. Mountford were 


personally under discussion, which he is not, it could be truly said that it is 
no fault of his that no one of opposed ideas could be found to run against him. 
It could be said as truly, however, that no such opponent could or would 
recruiting a majority ef their own voters at $5.00 
It is a clever bit of electioneering, 


preface their candidacy by 
a head and thus automatically insure election. 
perhaps, but if, as it seems to me, it is merely a veiled defeat of the general will, 
it will defeat itself. 

I fear, with much regret, that Mr. 


Mountford is going to waste a second 
great opportunity to be of worthy service to the American artist. He appears 
to be too intelligent to become obsessed of the idea that letter is greater than 
spirit, or form greater than fact, and must certainly realize that being elected 
by a number, a majority of whom are supers, “stuges,” spear-carriers, skaters, 
dramatic people, circus people and others outside of vaudeville, can give him 
no right to dictate the affairs of that class of acts which make the bread and 
butter and beefsteak of the established vaudeville profession. The acts which 
produce and make good, not for once around, but year after year. 

He may say, “Why didn’t they come in and vote?” Perhaps after hear- 
ing his “Closed Shop” policies they did not feel enough interest in the matter 
to do so and knew of no reason why they should so concern themselves. Mr. 
Mountford was handed to us out of the air without our knowledge, let alone 
our consent, by an abrupt announcement of the Board with the information 
that he had been given carte blanche to “go as far as he liked” to reorganize 
the order. By silence, by reluctant or instant consent and by co-operation, he 
was given every chance by performers, managers and the press. Up to this 
time he has done splendidly. Now, he is going too far, and unless the good 
sense in and out of the order makes a halt at this juncture, he will overreach 
himself and thus wili be destroyed for this generation at least, the artist’s last 
dream of effectual organization in America. 

Which will be a burning shame. We have never needed an organization as 
much as we need it now. We have never had as good a chance to cement 
it and hold it together, but so far as vaudeville is concerned, it must be for 
vaudeville artists, of vaudeville artists and by vaudeville artists. Unless Mr. 
Mountford can sincerely change his attitude on this point, I can see but one 
hope, either Mr. Fogarty (if he can be induced to return) or one of the 
president candidates for president must declare against the “Closed Shop” and 
in favor of the protective fund (or something better for the same object) and 





must then demand with clear-cut ultimatum that the office of president be re- 
turned to its original prestige and power of HEAD, rather than figure head, 


by the Order. 


J. C. Nugent. 





ONLY ONE FRANCHISE. 
Chicago, March 8. 

“The Western Vaudeville Managers’ 
Association will not under any condi- 
tion issne more than one _ booking 
franchise to any one city,” spoke Mort 
H. Singer, general manager of the 
W. V. M. A., regarding the recent 
franchise confliction with Joplin and 
Kansas City, Kan., interests. “The 
policy of the association as first laid 
out re franchises will be respected s 
long as I have any connections with 
it,” he continued. 

Baker & Gubel, of Kansas City, 
wanted franchises for Topeka, St. Joe 
and Springfield, Mo. They have been 
getting acts for K. C. and Joplin 
through the W. V. M. A., but went 
after the other towns through the claim 
that some one gave them permission to 
enter this territory already covered by 
the association. The W. V. M. A. re- 
fused to grant either Baker or Gubel 
the franchises desired. All the book- 
long as I have any connection with 
and Joplin. 


W. V. M. A. GETS THREE. 
Chicago, March 8. 

The Ellis and Apollo theatres, for- 
merly strongholds on the old Ham- 
berger string and more recently 
booked through the Webster office, 
have been added to the Family Dept. 
of the Western Vaudeville Managers’ 
Association. Commencing March 13, 
both houses will play a four-act show 
booked by Walter Downey. Three 
splits weekly will be the policy. 

The Orpheum, Hammond, Ind., will 
be listed on the W. V. M. A. roster 
commencing May i 


. the Western 


W. V. M. A. SUSPENDS AGENT. 
Chicago, March 8. 
Irving Yates, representing the Lew 
Goldberg office, was suspended by 
Vaudeville Managers’ 
Association this week and barred from 
the floor. The cause of his disbar- 
ment was the misrepresentation of an 
act he booked with Dick Hoffman, 
who supplies the programs for the Or- 
pheum, Racine, Wis. 


TANGUAY BACK IN VAUDE? 
Detroit, March 8. 

If Eva Tanguay leaves “The Girl 
Who Smiles” at the end of the local 
engagement this Saturday, as per her 
notice to the management last week, 
she may return to vaudeville. 

It is reported Miss Tanguay has an 
offer to open on the big time March 
20. She has received an offer uf $2,500 
a week to play the Miles Circuit and 
a moving picture proposition of $5,000 
a week for one year. 


Buffalo, March 8. 

When the Eva Tanguay show was 
here the end of last week Miss Tan- 
guay gave out an interview regarding 
her departure from the company, in 
which she said the difference between 
playing 20 minutes each twice daily 
in vaudeville and being continually at 
the theatre and on the stage during 
an entire performance was telling on 
her. 

Miss Tanguay added the doctors had 
lately informed her she had diabetes 
and would not live over six months. 
She didn’t believe them, Miss Tan- 
guay said. 
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STATEMENT OF JAS. 
PATRICK. 


In view of the fact that the state- 


ment of my attitude on the policies of 


WM. FITZ- 





the Order which appeared in last week’s 
VARIETY was curtailed for lack of space 


and because some misunderstanding 


has arisen as a result, I wish to remove 


any doubts that may exist in the minds 
of the members of the Organization. 

There is no disagreement between 
Mr. Mountford and myself on any mat- 
ter of policy or means to be used. 

We are agreed on the principle of 
the Closed Shop, equitable contract ana 
limiting of commissions. 

We are agreed that the only means 
to be taken are the one he specifically 
defines in the Constitution, which are 
“All legal and legitimate means.” 

We are agreed that the principles of 
justice and honest dealing must be en- 
forced without discrimination in all re- 
lations between manager and actor. 

I am not opposed nor have I ever: 
been opposed to Mr. Mountford in any 
matter pertaining to the good of the 
Organization. 

I deplore the introduction of the re- 
ligious and racial issue into the cam- 
paign by anyone working against me 
or for me. 

I repudiate absolutely any such tac- 
tics now and always. 

Anyone who votes for me will do 
so because they are convinced that I 
stand first, last and always for the 
Good of the Order. If they are not so 
convinced they must vote against me. 

The Good of the Order is what I 
seek. I shall make no appeal on per- 
sonal grounds. 

James William Fitzpatrick. 


SATISFACTORY ARBITRATION. 


Chicago, March 8. 

With Joseph Birnes in charge of the 
local White Rats branch, things have 
assumed a rather busy aspect in the 
past several days, one the first cases 
to come under his supervision as an 
organization employe being the recent 
cancellation matter in which the Rus- 
sell Minstrels complained against the 
Hippodrome management, the act be- 
ing retired from the Hip bill after the 
Monday performances. 

The turn was booked into the Hip 
through Harry Spingold. After the 
initial day’s work it received word 
through its agent the house would play 
the act for the full week provided it 
would cut $50 or it would pay a full 
day’s salary and accept a receipt in 
full with the cancellation. 

The Rats were notified and after a 
preliminary argument it was decided to 
place the affair in arbitration. Joe 
Birnes acted for the act with Tom Car- 
mody officiating for the theatre, the 
two arbiters asking Mark Vance 
(Variety’s Chicago representative), to 
assume the neutral seat on the board. 

After reviewing the testimony on 
both principals the committee of three 
decided $75 would be a just settlement. 
Both parties accepted the decision and 
accordingly closed the matter. 

Members of Russell’s Minstrels are 
seeking Russell. There were six men 
in the act. 
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CORRECT COPY OF OFFICIAL BALLOT 


(if you fail to receive a copy of this ballot, this form may be used) 
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For the Election of International Officers and 21 Members of the 
International Board 


of the 


WHITE RATS ACTORS’ UNION OF AMERICA, INC. 


And 


ASSOCIATED ACTRESSES OF AMERICA 
February 28, 1916 


Place a cross (X) opposite the 
names of the candidates for whom 
you wish to vote. Sign your name 
and number in the space provided. 
Fold the paper so that only your 
name and number shows and then 
place it in an envelope addressed: 


OFFICIAL BALLOT 


White Rats Actors’ Union of 
America 


227 West 46th Street 
New York City 


and mail it so as to reach that office 
not later than 12 aeanene of the 31st 
of March. 

All ballots arriving after that time 
and date will be destroyed. 

Make no other marks on the en- 
velope. Either pen or pencil will do. 
Ink is uti bcinncadl 


"INTERNATIONAL PRESIDENT 
(One to be elected) 


ESMONDE, EDWARD | 
FITZP. ATRICK, JAMES _WILLIAM | 


INTERNATIONAL VICE- PRESIDENT 
(One to be elected) 


CLA ARKE, EDWARD | 





FREY, HENRY l 


GREENFIELD, J. _ 
HAY, IRVING 
HERBERT, FRANK a. 
HIL L, JOHN P. | 
HODGE, ROBERT H. 
HOLMES, VIRGIL V. | 
<INGSBURY, GEORGE W. l 
LORELLA, COLIE — 
LYNCH, DICK 
MACK, JOSEPH P. 
| 
| 











MARCO, JIM 
McCREE, JUNIE 


McNAMEE, JOHN l 
MORTON, SAM | 
NIBLO, FRED | 


NORTH, FRANK 
PEMBERTON, HENRY w. | 











PLAY, JEWEL —~— ¥ 


QUINN, PAUL | 





REYNOLDS, MAX —-©” | 
RUSSELL, THOMAS P. 
SCHULTZE, MAX ee i 
SEARJEANT, ‘GEORGE w. Peet 


SMITH, WILL C. | 








CRONIN, TIM ! 


SOMERS, MARTINA.  }§© ‘| 








INTERNATIONAL EXECUTIVE AND 
SECRETARY-TREASURER 
(One to be elected) 
MOU NTFORD, HARRY | 


INTERNATIONAL ‘BOARD | 
(21 to be elected) 


(You can vote for less than 21 but must not 
vote for more than 21) 


ARCHER, EDWARD l 
BABCOCK, THEODORE | 
BARNES, MAC M. 7 
BEECHER, WILLS. | 
BELL, JOHNNY | 
BENWAY,A.P. ] 
BIRNES, JOE 
BONOMOR, SIMON a" fl 
BRANDEL, FRANZ | 
CARR, ERNEST ©. =| 
COLEMAN, HARRY —™ 
CONLEY, WILL P. : ie 
CONNORS, BARRY | 
DEAN, CLIFF _ Pee 
DELMORE, GEORGE E. 
DOLAN, JAMES F. 
DYLLYN, J.BERNARD | 
FORD, BERT | 
FOYER, EDDIE _ 





























REGISTER NO. ........cccceeeees 


(Which will be found on the bottom 
left hand corner of your card) 


STANTON, FREDR.——COWYS 
STEINERT, OTTO 





| 
TALLMAN, FRED M. l 
VASS, VICTOR V. | | 
VEAUX, CLYDE | 
WARNER, ALBERT l 
WAYNE, CHAS. | 
WHALEN, GEOFFREY L. 
WHYTE, GORDON ee 

| 

| 

















WILLIAMS, ARTHUR 
WILLIAMS, TONY 
WORMWOOD, Vs abl | 


REFERENDUM VOTE 


Place a cross (X) in space under YES or NO 
as you wish to vote. 





YES NO 





Are you in favor of an 
offensive and defensive al- 
liance, wherever and when- 
ever possible, with the or- 
ganized musicians, organized 
stage hands and ail other 
organized bodies of the the- 
atrical employees? 

YES NO 





Do you grant the Interna- 
tional Board, in case of ne- 
cessity, power to order a 
levy of 5% upon all actors’ 
salaries, who may be work- 
ing in other theatres during 
a strike or lock-out? 
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STATEMENT OF EDWARD ESMONDE. 


In placing a further and perhaps more 
detailed statement before the members of 
the W. R. A. U. and A. A. A,, with regard 
to my position, I hope it will be taken 
more as an answer to the many inquiries 
[ have had than as any bait to catch 
votes. 

I think my record in the Organization 
is pretty well-known. 1 have occupied 
repeatedly every chair in the Lodge. I 
have served on every class of committee 
that the Organization has had need of: 
social, fraternal, legislative and militant. 

Amongst some of the less scrupulous of 
my opponents in this electoral camgaign, 
much has been attempted to be made out 
of an apparent contradiction in my atti- 
tude towards Mr. Mountford in 1911 and 
my position now. 

In 1911 I was one of the few men who 
went to Mr. Mountford and asked him not 
to leave; to withdraw his resignation and 
to take things as they were, and I was 
one of the committee who went to Mr. 
Mountford this last time and asked him to 
return. 

The wonderful results which he has 
achieved, more wonderful than the average 
actor has any idea of, reflects great credit 
on the judgment of that committee and on 
myself, and I may say I stand shoulder 
to shoulder with him in his campaign 
to protect the actor and the actor’s rights. 

I am in favor of the Union Shop, be- 
cause I believe that, without that, any vic- 
tory that we may win will be useless. I 
am in favor of it, <'so, because I think 
every actor should contribute to his Pro- 
tection Organization the same as any man 
must pay taxes in support of the police 
of the town in which he resides. 

I am in favor of one rate of commission 
paid by all, so that no- favoritism could 
be shown, and naturally, like all honest 
men, I am in favor of an equitable con- 
tract. 

I believe in arbitration between manag- 
ers and ourselves, because we understand 
the theatrical business better than any 
lawyers or any judge, and, furthermore, 
because it reduces the cost of such pro- 
ceedings. 

I am committed to this, as it is the 
policy of the Organization, and not only 
because it is that policy shall I fight for 
it but because I believe in it. 

This is a democratic organization with 
universal suffrage, with the referendum 
vote and with votes for women; in fact, 
the most progressive organization in the 
United States of America, and if elected I 
shall endeavor to keep this organization 
in the forefront of all movements of a 
similar nature for the benefit of the work- 
ers and artists of this country. 

The coming two years, I believe, will 
be two of the most critical years in the 
history of show business in the United 
States and in accepting this nomination 
I was fully conscious of the risk, the 
danger and the arduous duties which 
the position entails, but I here publicly 
go on record as stating that I am in 
the fight until the end. 

The end will be victory, though the 
more we are determined and the strong- 
er we are, the less will be the danger and 
the quicker the triumph. 

I have been largely instrumental in the 
framing of the new constitution, and na- 
turally, because of that, I understand it 
thoroughly, and I shall carry it out both 
in the spirit and the letter. 

Edward Esmonde. 
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BURLESQUE'S BEST SEASON 
ON “CLEAN SHOW” PLANK 





Columbia and American Association Circuits Experiencing 
Prosperity Under Rigid Ruling of Entertainment Only. 
Ohio Cities Illustration of Columbia’s Drastic 
Clean-Up Policy. Lewd $2 Musical Come- 
dies Have Opened Public’s Eyes to 
Mildness of Real Burlesque. 





The Columbia Amusement Co. and 
the American Association, the two bur- 
lesque operators of the largest circuits 
playing that class of attraction, admit 
this season thus far has been a good 
one for patronage. 

While the principal 
popular 


factors in the 
direction of this form of 
amusement merely make the admission, 
managers playing their circuits go far- 
ther and say the present is the most 
profitable season burlesque has had for 
the past five years, if not longer. 

Curiously enough, last season was 
burlesque’s worst for the same length 
of time, and it was during last spring 
the Columbia Co. as the parent head 
of all burlesque decided upon drastic 
measures to improve the quality of the 
shows playing its houses. Whether the 
current reports of profitable business 
are coincidental with the expurgation 
of undesirable material from burlesque 
performances may be a matter of opin- 
ion, but there can hardly, nor is there 
any doubt in the minds of those who 
follow the burlesque field that the im- 
pression created throughout the coun- 
try by the vigorous attitude taken by 
the Columbia officials against unclean 
performances has had a most whole- 
some effect, both upon the general pub- 
lic and the shows. 

This may perhaps be best exemplified 
by a couple of new towns playing a split 
week added to the American wheel 
some weeks ago. They are Youngstown 
and Akron, Ohio. Neither of these cities 
intimately knew burlesque and conse- 
quently it’s more than probable that in 
the past their inhabitants harbored the 
customary opinion of that sort of per- 
formance, which had been handed 
down from the olden days. Yet, fol- 
lowing the Columbia crusade that was 
made definite and spread country-wide 
in its publicity, Youngstown and Akron, 
from the outset of the American Asso- 
ciation attractions playing there, com- 
menced to give what has been looked 
upon by burlesque managers as abnor- 
mal returns for the size of the respec- 
tive cities. What seems to be more to 
the point, both towns have denoted 
their dislike of ordinary shows by al- 
lowing the receipts to drop down at a 
point where the criticism is unmistak- 
able, although again picking up the 
next week if the show is “right.” 

The Columbia, New York, the prin- 
cipal burlesque theatre of the country, 
reflects the general condition of bur- 
lesque. The Columbia has increased its 
weekly gross at least $1,000 over last 
season, on an average, and is just now 
on a stride that guarantees any show a 
certain amount at the box office. 

The Columbia and Association offi- 
cials, who are thorough showmen, do 


not claim all of their attractions are 
good shows, though wishing that were 
so. It’s a condition impossible of crea- 
tion at the commencement of the travel, 
but the attractions are weeded out, im- 
proved and worked up until by the 
middle of the season the list of shows 
presents a high percentage of merit 
on the whole. Those that fall below 
feel it at the box office, and it is usu- 
ally from managers of these under the 
standard of productions on the bur- 
lesque wheels this season that the com- 
plaints of “business no better” are 
heard. 

With the season’s balance sheet to be 
analyzed shortly, it is more than likely 
burlesque managers attached to the 
principal circuits will find that next sea- 
son their restrictions will be more con- 
fined than ever, for the balance sheet 
will tell more plainly than aught else 
could that “clean burlesque pays.” The 
Columbia executives have struggled for 
it a long time, they have allowed their 
managers in the past to adopt other 
methods as a test, only to return to 
their original conviction, that  bur- 
lesque patrons prefer the straight bur- 
lesque entertainment that means a mat- 
inee as well as a night attendance, 
which permits the theatre to do busi- 
ness all the time, without depending 
altogether upon a male clientele. 

The abuse in the newspapers of $2 
musical comedies the past season for 
being lewd performances has helped 
burlesque, as it has also enlightened 
many who thought burlesque often 
overstepped the limit. Those found 
that burlesque at its worst is better 
than these $2 musical comedies at their 
best, and that present-day burlesaue 
in comparison with the vulgarity of the 
raw suggestiveness in putrid $2 musical 
shows otherwise is a parlor entertain- 
ment. 


GUE AND HAW. 


Miss Don Fung Gue and Harry, 
professionally styled “The Children of 
Buddha,” are one of the feature at- 
tractions at Keith’s Palace theatre this 
week with their repertoire of American 
songs and dances. 

The Gue-Haw offering was staged 
by William H. Osterfeld of San Fran- 
cisco and carries one of the most pre- 
tentious Oriental settings ever pre- 
sented in vaudeville. 

Oriental costumes are used exclu- 
sively and the wardrobe consists of 
enough changes to permit new clothes 
at every performance. 

Miss Gue possesses two of the small- 
est feet on exhibition and is noted for 
her gracefulness in dancing. She also 
composes the songs for the number. 


WHY I RESIGNED — 


By CHARLES LEONARD FLETCHER 





I have been requested by the officers 
of the White Rats of America to attend 
a meeting, at my convenience, to explain 
my reasons for resigning from the or- 
ganization. 

I prefer stating them publicly through 
VaRIETY; its far-reaching circulation 
prompts me to use its columns for the 
expression of my views. 

The factor that precipitated my deci- 
sion to resign will, I honestly believe, 
sooner or later prove a serious handicap 
to the ultimate success of the society as 
an organization, whatever its policies 
may be. 

Shortly after joining the order, I dis- 
covered the members were dominated by 
the administrative (Mountford) opinion, 
and any attempt to consolidate an indi- 
vidual sentiment was immediately smoth- 
ered. Discordant notes must not be 
sounded like conservatism. 

In other words, I was given to under- 
stand that the organization had pledged 
itself to a radical policy, and any member 
who expressed a sentiment that was ex- 
ceptional or inharmonious would be 
considered a tfaitor, and be treated as 
such. I could hardly believe that this 
spirit of monarchical rule could really 
exist. I proved it did exist, to my full- 
est satisfaction, by undertaking, in friend- 
ly argument, with personal friends who 
were red-hot radicals, to listen to a 
conservative point of view. 

After hearing my views, they imme- 
diately declared that anyone who could 
not or did not agree with their view- 
point must have some ulterior or selfish 
motive. In other words, “If you do not 
agree with us, you are a parasite. Any- 
one, within or without the order, who is 
not with us body and soul, is a parasite!” 

I am not so insensitive or impervious 
to insult that I can endure with equan- 
imity such a gross assault upon my in- 
telligence. 

That is why I resigned. 

In a democratic community such as 
we of the theatrical world live in we 
have, I hope, reached that degree of en- 
lightenment where there is bound to be 
a tremendous individuality of opinion. 
Any determining force that tends to re- 
press diversity and contrariety of opinion, 
or to constrain it along any one dominat- 
ing line, is going to meet with disaster. 
It will’ prove its own undoing sooner or 
later. And that “determining force,” 
which is trying to shackle the vaudeville 
profession with the impractical “closed- 
shop” policy, should be condemned by 
every performer who lives and has his 
being in our theatrical democracy. 

I have given it my personal condemna- 
tion by tendering my resignation. Others 
may know of and can suggest a more 
potent form of manifesting their disap- 
proval. I selected my own way, and 
shall abide by it, and expect my resigna- 
tion to be accepted. 

The present spokesman of the organi- 
zation has bluffed the vaudeville profes- 
sion too long and often to expect it to 
take his word that he now holds aces. 

“You can lead a fool to opportunity, 
but you can’t make him think,” says 
Herbert Kaufman, the 1916 philosopher. 

Now is the time for the vaudeville 


actor to do some tall thinking for him- 


self, and he sets himself down a fool if 
he neglects to study the present situation 
and its problems at every angle. 

If you hear an eloquent, sensational 
speechmaker with a propensity for epi- 
thets, catch phrases and exaggerated ac- 
tion, make a violent attack upon vaude- 
ville institutions, is it not a silly thing 
for you to do to get up and shout, 
“Hooray! Down with the tyrants!” etc? 
Are you not on the safer side if you 
exercise a little moderate reason? 

Stop and think! Do your own think- 
ing. If you are an enthusiastic thinker, 
you can then shout, “Hooray!” to your 
own conclusions. ; 

Kaufman says, “A distracted mind can- 
not concentrate.” 

Do not allow your mind to be dis- 
tracted by the temporary excitement and 
hysterical enthusiasm of a mob of mal- 
contents, who are led, or rather misled, 
by individuals whose sole purpose and 
business it is to stir up strife. 

Who are these malcontents who shout 
the loudest when the agitator pours out 
his venomous eloquence? Look them 
over. You will see for yourself that this 
disgruntled army is largely composed of 
performers whose offerings have grown 
stale and threadbare with too long us- 
age. They are men who lack the initia- 
tive and enterprise to keep up with the 
times. 

Even if we have the “closed shop,” 
this class of performers cannot secure 
work, unless they wake up and present 
new material. The closed shop does not 
and cannot mean that managers will be 
compelled by the union to book acts they 
do not want and cannot possibly use. 

If the union performer happens to be 
a circus clown or acrobat, who is com- 
pelled to lay off during the winter sea- 
son, can he expect the union to supply 
him with work? The promoters of the 
closed shop policy are teaching him to 
expect this. 

Peace with honor to every inhabitant 
of our vaudeville world is possible. 

War is a very unpopular institution 
nowadays. Anybody who starts one will 
find himself in a very unenviable posi- 
tion before its finish. 

Fellow performers: think it over! Let 
us have peace. Start a campaign of 
thinking and self-improvement. Only the 
laggard and slacker wants war. 

Charles Leonard Fletcher. 


PROTEST “PLEASURE” SHOW. 


Cincinnati, March 8. 


The advertisements for “The World 
of Pleasure” at the Lyric next week 
drew a protest from the Rev. John 
Herget, Baptist minister, who was 
joined by Catholics in complaining to 
the postal authorities against the pub- 
licity methods of the show’s manage- 
ment (Shuberts). 

Postoffice Inspector Henry replied 
there has been no violation of any mail 
regulation. 

A complaint was also filed this week 
against the feature films, “The Ser- 
pent” and “Forbidden Fruit.” Dr. 
Herget asserted certain eliminations 
ordered by the censors from the films 
were not attended to. | 
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Clark and Hamilton open an Ur. 
pheum Circuit tour March 26. 





Cecil Kohlhaas has been added to the 
Poli stock in Washington. 


os 


Jean Reece has joined the Roma 
Reade stock in Ottawa. 





William Raynor is managing B. S. 
Moss’ Prospect. 

Sherwood and Willison have joined 
the Fields Minstrels. 





Nance O’Neil expects to return to 
vaudeville after finishing her picture 
engagements. 

The Flatbush (Brooklyn), playing 
Keith vaudeville is to adopt a musical 
show policy for the summer. 





The Sheedy Agency will book five 
acts to play twice daily into the Dar- 
ling theater, Gloversville, N. Y. 





Gaby Badney has been installed as 
orchestra leader at Loew’s National. 
He was formerly at the Boulevard. 





Jos. Jefferson and Co. are playing the 
small time under the direction of Thal- 
heimer & Sofranski. 





Pauline Pomeranz, of the Frank 
Bohm office, is engaged to wed a non- 
professional. 


Next week is called “March Carni- 
val” at the Bushwick, Brooklyn, where 
12 acts will compose the program. 





Frank White, of the Orpheum Book.- 
ing staff, is ill in the Polyclinic Hos- 
pital. 


J. J. Shubert left Saturday for a trip 
to the Coast which is to last four 
weeks. 


The Brooklyn Auto Show opened 
Wednesday night at the 23rd Regiment 
Armory. 





Nora Bayes will reopen in vaudeville 
March 20 at Keith’s, Washington, play- 
ing the Palace, New York, the follow- 
ing week. 


Eddie Mack is back. The famous 
Broadway tailor returned to New York 
yesterday after having spent a month 
at French Lick and Louisville. 





Harry Dellon of the T. B. Harms 
organization is doing some boosting 
for his catalog in the vicinity of Bos- 
ton. 


Leo Moser, who broke his shoulder 
blade while in rehearsal a few months 
ago with the Carl Engen Troupe, has 
recovered. 





Swan Wood is leaving the “Ballet 
Divertissement,” to be replaced by 
Dottie King, lately arrived here from 
abroad. 





Phil Kornhéiser left for Chicago this 
week and will spend several days in 
that section in the interests of the Feist 
concern. 





The City opera house, Watertown, 
N. Y., is playing five acts on a split 
week booked through Bill Delaney of 
the Split Time ‘Department, U. B. O. 





Florence Weber has been placed un- 
der contract by John Cort for next sea- 
son. Miss Weber is to be featured in 
a new musical comedy which Mr. Cort 
is to produce. 





Three of Swan’s crocodiles died in 
Hoboken last week of cold. The 
O’Loughlin dog act lost three of its 
animals while recently at the Colonial, 
New York. It is believed the dogs 
were poisoned. 

Lynn Overman, who has been ap- 
pearing in vaudeville in “The Highest 
Bidder,” is to retire from that sketch to 
join the Keith stock in Providence. 
His place may be taken by Elmer 
Thompson. 





Clay Clement has replaced Homer 
Barton as leading man at the Elsmere 
in the Bronx. Barton is installed in a 
similar,capacity with the Blaney stock 
in Bridgeport replacing Pell Trenton 
there. 





Alberta Mocre (formerly Moore and 
Young), expects to return home short- 
ly for a visit. Miss Moore is at Saran- 
ac, N. Y. She weigihed 113 pounds 
upon arriving in the woods and now 
makes the scales go to 149. 





Eddie Cook, the advance agent, was 
discharged from the Eye and Ear Hos- 
pital on Monday of this week after an 
operation on his right eye. The opera- 
tion, a most serious one, was success- 
ful. 

Elizabeth Cutty (Mrs. Ben Bellclair) 
is recovering from an operation per- 
formed last week and will shortly be 
about once more. The _ Bellclair 
Brothers have received a route of 35 
weeks on the U. B. O. for next season. 





D. F. Hennessy of the Split Time 
Department in the United Booking Of- 
fices is in Hot Springs, Va., for 4 week 
or so longer. Mr. Hennessy left New 
York to escape the cold and snow. He 
arrived at Hot Springs in a blizzard 
with five inches of snow on the ground. 


Fred Miller is taking over the man- 
agement of one of the companies of 
“A Pair of Sixes.” The show is the 
western one which is playing in St. 
Louis next week. H. H. Frazee and Mr. 
Miller came to an arrangement regard- 
ing the company this week. 





The Bijou, Orange, N. J., a Feiber & 
Shea house, will have vaudeville sup- 
plied to it each Wednesday (one day 
only) by Dick Kearney of the firm’s 
booking department. The Orange date 
will be the finish of the first half that 
sta.ts at New Brunswick, N. J. 





The Griswold theatre (Proctor’s), 
Troy, N. Y. manager sent in a report 
of his bill for March 2-4 to the United 
Booking Offices. His remarks on Har- 
rington and Ford contained a combin- 
ation of sentences that unintentionally 
furnished much amusement to the U. 
B. O. men who read the report. 





The Academy, Hagerstown, Md., will 
open March 20 with a vaudeville pro- 
gram booked by Paul Dempsey of the 
U. B. O. Split Time Department. The 
new Academy replaces the former 
house in that town, burned down sev- 
eral months ago. It is owned and man:- 
aged by Chas. W. Boyer. 





The Royal Alexandria at Lachine, 
Que., has been taken over by M. B. 
Slesinger, manager of the Theatre 
Francais, Montreal. The house will 
play pop vaudeville and pictures. The 
Theatre Francais, playing seven acts, 
reduced its prices Monday to 5-10 
afternoon and 10-20 night. 





Maine this winter has been peculiarly 
set against its vaudeville bills. Some- 
thing has happened up there every 
Monday, Thursday and Saturday since 
the cold weather started. Harvey Wat- 
kins believes it’s a job. His Keith 
houses at Bangor, Portland and Lewis- 
ton have been especially hard hit. 





James Leonard trained at Fleisch- 
man’s in the Catskills for twenty-five 
days before he could regain his voice, 
lost while playing in Brooklyn some 
weeks. Jim says Brooklyn is his jinx. 
While exercising James developed a 
right swing that at his weight, 185, 
makes him eligible for the heavies who 
want to whip Willard. 





Sam Blair, the western promoter who 
spent several seasons in Australia and 
Honolulu, has accepted a berth with 
the Shuberts and will handle the ad- 
vance work for John Drew during his 
Milwaukee engagement. After attend- 
to the opening arrangements Blair will 
return to New York to assume charge 
of a department in the Shuberts main 
office. 


ee 


Ray Myers and Jack Henry have 
framed to see the Willard-Moran fight 
through becoming part of the band that 
will furnish music for that little jokey 
affair. Mr. Henry is going to play the 
cornet in the musical troupe, and has 
rung Ray in to bang the cymbals. He 
has placed Ray in rehearsal. Now the 
couple are worrying whether the band 
is to play inside or outside Madison 
Square Garden the night of the fight. 


TOMMY’S TATTLES. 
By Thomas J. Gray. 

The Harvard 
dropped 
some of the stu- 


faculty 


dents for being 


back in_ studies 
That’s bad news 
for the musical 
comedies booked 


for Boston. 





College for. ac- 
robats in Ger- 
many has discontinued on account of 
the war. Can you imagine how hard 
it is going to be 20 years from now 
for the managers to get an opening or 
closing act? 

There is a stable not far from Times 
square where most of the animal acts 
board their animals while they’re lay- 
ing off. It must be a great sight for 
the stable men to see all the “clown 
rehearsing their funny stuff. 


dogs’ 

Not that it is going to make any 
difference with anyone, but we admit 
we are with and for President Wilson. 
Anyone who can keep the spotlight 
on himself when two fellows like 
Roosevelt and Bryan are fighting for 
it deserves a lot of credit. 

If the price of gasoline keeps ad- 
vancing the actor summer auto owners 
will probably invest in a pair of rub- 
ber heels and tell themselves that af- 
ter all walking is the best exercise. 

What becomes of— 

The lithographs that were made for 
shows that fail? 

People that start in show business 
with “School Acts’? 

Wrist watches when a chorus man 
lays off? 

Acrobats who do talking acts? 

Music publishers’ “New Song Sen- 
sations”’? 

Prima Donnas who go in vaudeville? 

College boys who write plays? 

Song pluggers? 

You know when your act is good. 

(Surely no one can deceive you.) 

But what good does that do you, 

If managers won’t believe you? 

Some one has introduced a bill in 
the Legislature to aid the critics. It 
must have been an awful shock to 
some of the critics to know they need- 
ed help. 

If some one would introduce a bill 
to help the authors—but what is an 
author? A prize will be given to the 
most senseless answer. 

Those little chorus girls who save 
their money and buy furs do not seem 
to mind all our latest snow storms at 
all. 

See another German ship escaped 
the English Fleet. Do you suppose 
those British sailors spend their time 
reading Kipling’s works, or are they 
busy talking about Charlie Chaplin’s 
salary? ane 

Some times a walk will earn mvre 
fur you than a talk. 
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HOWS AT THE BOX OFFICE 


IN NEW YORK AND CHICAGO 


Wave of Prosperous Theatrical Business Unabated. “Cohan 
Revue” Steps Into Front Place Among Season’s Big 


Hits. 


“The Boomerang” Playing Since August, 


Adding Extra Matinee This Week. 





The Broadway theatres have not let 
down on their prosperous run and it is 
not expected that Lent will seriously 
with the 


Lent is not the 


interfere receipts. In fact 


bugaboo of former 
years to theatrical 


New 


managers, except- 


ing those in England and the 
south, 

The heavy snowfall Monday dented 
business in the early part of this week, 
but Monday and Tuesday of last week, 
with no visible reason, showed a de- 
cided decline for those two days. Even 
the Punch and Judy, holding but 299 
seats (and a hit), did not have capacity 
that Monday night. 

VARIETY’s monthly estimate of box 
office takings follows: 

“Cohan Revue” (Astor). Doing $13,- 
500 weekly, all the house can pack in. 
Called the brilliant 
written in this country. 
New York agree 
Broadway’s watching 
the original plays burlesqued in it. The 
Astor has hurt all the other musical 


most revue ever 


Strangers In 
who see it with 


opinion before 


comedy houses. $2.50 top Saturday 
night. 
“Common Clay” (Republic). Did 


$7,200 last week, seemingly acceptable 
to the management. 

Grace George (Playhouse). Averag- 
ing $7,000 weekly. Miss George is re- 
hearsing another play to be produced 
about April 10. 

“Potash and Perlmutter” (Lyric). 
Around $7,300 last week, but will stick 
out the month, perhaps remain longer. 

“Hit the Trail Holiday” (Fred 
Niblo) (Harris). Around $6,200 last 
week, not bad for change of theatre 
and to present location from Astor at 
middle of run. Cut rates helping. 

“Fair and Warmer” (Eltinge). $12,- 
200 last week, capacity. Sell out con- 
tinually. 


“House of Glass” (Candler). $6,400 
last week, after long run. 
“Margaret Schiller” (Elsie Fergu- 


son) (Amsterdam). About $8,500 last 
week. Drop not unexpected. Cut rate 
aid invoked. Will move to Empire Feb. 
20 or so. 

“Sybil” (Liberty). 
musical show sloping off somewhat 
from complete capacity. Did $13,300 
last week, with “Pom Pom” opening 
against it. $2.50 top Saturday night. 

“The Pride of Race” (Robert Hil- 
liard) (Elliott). About $5,100 last 
week. 

“Just a Woman” (48th St.). Over 
$7,000 last week. Little heard of show. 
Cut rate agencies doing business for 
house. ’ 

“Pay Day” (Cort). $6,300 last week 
and looks like $4,500 this week. 
moving to Booth next 
Blue Envelope” at Cort Monday. 


This three-star 


Show 


week. “The 


“Katinka” (44th St... Around $7,000 
Plenty cut rate tickets. 
“Stop, Look, Listen!” (Gaby Deslys) 
(Globe). Reported $14,000 last week, 
high estimate. Cut rate offices hand- 
ling balcony and gallery, this helping 


last week. 


orchestra. Show losing money $2.50 
top Saturday night. Reported leaving 


Globe April 1 or 8 for Boston. 


“Pom Pom” (Cohan). Started off 
well, getting $12,000 last week, its first. 

“Erstwhile Susan” (Mrs. _ Fiske) 
(Gaiety). About $6,000 last week. 

“The Boomerang” (Belasco). With 
this season’s longest Broadway run to 
credit “The Boomerang,” playing to 
complete capacity all the time, is add- 
ing an extra matinee this week which 
will send the gross over $14,000. 


“The Great Lover” (Longacre). 
Dropping off from its capacity record 
for quite a while. Did about $9,500 last 
week. 

“Unchastened Woman” (39th St.). 
$5,000 last week, having held to this 
gait for a month. Going out in two 
weeks. 

“Very Good Eddy” (Princess). $6,- 
000, big for capacity, though top prices 
are $2.50 and $3. 

“The Blue Paradise” (Casino). Still 
moving along to $7,500 weekly with 
good run behind it. Mostly cut rates. 

“The Road to Mandalay” (Park). 
Did about $3,500 last week, its first. 
House gets first monies up to $1,250, 
amounting to practically rent for thea- 
tre. Cut rate offices sold $400 worth of 
Saturday matinee tickets for it. 

Washington Square Players (Band- 
box). Preparing to move. Has been 
successful experiment in _ publicity. 
Company goes to Chicago. 

Maude Adams (Empire). Closing 
with “Little Minister.” Miss Adams 
has no compiaint against New York 
engagement. 


ae! SEVEN KINGS| 


FRANK 


WAN HOVEN 





LONDON 
With its close to ten millions of people knows 
little of the street car. 

The above ’bus (of which London has about 
20,000) does all the work, and incidentally car- 
ries many ads. 

FRANK VAN HOVEN, whose success at the 
ALHAMBRA, in “NOW’S THE TIME,” has 
been phenomenal, was lucky enough to get this 
great advertisement. 

During his engagement in Amsterdam, Hol- 
land, he will do his entire act in the language 
of the land, as he will also do in Paris. 


“Alone At Last” (Shubert), $6,100. 
Will move in a couple of weeks. 

“Robinson Crusoe, Jr.” (Al Jolson) 
(Winter Doing the usual 
Jolson Jolson 


Garden). 
business, Al carrying 
the show and the box office on his 
Management grasping this 


Garden in 


shoulders. 
opportunity to rehabilitate 
the minds of the general public through 
character of performance 
there. 


“The Melody of Youth” (Fulton). 
Doing a little something. 


“The Cinderella Man” (Hudson). 
Not reaching early predictions but do- 
ing real well. About $10,000 last 
week. 


“The Greatest Nation” (Booth). To 
“Pay Day.” Current 
attraction seldom heard of. 

“The Fear Market” 
About $4,000 last week. 
to excite interest in this 
blackmailing society paper. 
interest to society only. 

James K. Hackett (“Macbeth”) (Cri- 
terion). Did very well until Mr. 
Hackett was threatened pneu- 
monia when theatre closed (last Sat- 
urday) temporarily. Hackett’s ‘Mac- 
beth” attracted largely from the com- 
mon people. Reopens March 16 with 
“Merry Wives of Windsor.” 


now given 


be succeeded by 


(Comedy). 
Strong effort 
play of a 

Topic of 


with 


“Treasure Island” (Punch and Judy). 
Filling small house always. 

“The Heart of Wetona” (Lyceum). 
Opened last week and left good im- 
pression, but that’s about all. 

(“Hip Hip Hooray”). 
$52,000 last week. 
world of publicity 


Hippodrome 
Same old pace, 
House securing a 
through ice ballet. 


Chicago, March 8. 
Box office takings at Chicago legiti- 
mate theatres are estimated as follows: 
“Chin Chin” (Illinois). $21,000 last 
week. $23,800 Washington Birthday 
week (house record). House practi- 
cally sold out in advance until April 
15. Hurting everything else in town. 


“Pair Silk Stockings” 
Over $6,300 last week. 
“Experience” (Garrick). Around $14,- 
000 last week, running 
amount this week, with usual number 
of performances. The week “Expert- 
ence” gave 13 shows (matinee daily 
excepting Sunday); gross was $20,500. 

“So Long Letty” (Olympic). Re- 
ported over $12,000 last week, but cor- 
rected figures seem to be about $8,500 
then, with $11,000 the previous week. 

“His Majesty Bunker Bean” (Cort). 
Around $5,000 last week, $6,200 week 
before. Show has had quite a run and 
is shortly leaving. 

John Drew (Power’s). Expected to 
do about $8,500 this week. David War- 
field left Power’s Saturday after un- 
successful engagement. $5,500 final 
week. 

“Town Topics” (Chicago). Opened 
Sunday to about $1,700 and did $1,200 
Monday night. Provided business con- 
tinues at that ratio, will do about $12,- 
000 on week. “Ruggles of Red Gap” 
left the Chicago (formerly American) 
Saturday, doing under four for fourth 
week. 


(Princess). 


below 


esse 


“Rio Grand” (Blackstone). Being 
well papered with money returns dis- 
couraging. “Ohio Lady” closed last 
Saturday at Blackstone, after getting 
less than $4,000 on the week. 

“Jane O’Day of Broadway” (Blanche 


“ poet 2 ; éo San 
Ring) (Olympic). Got $7,500 last 
week, show's second, after drawing 
$9,200 opening week, playing to $1.50 
scale. 


MELODRAMATIC REVIVAL. 

Next season promises to bring forth 
a number of melodramatic revivals. 
The road managers report the one and 
two-night stands ready for the old- 
fashioned melodrama. This is under- 
stood to have come about through the 
failure of melodramatic pictures to fur- 
nish any sort of satisfactory entertain- 
ment, 
revival of 
some of the pieces of ten years ago 
presented at 50 cents top should prove 
satisfactory investments. 


The managers believe a 


Owners of the playing rights of sev- 
eral of the old pieces have been ap- 
proached of late by prospect buyers. 


THREE IN ONE. 

E. A. Weil’s production of “The Co- 
Respondent” is to again see the light. 
Interested with the original producer 
will be Edw. Lyons and the Shu- 
berts. The latter acquired their inter- 
est last week and the Ames office 
started to assemble a cast for the pro- 
duction Monday. 





DILLINGHAM’S CENTURY. 

It has been stated this week Charles 
Dillingham is to take active posses- 
sion at the Century, May 1. {ft has 
also been variously reported Mr. Dil- 
lingham is suffering from a slight cold 
and while he does not feel well enough 
to come down to his office, he is about 
daily and in conference with his gen- 
eral manager Bruce Edwards, accord- 
ing to the statements at the theatre. 

The Gaby show, which is due in Bos- 
ton the first week in April, will leave 
the Globe dark as far as indications 
point at present. 

William J. Wilson stated Wednesday 
he had addressed Mr. Kahn on the mat- 
ter of the Century on that day and 
asked for a definite answer in regard 
to the house. If Dillingham has the 
Century it is probable Albert de Cour- 
ville’s representative will close imme- 
diately for either the 44th Street the- 
atre or Casino for his principal. It 
seems the former is looked upon as the 
most favorable location at present. 


MARDI GRAS OVER. 
New Orleans, March 8. 
The Mardi Gras festivities close 
this week. The crowds have been the 
largest in the history of the town. 
The celebration this year resolved 
itself into a riotous revel of amuse- 
ment eclipsing anything before. 


CAMPEAU BREAKS RIBS. 
Chicago, March 8. 
Frank Campeau broke three ribs at 
the opening of Augustus Thomas’ 
“Rio Grande” at the Blackstone. In 
spite of his injuries he is appearing 
in the cast. 





4 weg meen e ane 








ce REI ROE 




















LEGITIMATE 








AMONG OTHER THINGS --- --- 


By ALAN DALE 


f 





On the 
opening night 
of “The Road 
to Mandalay,” 
at the Park 
theatre, Miss 
Leola Lucy 
sang her part 
from a rolling 
chair. The 


‘ “plot” had 
evidently used the chair before the cur- 


tain rose, and had rolled itself away to 
regions unknown. 
Miss Lucy, it may be said that a rolling 
star gathers no moss. 





In the case of poor 


—_—— 


“Every person living has within him 
not a story but a scenario, and every 
person living realizes it.”—Evening Pa- 
per. That isn’t quite true. I don’t 
realize it. If I did, much as I dislike 
operations, I should go to a hospital 
and insist upon the removal of the 
scenario. I couldn’t bear to drag it 
around. 


Assemblyman Goldstein, in Albany, 
wants to amend the civil rights law, 
so that no critic can be denied admis- 
sion to a theatre on account of “any 
orderly public utterance.” That is very 
sweet and simple, but what is an “or- 
derly public utterance?” What is the 
line that divides it from a “disorderly 
utterance?” That’s where the shoe 
pinches. 

Maurice, the dancer, doesn’t want to 
be called “moosoo” or “monsoor” any 
more. He is anxious to be a plain 
“mister,” and even goes so far as to 
allude to his wife as “missis.” This is, 
of course, extremely important. Mr. 
Maurice’s English is so academic that 
one couldn’t possibly suspect him of 
having been born abroad. 


At a movie rehearsal the other day, 
the star and the leading man were sup- 
posed to pass each other on the steps 
of the house. He lifted his hat. She 
bowed. The director (or stage man- 
ager) was indignant. “You mustn’t 
take off your hat,” he said to the actor 


angrily. “Why not?” queried the star, 
furious. “Even in pictures, one must 
be decent. Surely any man would lift 


his hat to a lady as he passed her.” 
“You forget,” roared the director, “that 
this man is supposed to be your hus- 
band.” 

“The Heart of Wetona” might aptly 
be described as a play in three auricles 
and four ventricles. It suffers a good 
deal from cardiac disturbance, and the 
plot, I am sure, has hardening of the 
arteries. 

The only actor who has stepped into 
the critic-manager controversy seems 
to be Mr. Brandon Tynan. The cynical 
may say that this is press-work for 
“The Melody of Youth.” I happen to 
know differently. I was on the same 
steamer as Mr. Tynan two years ago, 
coming from England, and on that oc- 


casion he expressed the same ideas. 
That was long before the explosion had 
occurred. 

It is advertised as “ a distinguished 
testimonial to William Winter.” Why 
not tack the adjective on to Mr. Win- 
ter, instead of to the testimonial? Or 
why not make it “a distinguished tes- 
timonial to the even more distinguished 
William Winter?” 

The “make-up” men on the dailies 
evidently think even less of dramatic 
critics than do theatrical managers. I 
read a review in an evening paper the 
other day, interrupted by a lovely ar- 
ticle entitled “Dandruff makes hair fall 
out.” It may have been intended tor 
‘comic relief.” Who shall say? 


The Comedie Francaise is to come to 
New York, and Manhattan is also to 
have its “permanent Italian theatre.” 
If these succeed, I should say that in 
time we might expect an exclusively 
American theatre. There are enough 
Americans in New York City—unless 
I am mistaken-—to make an American 
theatre rather interesting. However, 
let the Comedie Francaise and the 
Italian theatre establish themselves 
first. 


A weekly paper publishes a list of 
plays “to which you can take your wife 
or sister.” There seems to be a lurk- 
ing inference that other plays exist to 
which you can take some other fel- 
low’s wife or sister. Possibly that list 
would be the more interesting, and 
surely it might be published in a paral- 
lel column. 


“My children,” writes an anxious 
mother to a newspaper doctor, “aged 
three months and five years, have had 
since birth a peculiar movement of the 
eyes from side to side. Is it curable?” 

I should like to know the “history” 
of this case. Was the mother ever in 
the chorus? Was she a “show girl” be- 
fore marriage? Those “peculiar move- 
ments” are most suspicious. 


The poor, pretty, pleasant, little Gar- 
rick Theatre is to pass away, and will 
soon be nothing but a “memory.” One 
recalls “Ned” Harrigan, and Richard 
Mansfield and Mrs. Leslie Carter, and 
one feels a bit doleful. Still, there are 
a few theatres left, and it would be 
foolish to repine. In the case of the- 
atres, it isn’t always the fittest that 
survive, but the “farthest up town.” 


Sir Herbert Tree points out that he 
has omitted all that part of Shake- 
speare’s “Henry VIII” which deals 
with the political beginnings of the 
Reformation. Say, wouldn’t it be a 
great idea for some daring actor, on 
this tercentenary occasion, to produce 
one of Shakespeare’s plays without 
monkeying? And it would be so new! 


If you don’t advertise in VARIETY, 
don’t advertise 





NEW SHOWS IN CHICAGO. 
Chicago, March &. 

Three new shows have come to town 

and of them “Town Topics,” opening 

Sunday night at the Chicago theatre, 

“Town 


hopes to stay the longest. 


Topics” got flying and the 


critics said 


away 
many complimentary 
What the result will be de- 
upon the 


things 
pends wholly drawing 
strength of the revue to a house that’s 
removed from the pale of Chicago’s 
theatrical doop. 

“Rio Grande,” a new war piece by 
Augustus Thomas, started at _ the 
Blackstone Sunday, announcing, how- 
ever, that it was here for “two weeks 
only.” Most of the reviewers went to 
the Blackstone premiere and the criti- 
cisms were for the most part laudatory. 

“The Chief,” which has John Drew 
ws its star, opened Monday night at 
Some of the newspaper re- 
seem to 


, 


Powers’. 
views yesterday did not 
think very well of the piece, although 
Drew was praised for his usually good 
performance. 


SHOWS IN NEW ORLEANS. 
New Orleans, March 8. 
Margaret Illington in “The Lie” at- 


tracting capacity business at the 
Tulane. 

Triangle pictures doing well at the 
Triangle. 


Stock burlesque at the Dauphine is 
in a slump. 

Paramount pictures doing fairly at 
the Crescent. 


KARL DIETZ MISSING. 


Cincinnati, March 8. 

Much mystery is attached to the 
disappearance from Cincinnati of Karl 
Dietz, director of the Little Playhouse 
Company. Dietz went away, presum- 
ably because of his failure to make the 
Little Playhouse a paying proposition. 
Mrs. Dietz has gone to Chicago to 
investigate stories connecting her hus- 
band with a woman of that city. 

According to Mrs. Dietz all debts 
contracted by the couple will be paid. 
Harold Heaton, a member of the com- 
pany, is the new director of the Little 
Playhouse. Mrs. Martin says ~ the 
policy will remain unchanged. 


GEO. B. COX IMPROVING. 


Cincinnati, March 8. 

George B. Cox is improving. He is 
able to speak, after being stricken with 
paralysis last week, when Dr. E. W. 
Walker held out little hope for his re- 
covery. Mr. Cox’s right side is 
paralyzed. He had a similar attack 
several years ago which left him lame. 

Cox is largely interested in the Shu- 
bert theatrical enterprises. Joseph 
Rhinock, who represents the Cox the- 
atrical interests, including moving pic- 
ture ventures, came here from New 
York and is at the sick man’s bedside. 


SONG IN RING SHOW. 
Chicago, March 8. 
Blanche Ring has interpolated a Wat- 
O’Day of Broadway,” at Cohan’s Grand 
here. The Ring show is to be suc- 
ceeded on May 30, by May Irwin in 
“33 Washington Square.” 


erson, Berlin and Snyder song in “Jane. 
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OBITUARY. 


Jean Mounet-Sully, famous French 
tragedian and head of the Comedie 
Francaise, died in Paris, March 3, aged 
75. For years he was a member of 
Mme. Bernhardt’s company, and later 


was regarded as the greatest actor 
France owned. 

R. C. White, an actor and playwright, 
died recently in his 84th year. He is 
survived by a son, Dick Leoni (Leoni 
and Leoni) and a daughter, Mrs. Laura 
Wolf, owner of the Elm theatre, San 
Luis Obispo, Cal. 





Alfred Witzenhausen died at Reese 
Hospital, Chicago, March 7, of compli- 
cation of diseases. He was treasurer 
of several Chicago theatres and at one 
time with .he Barnum-Bailey ticket 
selling staff. 

Ollie Metz Bates, professionally 
known as Ollie Sherwood (Billy Morris 
and the Sherwood Sisters), died March 
5 at the home of her parents in New 
York of pneumonia. 





Warren Smalley Van Dores, mana- 
ager of the Pathe Freres studio in 
Bound Brook, N. J., died in his home 
in that town March 5. He was 48 
years old. 

Mme. Mario Diro Marion, a former 
grand opera singer, died in Chicago 
March 3, aged 64, of pleurisy. Thirty 
years ago she was a member of the 
Metropolitan Grand Opera Co. 





Nicholas Larkin, Sr., father of Nick, 
Jr. (Clipper Comedy 4), and Frank 
Larkin (Evelyn and Larkin) died re- 
cently after falling down a flight of 
stairs fracturing his skull. 





Henry Shannon, father of Frank 
Winfield (part owner of the “Broadway 
Girls”) died recently in St. Mary’s Hos- 
pital, Detroit, from burns sustained in a 
fire. 

Frank Wright, age 45, died Feb. 25 
at the Homeopathic Hospital, Buffalo, 
N. Y. A widow, Hattie Wright, sur- 
vives. The deceased was a singing 
comedian. 





Robert K. Moore picture operator at 
the Fulton, Brooklyn, died March 1 at 
his home in Brooklyn. He was 36 years 
old. 





Walter Wade, proprietor of an enter- 
tainment bureau bearing his name, died 
March 2 at his home in Richmond Hill, 
L. I. He was in his 64th year. 

Frank Wright (Frank and Hattie 
Wright, and formerly of Sheridan and 
Wright) died Feb. 25 in Buffalo. He 
was 45 years old. 


CHARLES M. HOYT ARRESTED. 
Jamestown, N. Y., March 6. 

Charles M. Hoyt is in the toils in 
Erie, Pa., charged with securing money 
under false pretenses in organizing the 
Hoyt Stock Company.. He made sev- 
eral amateurs pass over $100 each, but 
over-reached himself when he signed 
two professionals. he arrest fol- 
lowed. 
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“WITH THE WOMEN 


By The Skirt. 





B Ve 

Stu oO 

men I 1 tire 
cormie t | ‘ 
‘ ‘ \ \ ( 
who mig t have purposely selected the 
cast, and the three women principals 
are life savers. The best work is done 


Harrison 


Miss 


dressing 


by Minnie Harrison 
way of quite 


Most of her costumes 


has a unique 


above burlesque 
have bloomer foundations. One white 


uet dress was underdressed in white 


bloomers with tight anklets of bril 
l:ants A coat of mauve chiffon was 
banded in white fox. A clown cos 
tume was of yellow with blue spots 


An odd costume was with one bloomer 
black. A 


at the knees was of blue 


leg in white and the other 
dress hooped 
net banded in pink ribbon. Minerva 
Clark is a pretty blonde who wears her 
soubret costumes well. A pretty dress 


of pink satin had a velvet bodice. An- 


other was of tiny ruffles wired and 
edged in pink. A stately blonde is 
Florence Rother. Her prettiest cos- 


‘ame was of blue satin and net with a 
*kolero of blue Another 
‘ooking dress was of yellow satin and 
The chorus girls 


velvet. good 


a tunic of brilliants. 


were gowned in the first scene in 
pretty blue, pink, yellow and green 
taffetas. A striking costume was of 


salmon and mauve made in clown fash- 
ion. Good looking were dresses made 
ot very short lace petticoats with pur 
ple podices 


Standing room seenis to be the regu- 
lar order at the Colonial At least 
that was so Tuesday night. Ten acts 


on the bill this week brings the clos 
*o’clock. 
between 


ing time to after eleven 
Dressing honors are divided 
Elsie Pilcer, Adele Rowland and the 
woman of Sherman and Uttry. This 
latter girl was wise in her selection of 
a dressmaker, for her two gowns were 
works of art. The first dress was of 
tulle of all the shades of mauve. A 
yellow added just the 
A silver lace dress was 
made in draped flounces and had a 
touch of blue and cerise tulle. Miss 
Pilcer time to 
changing her gowns. She makes her 
wistaria 


tulle scarf of 


correct effect. 


devoted most of her 
entrance through a hedge of 
wearing a hooped dress of green and 
silver, also a Watteau hat. In affect- 
ing the dressing this 
Miss isn’t wise, for the long clinging 
gowns and the huge head-dresses are 
ridiculous on a young girl. Three 
of these nightmares are worn, but it 
is in the short dancing dresses that 
Miss Pilcer looks like the sweet girl 


Gaby style of 


she is. A gold and cerise dancing 
dress was decorated in poppies 
Frances Nordstrom was — sensibly 


dressed in a mauve. silk flowered in 


purple. The short waist was of lace 


Miss 


mauve tulle over silver. 


Rowland’s first dress was of 
The petticoats 
were piped in cerise. 

Many hooped dresses at the Palace 
this week. The Dolly Sisters 
Vranklin and Florence Waltor all wore 


Irene 


hooped at the 


i 
hine 3 . mes hich arn< 
nips Myimculit to say whicn was 


The Dolly Sisters first wore 


the green dresses they danced in their 

st week at the Palace. New gowns 
worn y them were of orange chiffon 
over gold Large hats of the same 
colors also Florence Walton fairly 


dazzled the eye in a dress of solid gold. 
Her second change was in a deep shade 
of pink satin, decorated in tiny ruffles 
and flowers of chiffon. A head dress 
covering Miss Walton’s high forehead 
would remove the severe look this dan- 
Franklin (making 
aisle) had on a 
a pink 
A hooped 


Irene 


down the 


cer carries 
her entrance 
simple grey dress made with 
vest and a full tucked skirt. 
dress was of white net with a draped 
ruffle of silver lace. The bodice was 
very tight, of a pretty shade of blue. 


s impossi- 


, 


In the Geo. Sidney and Co. 
ble sketch, was a young girl with a 
wealth of red curls. She tried to do a 
Madge Kennedy, but it was only a 
try. <A pink tulle dress on her 
looked girlish. 


neat 


Mme. Rosenberg (or Sophie, as she is 
caller by her customers) has opened a 
new shop at 161 West 44th street. The 
show room is done in ivory wood, with 


The 


carpets and hangings of mauve. 


——— 








many lamps are covered in rose silk, 
making a delightful color scheme. 


Mme. Sophie has added a hat depart- 
ment to her establishment and head- 
gear of every description is on view 
In electrically lighted show cases 
gowns for evening and street wear 
stand out prominently in their ele- 


gance A visit might be made to this 
shop by the women of the 


wish to be dressed in the 


stage who 
latest and 
proper fashion. 

A sketch at the American Tuesday 
called “Playmates” will appeal to the 
gallery, due to an amusing bit with the 
boxing The mother in this 
sketch was dressed in a black 
satin woman of Cecil, 


overdressed in 


gloves. 
well 
The 


Carr was 


gown. 
Eldred and 
the first dance. Her second costume 
Gold satin bloom- 
Russian coat 
blue. 


was in better taste. 
worn under a 
same color, banded in 
Ford has a freak 
Miss Ford was gowned 


ers were 
in the 
Margaret voice of 
good quality. 
in a white net combified with crystal 
with linings of different shades. 


Marguerite Clark is a darling in the 
feature “Out of the Drifts.” Miss 
Clark, with her hair in curls, wore the 
correct costume of a shepherdess of the 
Alps. William Courtleigh, Jr., has come 
on as an actor and does some clever 
playing in this The 
scenes were realistic, but a few did look 


picture. snow 








TAMEO KAJIYAMA 


Who is booked solid on the U. B. O. under the direction of HARRY WEBER, gives an amazing 
exhibition of MIND CONCENTRATION, entitled “MULTI-MENTALITY,” in which he simulta- 
neously reads, writes, listens and answers questions while mentally adding figures of great 
length and extracting cube-root of any cubic number below one million. 

DR. HUGO MUNSTERBERG, the ultimate psychological authority of HARVARD, said aft + 


a demonstration in his private office: 


“It is the remarkable application of the extraordinary use 


of combined motor impulses which enables him to perform these unusual feats.” 


a nn 


suspiciously like salt. One scene was a 
supper party, as vulgar as the law 
aliowed. 


Mme. Petrova in “The Soul Market” 
is Once more an unhappy wife, only this 
time it was a dream. Petrova wore a 


shimmering metallic gown, made in 


close fitting lines, draped over one arm 


A 


A large hat worn makes one wonder 
why Petrova effects hats with evening 
A cloak, seemingly of mole- 
skin trimmed in skunk was scrumptu- 
The settings of this picture were 


tawdry. 


clothes. 
ous. 


A prettier story than “To Have and 
To Hold” couldn’t have been chosen 
for Mae Murray to film star in. In the 
costumes of an early period Miss Mur- 
ray looked fetching, but as the simple 
maiden in colonial cap and surpliced 
frock she was captivating. The real- 
istic settings made it difficult to believe 
it was but a picture play 

Mildred Gregory in “According to 
Law” isn’t up to the standard of pic- 
heroines. In this cheap dime 
novel feature picture she was sur- 
rounded by equally uninteresting peo- 
gown worn by Miss 
It was 


ture 


ple. Only one 
Gregory was worthy of note. 
of black velvet and jet. 


“Rupert of Hentzau” misses as a 
picture. There are a few good looking 
court scenes and a regular fire. Jane 
Gail isn’t the Gibson type the book 
calls for. Instead she looked on the 
screen like a man doing female imper- 
sonation. Miss Gail didn’t dress the 
part as well as a queen should. 





Fanny Ward in “For the Defense” is 
herself, but the story is impossible as 
a feature film. Miss Ward dresses 
simply, which her role called for. The 
serge one-piece dress is worn through 
most of the scenes. The final reel is 
done in a lace negligee. 





“Mary Page” (or Edna Mayo) in the 
latest episode is wearing a large black 
hat with a feathered ornament. As a 
chorus girl Miss Mayo loses some of 
her coldness and seems more human. 
A soubret costume of black sequins 
showed to advantage. 





Pauline Cook, who has opened her 
agency office in the Gaiety Building, is 
going to introduce the English idea o3 
having tea every afternoon at four. 
Friends who drop in will be treated to 
Orange Pekoe and cake. 





Mollie King, in “The Code of the 
Mountains,” was seen in several pretty 
screen poses, but no acting was re- 
quired. The picture was mainly a series 
of battles between Americans and Fili- 
pinos. 

“The Price of Happiness” is a film 
story with a moral. Mary Boland as 
the wife of a cobbler was charming. 
Miss Boland was gowned in one scene 
in an evening dress of black net. 





“The Black List” with Blanche Sweet 
is an interesting photoplay. Miss 
Sweet as a coa! miner’s daughter had 
plenty of opportunity for em: 


work which she did very well. 
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Charlie Dore, once famed throughout 
Harlem as the presiding mixologist at 
the Alamo, a late hour oasis on West 
125th street, has forever severed his 
cabaret ties to don the vestments of a 
plain clothes “copper.” Dore is in 
charge of a squad of gumshoe princi- 
pals employed by the New York Cen- 
tral railroad. To make the position 
more picturesque, the once modest 
Dore has equipped himself with all the 
implements of his calling and journeys 
forth nightly through his former 
haunts looking like a walking arsenal 





Les Copeland and Jim Sheedy, who 
recently purchased the third parlor on 
Seventh avenue, formerly owned by one 
Butler who accumulated a commercial 
reputation by guiding the auto that 
carried Harry Thaw from Matteawan 
to freedom, held a formal opening at 
their new stand Wednesday. Printed 
invitations were mailed to every one 
who had ever been associated with a 
small “‘souse.” 





Coyne, the boy soprano who has 
been appearing in the cabaret at Rec- 
tor’s, closed there Sunday night owing 
to the restaurant people fearing the 
Gerry Society or the Department of 
Licenses might cause them trouble. 
The boy is 12 years old. There are 
sevetal child entertainers who would 
like to secure cabaret work, but are 
prevented from doing so by the Gerry. 


The authorities of New Haven, 
Conn., are keeping a close watch over 
the local cabarets in order that no in- 
fringements will be made on the strin- 
gent rules governing cabaret perfor- 
mances. The law _ prohibits’ enter- 
tainers from mingling wjth the guests, 
obliging them to confine their work 
exclusively to the stage or platform. 
Short skirts also come under the ban. 





Hahn’s Cafe on 59th street (off the 
Circle) opened Saturday night with 
Countess von Miller, L. Remeny 
Young, Irving Gluckson, August Leh- 
man and Howard Trafton in its cab- 
aret. 





Cabaret reform and one o'clock clos- 
ing are being dinned into the ears of 
Chicago from day to day. Com- 
mittees from the Windy City council 
are hearing testimony and some defin- 
ite action will be taken. 


James and Agnes Du Vea, who 
thrilled the populace a year ago by 
dancing on top of the Union Central 
skyscraper, 34 stories high, Cincinnati, 





are terpsichoreing at the Bismarck 
Cafe. 
Cincinnati officials have started a 


movement to license local cabarets, in 
an effort to aid a financially em- 
barrassed administration. 





Elsa Ward, in the Churchill cabaret 
for three years, has ended her engag 
ment there. 


Anna Harrah and Steve Mulroy, rol- 


ler skaters formerly in vaudeville, 


opened at Pabst (125th street) March 6. 





Healy’s laid a new dance floor last 
week. 

Fyscher’s is being directed at pres- 
ent by Harry Berry. 





The Strand Roof Garden will close 
March 18. 


DETROIT’S MAYOR FIRM. 
Detroit, March 8. 

Wednesday last week Mayor Marx 
summoned Sam Levy, manager of the 
Cadillac, to appear before him on com- 
plaints against the immoral and inde- 
cent show presented at that house by 
“The Winners” (American Burlesque 
Association). Levy was out of town, 
but his assistant, Isadore Seidenberg, 
responded. 

The mayor did not mince words in 
commanding the instant elimination of 
the objectionable features. When Sei- 
denberg protested he was unaware that 
there had been cause for complaint, re- 
marking, “I guess those comedians may 
have sneaked something over,” the 
mayor replied. “Yes; and the first 
thing you know those comedians will 
sneak your license away. You clean 
up, and do it right away. If you don’t 
you will get what the Folly got!” 

Mayor Marx some time ago revoked 
the license of the Folly and the house 
has remained closed ever since. 

Levy’s representative gave the re- 
quired promise. 

Commenting on the above, an official 
of the Columbia Amusement Co. said: 
“So far as we are concerned, we have 
ceased worrying about indecent bur- 
lesque. By every means at our com- 
mand we have persistently endeavored 
to wipe it out. Aside from the satis- 
faction of having achieved a desirable 
thing for the stage and of making the 
business we are engaged in irreproach- 
able, we have found a hearty public 
response to clean burlesque that has 
very materially increased our receipts. 

“At the few isolated points where our 
‘nfluence has been unavailing the au- 
thorities have stepped in and finished 
the work so effectively there is today 
not an objectionable burlesque per- 
formance being given on any stage in 
America so far as we have been able to 
discover.” 


FRISCO RATS IN FEDERATION. 
San Francisco, March 8. 

Monday the White Rats branch local 
No. 12 was admitted to the Theatrical 
Federation and a delegate representing 
the Rats seated. 

The Federation is composed of thea- 
tre musicians and staye hands. 


Niblo-Charlotte, March Leaders. 

The grand march of the White Rats’ 
ball, which takes place March 16 at 
Amsterdam Hall, will be led by Fred 
Niblo, ex-big chief of the organization, 
and Charlotte, the ice-skater. 
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SCRAPPY PALACE BILL. 


The usual brotherly-sisterly atmos- 
phere was entirely absent from the 
Palace stage gathering this week, the 
dove of sublime peace having exited 
via the private elevator as the trio of 
current headliners were ushered in to 
occupy the incandescents. 

The simultaneous booking of Frank- 
lin and Green, Maurice and Walton 
and the Dolly Sisters (heldover) pre- 
cipitated a miniature battle when the 
fact became public and according to re- 
port the Palace management was 
visited daily last week by emissaries 
of the two new headliners who came 
in quest of information as to how their 
clients were to be treated in the mat- 
ter of billing. 

Monday night a catastrophe was 
narrowly averted when Miss Walton, 
after completing a series of bows, ap- 
proached the footlights and informally 
introduced Charlie Chaplin to the audi- 
ence, the screen comic occupying a 
seat in a stage box. It was understood 
this little by-play had been arranged in 
advance and a number of “rail birds” 
were perched in the rear of the or- 
chestra to note the effect. Immedi- 
ately following the announcement of 
Chaplin’s presence, the lights were 
flashed for Franklin and Green, and 
what was expected to result by many 
a disastrous torrent of applause sim- 
mered down to a series of neck bends 
until the excitement had subsided. The 
gallery, however, emphasized their ex: 
ceptions to the new Franklin-Green 
opening and broke up the dialog in 
several spots with “cliqued” applause, 
although this was a natural interrup- 
tion and not premeditated as claimed 
by some. 

Miss Franklin claims Mr. Chaplin 
called at her dressing room after the 
Monday night occurrence and ex- 
pressed his regret through having been 
made a victim of the Maurice-Walton 
scheme. Miss’ Franklin also charged 
the Maurice-Walton combination had 
“planted” a chorus boy clique in the 
gallery for each performance, and 
although Miss Franklin refrained from 
any accusation, it appears Maurice and 
Walton insisted that they appear on 
the program ahead of Miss Franklin. 
Accordingly the second part of the 
show was opened by the dancers with 
the singer immediately following. 


The Dolly Sisters closed the first 
part, and when the opposition did their 
turns the Dollys were usually in the 
wings to catch any stray remarks. 
Some of Miss Franklin’s brief speeches 
during her entrance through the audi- 
ence (where she did the same bit of 
business with Will Philbrick she had 
done in “Hands Up”) might have been 
improperly construed by Maurice and 
Walton had they deemed fit to loob 
for trouble from that direction. 

Miss Franklin and Miss Walton were 
as peaceful as two bulldogs while they 
were with “Hands Up.” It was one 
continual scrap and Miss Walton 
capped it by giving out an interview 
in Baltimore wherein she quite frankly 
expressed her opinion of Miss Franklin. 

Maurice and Walton are held over 
at the Palace for next week. By 
Wednesday the betting was all the 
teams would finish out their present 
Palace week. 


IN AND OUT. 


Weber, Dolan and Frazer replaced 
Friend and Downing at the Empress, 
St. Louis, this week. The latter act 
left the Kedzie show Saturday and 
their place was taken by Sullivan and 
Myers. Friend and Downing have 
gone to New York, owing to the seri- 


ous illness of one of the boys’ mother. 





Senator Francis Murphy walked out 
of the Globe, Kansas City, Monday 
morning. It’s reported Murphy ob- 
jected to a salary cut and will bring 
suit against the house management. 





The Watson Sisters, Kitty and 
Fanny, missed the train at Indianapo- 
lis early Sunday morning, which they 
were to take for Cincinnati, to fill a 
vacancy at Keith’s there caused by 
the illness of Charles Olcott. Joe Mul- 
lin, the Indianapolis Speedway driver, 
took the girls to Cincinnati in his car, 
making it just in time for them to 
erase the mud before appearing at the 
matinee, 





Through Homer B. Mason (Mason 
and Keeler) injuring his ankle in Prov- 
idence Saturday, the sketch team were 
obliged to remain out of the Palace, 
New York, program for this week. 
Geo. Sidney and Co. stepped in. 





Corcoran and Dingle could not open 
at Keith’s, Portland, Me., Monday 
through Tom Corcoran losing his 
voice. Miller and Vincent are there in- 
stead. 

Burns and Lynn were out of the 
Colonial, New York, program this 
week through one of the boys having 
an abcess of the ear. Sherman and 
Uttry replaced them. 





Dacey and Chase, booked for their 
first Chicago showing at the Academy, 
the last half of last week, cancelled, 
owing to one of the boys being ill. 

Al Lydell is out of “Jane O’Day 
From Broadway” at the Olympic, Chi- 
cago, this week, owing to illness. 


MUTUAL PRODUCERS ASS’N. 

The Mutual Burlesque Producers’ 
Association, Inc., is the title of a new 
erganization composed of all the fraz- 
chise holders in the American Bur- 
lesque Association. It was incorpor- 
ated last week. The members of the 
new association were each taxed $100 
which paid for a share in the organiza- 
tion. 

The idea of the M. B. P. A. is to fur- 
ther a mutual understanding between 
the members of the wheel, to build a 
fund for protection against any thitd 
wheel opposition and to establish an 
arrangement whereby a weak show caf? 
be strengthened from a central point. 
Only American Association franchise 
owners are eligible and while a mem- 
bership is not compulsory, the wheel's 
show owners are all listed on the roster 
of the Mutual concern. 

The officers elected at the first meet- 
ing are T. W. Dinkins, president; 
Harry Hastings, first vice president; 
Mike Kelly, second vice president; 
Tom Sullivan, secretary, and Charles 
Franklyn, treasurer. 

The first share was purchased by 
Henry P. Dixon. 
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Don’t 
Forget!! 


Next 
Thursday 
Night 

The Masque 


and Civic 


BALL 


Amsterdam ‘ 
Opera House 

44th Street 

and 9th Avenue. 
Dancing at 9 P. M. 
Grand March 

at 12:30 A. M. 
Wonderful 
decorations, 
special orchestra. 


TICKETS, 
including 

hat check, 
admitting lady 
or gentleman, 


ONE DOLLAR. 


Box seats, 

Two Dollars. 

From any member 
of the Organization, 
at International 
Headquarters, 

or at the door. 


NEXT 
THURSDAY 
MARCH 16, 


Amsterdam 
Opera House, 
44th Street 


and 9th Avenue. 


Remember! 








Killing by Kindness— 


Compliments are usually paid one by one’s friends, and by the wisest men are dodged, 
avoided and shunned to the best of their ability, for one can as easily be stifled by flattery 
and flower petals as by poisonous gas. 

But when a compliment comes from one’s opponents, and when it is an indirect compli- 
ment and not intended, then one has a legitimate right to feel pleased. 


It is true I have some reputation as an organizer, but never was such a compliment paid 
to me on that score as the fact that I have reorganized the Vaudeville Managers’ Protective 
Association. 

In an evidently inspired article which appeared on page 5 of “Variety” last week, it was 
distinctly stated that the Vaudeville Managers’ Protective Association had been dormant, 
and that it was Mountford who had caused these special meetings. 

From reports which reach me, the number present at the meetings has been grossly ex- 
aggerated. Suffice it to say that, at the first meeting held two weeks ago, to the best of my 
knowledge there were only present three members of the V. M. P. A., and all those, mem- 
bers of the United Booking Office. 

It is also an exaggeration to state that many managers were present at the other meet- 
ings, the majority being agents. : 

But this I do know: that the policy laid down by these three or four men was that the 
actors should be PROMISED all they wanted, and THAT THE ATTACK SHOULD BE 
CENTERED ON MOUNTFORD PERSONALLY. 


Again I thank them for the compliment. 


The first public step in the fight (I shall revert in a moment to the first private step) 
was taken when there was published in the New York papers and in “Variety” a statement 
that the managers were out to attack the Mountford methods. 

Now, what are the Mountford methods? 


First, Going around the country, addressing actors in an endeavor to get new members. 
What is there wrong about this? If there is anything wrong, immoral or indecent about 
this, then Mr. Goodman is equally guilty in going to Boston and addressing a meeting in the 
United Booking Office Agency there to get new members. 

Second, Writing argumentative articles, based on facts, in the professional press. I can- 
not say in this they imitate me, because they do not argue; they simply make a lot of state- 
ments, which I regret to say, in most instances, are not based on facts. 

Third, The teaching of discipline and obedience to our members. This the United Book- 
ing Office has been practicing for many years, ruling with an iron hand and disciplining 
everyone who fell within the circle of their displeasure, and enforcing implicit obedience not 
alone in the sphere of their operations but wherever possible outside. 

These are my methods, so it cannot be the methods they object to, and the wise, intelli- 
gent actor who can read between the lines and see underneath the surface, will soon perceive 
the real phase of the campaign (these attacks on me personally) developing. 

There will be lies, probably not direct and outspoken but by innuendo and insinuation, 
circulated about me. * 


My personal character, creed, race and habits undoubtedly will be EXAGGERATED, 
LIBELLED and MISREPRESENTED. | 


Willing tools will either be found, hired or frightened into this dirty work. 


Men, women, agents, managers, and EVEN SOME ACTORS will be encouraged, su- 
borned and terrified into engaging in this miserable piece of business. 


Each man or woman will have his particular weakness pandered to. 

The ambitious playwright will be told that the U. B. O. will consider and produce his 
plays or sketches. 

Some actors with bad acts will be promised routes on the United. 


_ Agents will be told they will lose their booking connection unless they join in these 
vile attacks. 


Managers will be informed that their business will be ruined unless they come to the res- 
cue of the Vaudeville Managers’ Protective Association. 


One or more women (more is the pity) will be sent out to attempt to blackmail and in- 


timidate me, and it is a curious coincidence that the first attempt was made the day after the 
first meeting of the Vaudeville Managers’ Protective Association. 
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A Warning 


I shall be called “autocratic,” “domineering,” “czar-like,”’ “selfish,” “grafter,” 
“thief ;” told that I am only working to get a salary; that I am ruining the profession; 


THAT I AM RUINING THE RATS; and THAT THE ONLY SALVATION FOR THE 
THEATRICAL PROFESSION WILL BE TO GET RID OF ME. 


And then the final offer will come: 


“WE WILL GIVE YOU ALL YOU WANT IF YOU WILL GET RID OF MOUNT- 
FORD.” 

This is the plan of campaign. It was the plan that succeeded before, and they expect 
it will succeed again. - 


BUT THIS TIME IT IS GOING TO FAIL. 


Surely the actor has not forgotten the good contract that was printed in “Variety” two 
weeks before I resigned in 1911 with the promise from the United Booking Office that this 
was the contract that was about to be issued to actors. 


Where is that contract now? THAT PUBLICATION IN “VARIETY” WAS ITS 
FIRST AND LAST APPEARANCE. 


The U. B. O. wants (and foolishly they tell us in last week’s “Variety” in the same article) 
“No trouble with the Rats,” for they say, “During the period Mountford was not active with 
that Organization, following his departure from it, we had no trouble with the Rats.” 

“True, and pity ’tis, ’tis true.” 

The U. B. O. did then what they liked, and no one gave them any trouble. In the middle of 
the week they announced that salaries on Saturday would be 25% or 33 1-3% less than the 
contract called for—and the Rats made no trouble. 

That’s the kind of Organization the U. B. O. wants. 


I say this, and say it modestly and without egotism, that if I had been in my present 


position, THOSE SALARIES WOULD NOT HAVE BEEN CUT. 


“During the period Mountford was not active with that Organization” they invented 
and brought into being the buying agent, the selling agent and the managerial agent, all 
three necessary to get one engagement—THE ONLY COUNTRY IN THE WORLD 
WHERE IT REQUIRES THREE MEN TO GET ANOTHER MAN A JOB. 


Again I say, sooner than let this come about I would in the fight have smashed this Or- 
ganization into smithereens, for, if we had been defeated, conditions could be no worse 
than they are today. 

“During the time Mountford was not active with that Organization” four and five shows 
per day have become prevalent. During the same period, actors have commenced, without 
protest from this Organization, to WORK TWO OR MORE THEATRES PER DAY, thus 


keeping other actors out of work, and, if they only knew it, reducing their own salaries, 





and INTRODUCING INTO THIS COUNTRY THE DAMNABLE “TURN” SYSTEM OF. 


LONDON. 


No wonder the managers want an Organization with which they will have no trouble, 
and no wonder that they say in the same article, “We would welcome a friendly association 
of artists,” of course their definition of the word “friendly” being “an association with which 
they could do as they liked.” 

But this is beside the point. 


THIS ARTICLE IS WRITTEN TO WARN THE ACTORS OF WHAT IS TO BE AT- 
TEMPTED, and this is the last time I shall refer to any personal attacks on me. 

If the actor of America swallows this stuff once more, and doesn’t judge me by results 
instead of personal attacks from my opponents, then what the U. B. O. has done to him in the 
past will be just a sample, a mere taste, of what they will do to him in the future. 

Judge me not by what I am, or by what is said about me, or by what I have been, or 
by my personality. 


Judge me by what I have done for the actor, what I am doing for the actor, and what I 
can do for the actor. 


JUDGE ME BY THE FINAL TEST OF ALL HUMAN ENDEAVOR—RESULTS. 


ee eee tee eens —— 


Harry Mountford 


— — << 








International 


ELECTION 


191 


International President, Inter- 
national Vice-President, Inter- 
national Executive and Secre- 
tary-Treasurer and 21 Mem- 
bers of International Board 


(All ballots must be received at Interma- 
tional Headquarters by midnight Mar. 31.) 


All to Serve Until June 17, 1918 


The ballots have now been printed and 
are now in the mail, addressed to ever 
member of this Organization whose ad- 
dress we have. . 

If you do not receive a ballot by mail 
together with a return envelope, it is be- 
cause we have not your correct address; 
therefore, drop us a postal with an ad- 
dress which will always find you, so that 
all official communications from this Or- 
ganization can reach you by first class 
mail. 

Ballots can also be obtained at Interna- 
tional Headquarters, 227 West 46th Street, 
New York City, 

and the 
Chicago offices, 411 Tacoma Building. 

(Joe Birnes) 

St. Louis office, 604 Carleton Building. 

(Geo. W. Searjeant) 

Boston office, 665 Washington Street. 

(Geoffrey L. Whalen) 

San Francisce office, Continental Hotel. 

(Barry Conners) 

Winnipeg office, 701 Lindsay Building. (H. 

Hayes) 

Cleveland office, 1447 West 112th Street. 

(Jack McInerney) 

Dewalt office, Miles Theatre. (Harry Lel- 
iott) 

Albany office, 467 Broadway. (R. L. Herst) 

Hebrew office, No. 1 and No. 2 108 Second 

Ave., New York City. 

Hebrew office, No. 5, 257 Grand Street, 

New York City. 

Hebrew office, No. 7, 606 Reed Street, Phil- 
adelphia, Pa. 
German office, No. 1, 12 St. Marks Place, 

New York City. 

Cyclist Union of Newark, No. 14, 70 Ars- 

dale Terrace, So, Orange, N. J. 

















Personal Notice 


I have received many letters asking me 
to endorse some candidates for the Inter- 
national Election or to express my per- 
sonal preference as to the proper man to 
vote for. 

I have answered none of these letters, 
and do not intend to do so, as | shall take 
no side in the question of voting or coun- 
selling how to vote in this election. 

The only request I have to make to the 
members is that they will not omit to vote 
“Yes” in the spaces provided in the refer- 
endum votes, as the passing of these reso- 
lutions is necessary, in wf opinion, to a 
successful campaign in behalf of the Or- 
ganizations of which I have the honor to be 

he International Executive, 


- HARRY MOUNTFORD. 











Will the gentleman who wrote me an 
anonymous letter signed “A White Rat in 
Heart and Soul” kindly communicate his 
mame and address to me privately and in 
strict confidence? 
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There is an important letter at Inter- 
national Headquarters for Harry Emerson. 
Please send address. 


ae 
| 








Will oo gs Reynolds also please 
Sonpmennonee is address here immedi- 
ately 





In Affectionate Memory of 


F .(Slivers) Oakley 


W. R. A. U. No. 956 
Died Mar. 7, 1916 
Our sincere sympathy is extended to 
his family and relatives 
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VARIETY 








“BILLS NEXT WEEK (MARCH 13) 


In Vaudeville Theatres. 


(All houses open to 


Theatres listed as 
Orpheum Circuit. 


the Sullivan-Considine 


Agencies booking the houses are noted by 
}, B. O.,” United Booking Offices 
Pantages Circuit—*L« 


“Sun,” Sun Circuit 


Circuit—“U. 
tion (Chicago)—*M,”’ 


(booking through W. V 


the week with Monda 


M. A.) 


VARIETY’S Bills Next Week are as reliable 


are taken off the books 


New York 

PALACE \orph) 
Joan Sawyer Co 
Hattie Wiiliams Co 
Muurice & Walion 
Belle Baker 
Henry Lewis 
Orth & Looley 
Kirk & bogarty 
Lucy Gillette 
(Une to Hil) 

CULUNIAL 
Oxtord Trio 
Primrose 4 
4 Meyakos 
Glen st ilison 
Mack Walker Co 
Daniels & Conrad 
Rives & Hariison 
“Reg Business Man” 
Jack Wiison Co 


(ubo) 


international Girls 
ALHAMBRA (ubo) 
Degnen Clilton 


Heiene Davis 

F Nordstrom Co 

Connolly & Weinrich 

“Reaucing Parlor’ 

Mosconi Bros 

Doily Sisters 

Julian Rose 

Merle & Delmar 
ROYAL (ubo) 
(Request Week) 

Roser’s Pets 

Foley & U'Neil 

Eadie Carr Co 

Violinsky 

Raymond & Caverly 

Merriil & Otto 

Anna Chandler 

Keno & Green 

Henry Lewis 

Richards & Brandt 
81ST ST (ubo) 

Ascot Bros 

Renair & Ward 

“What Happened Ruth 

Hager & Goodwin 


(One to fill) 
zd half 
Raymond ‘Sisters 


Galiagher & Martin 
Alan brooks Co 
Savoy & Brennan 
Chas Ahearn Ir 
PROCTOR'S 125TH 
Katherine Calvert 
Long Cotton Co 
Armstrong & Ford 
Tom Nawn Co 
Kelly & Pollock 
*Danteland” 
2d haif 
Countess Beaumont Co 
Hoban Trio 
Jean Moore 
Howard & White 
Cunningham & Marion 
Victor's Melange 
PROCTOR'S 58TH 
Harry ‘Thriller 
Hill & Hill 
Windsor Trio 
Hoban Trio 
“The Orcnard” 
Cunningham & Marion 
Al Raynor's Dogs 
2d half 
Bartlett & Lefavor 
McGowen & Gorden 
Edie & Ramsden 
“Might Have Beens”’ 
Exposition Four 
Werner's Horses 
Catherine Calvert 
AMERICAN (loew) 
Swain’s Cockatoos 
Lottie Collins 
Corinne Snell Co 
Mack & Maybelle 
Chas Case 
(Three to fill) 
2d half 
Maxim Bros 
Fiddler & Shelton 
Geo & Lily Garden 
“Case for Sherlock 
Clark & McCuough 
(Four to fill) 
LINCOLN (loew) 
McCormack & Irving 
Fenton & Green 
Black & White Revue 
Sandy Shaw 
Seibini & Grovini 
(One to fill) 
2d haif 
Holden & Herron 
O'Brien & Havel 
Harry Cutler 
Pipifax & Panlo 
7TH AVE (<loew) 
Geo & Lily Garden 
Dr Roy Raceford 
Dorothy Burton Co 
Clark & McCullough 
(Four to fill) 
°d half 
4 Harmonists 
Donnelly & Dorothy 
“Sword of Fear” 


of the 


variou 


Margaret Ford 
Gormley & Caffery 
(Three to fill) 
GREELEY (leow) 
Jimmie Fletcher 
4 Harmonists 
Donnelly & Dorothy 
“Case for Sherlock” 
Denny & Boyle 
Arabs 
to fill) 
2d half 
Milani 5 
‘“‘Romance of World” 


Afeaw ~ 
MLaAA 3D 
(One 


Ethel Roberts 
Eldred & Carr 
(Three to fill) 


DELANCEY 
Roeber & Gibson 
Ben & Hazel Mann 
Clara Illig 
Barry & Wolford 
“Fighter & Boss”’ 
Marine Band 
(Two to fill) 

2d half 
Little Caruso 
Walter Elliott Co 
Sid Lewis 
Nevarro & Mareena 
(Four to fill) 

NATIONAL (leow) 
Nevarro & Mareena 
Cummings & Gladding 
Burke Toohey Co 
Ethel Roberts 
(One to fill) 

2d half 
Dotson 
Dorothy Burton Co 
Rockwell & Wood 
Max’s Arabs 
(Two to fill) 

ORPHEUM (loew) 
Bauers & Saunders 
Milani 5 
O'Brien & Havel 
Sid Lewis 
(Two to fill) 

2d half 
Selbini & Grovini 
Edmonds & Leedom 
Haynes & Montgomery 
Beatrice Morgan Co 
Denny & Boyle 
Chas Case 
BOULEVARD (loew) 
Wm Morris 
Holden & Herron 
Moretti Opera Co 
Ed Dowling 
“Romance of World” 

2d half 
Jimmie Fletcher 
Hendrix & Padula 
“Fighter & Boss” 
Cummings & Gladding 
Marine Band 

PLAZA (loew) 

Delmore & Kilgard 
Rosedale Singers 
Jordan & Zeno 
(Two to fill) 

2d half 
Frankie James 
Chauncey Monroe Co 
(Three to fill) 


( loew ) 


Brooklyn 
ORPHEUM (ubo) 
Pierlot & Scofield 
Caits Bros 
Albert Whelan 
Mignon 
Valerie Bergere Co 
Chas Howard Co 
Ruth St Denis Co 
Hussey & Boyle 
Howard's Ponies 

PROSPECT (ubo) 
Juggling Normans 
Parrilla & Frabito 
Bancroft & Broske 
Leipsig 
Morton & Glass 
Ball & West 
Mason Keeler Co 
Josie Heather Co 
Olympia Desval Co 

BUSHWICK (ubo) 

(March Carnival 
Vera Sabina Co 
Aubrey & Riche 
B Bouncer’s Circus 
Harry L Mason 
Pilcer & Douglas 
Pekin Mysteries 
B Morrelle 6 
Wilmer Walter Co 
Big City 4 
Cronin’s Merry Men 
Kramer & Morton 
“Lady Godiva's Ride” 

FLATBUSH (ubo) 
Leander & Co 

Polk & Mason 

Mr and Mrs Kelso 
Edwin Holt Co 
Britt Wood 
Clara Morton Co 
(Two to fill) 


y 


‘WwW. V 


yew,” Marcus Loew Circuit 


b 
s agencies V 


‘Trained 


“Orpheum” without any further distinguishing 
Theatres with “S-C” and “A-B-C” following name (usually 
Affiliated Booking Company Circuit. 


single name or initials, such as “Orph,” 
A.,”” Western Vaudeville Managers’ Associa- 
—‘Inter,” Interstate Circuit 
Matthews (Chicago). 


~*M,”” James ¢ 


as it is possible to be at the 


fe 
Vednesday of the current week published. 


BIJOU (loew) 
Chief Eagle Horse 
Haynes & Montgomery 
Dawson L & Covert 
Beatrice Morgan Co 
Lew Cooper 
Gormley & Caffrey 
(One to fill) 

2d half 
Downs & Guimez 
“Gray & Old Rose”’ 
Mack & Maybeile 
Jos Jetferson Co 
job Hall 
to fill) 

DE KALB (loew) 
Dave Wellington 
Hendrix & Padula 
Robinson & McShane 
“Sword of Fear” 
Harry Cutler 
C Eldred & Carr 

2d half 
Crumby & Cross 
Largay & Snee 
“The System”’ 
(Two to fill) 


(One 


PALACE (loew) 
Golding & Keating 


Margaret Ford 
Ward & Howell 
Edward Abeles Co 
(One to fill) 
2d half 
Murphy & Lachmar 
Ed Dowling 
“Trained Nurses” 
(Two to fill) 
FULTON (loew) 
Jos Jefferson Co 
Rockwell & Wood 
Maxim Bros 
(Three to fill) 
2d half 
Clara lllig 
Burke Toohey Co 
Smith & Kaufman 
(Three to fill) 
WARWICK (loew) 
Frankie James 
K Langdon & Wheeler 
Nurses”’ 
(One to fill) 
2d half 
Bauers & Saunders 
Frank Terry 


‘‘Relles of Bar Harbor’ 


i2ne to fill) 

BAY RIDGE (loew) 
Leslie Thurston 
Anderson & Evans 
Murphy & Lachmar 
Little Caruso 
Frank Terry 
Pipifax & Panlo 

2d half 

Julia Edwards 
Robinson & McShane 
Dawson L & Covert 
Edward Abeles Co 
Sandy Shaw 
Julia Edwards 

Albany, N. Y. 

PROCTOR’S 
Pasquale & Mario ~ 
White Trio 
Belle Ruthland 
Kav Bush & Robinson 
Wiiams & Matigan 
“The Master Move” 
Clifford & Mack 
Albér’s Bears 

2d half 

Neary & Miller 
FizzZie Evans Co 
Katherine McConnell 
Velde Trio 
Klein Bros 
Terry & Fiji Girls 
Fentell & Stark 
Pa. 
(ubo) 


Allentown, 
ORPHEUM 
Paulham 3 
Woolsey & Mehr 
Dorothy De Schell Co 
Bell & Gredo 
Maryland Singers 
2d half 

Allen & Francis 
“At the Party’”’ 
Kate Watson 
Tschang Tung Tr 
(One to fill) 


Alton, Til. 
HIPP (wva) 
Jarvis & Harrison 
2d half 
Ben Smith 


Altoona, 
ORPHEUM 
La Peava 
Danieis & Walters 
Hallwright & Bates 
Rosa Roma 
Pauline 
2d half 
Musical Coattes 
Geo Hall 
Clara Howard 
Pauline 
(One to fill) 


Pa, 
(ubo) 


matinee, when not otherwise indicated.) 
description 


are on the 
“Empress’’) are on 


Orpheum 


tim 


gathered. Most 


Amsterdam, N, Y. 

LYCEUM (ubo) 
Nelusco & Hurley 
Sander Bros 
4 Entertainers 

2d half 

Lecroix & Dixon 
5 Cantons 
Bonnelli 


Ann Arbor, 
MAJESTIC 
Trevitt’s Dogs 
Dunn & Dean 
Countess Van Doren 
Brooks & Bowen 
Hanlon Bros Co 
2d half 
Stock Co 
Ga. 
(ubo) 


Mich, 
(ubo) 


Boyer 
Atlanta, 
FORSYTHE 
4 Readings 
Lew Hawkins 
‘‘Ladies’ Club” 
Dooley & Sales 
Craig Campbell Co 
Marx Bros Co 
Auburn, N, Y. 
AUDITORIUM (ubo) 
Dixon & Baker 
6 Sylvesters 
Force & Williams 
5 Cantons 

2d half 
Johnson & Dean 
Usher Trio 
Hodger & Sowell 
Nelson Brown Co 

Austin. 

MAJESTIC (inter) 

(13-14) 
Guzmani Trio 
Fagg & White 
Reine Davies 
Three Chums 
“Telephone Tangle”’ 
Joe Whitehead 
Dan Sheeman Circus 

Baltimore 

HIP (loew) 
Guiran & Newll 
Stanley’ & LeBrack 
James & Fealy 
Wm O’Clare Girls 
Roy L Royce 
Billy Hall Co 
Maude Tiffany 
3 Bobs 

Bangor, Me. 

BIJOU_ (ubo) 
(Lewiston split) 

Ist half 
Magic Tea Kettle 
Chas Wilson 
R H Hodge Co 
Howard Sis 
“Aeroplane Girls” 
Battle Creek, Mich. 

BIJOU (ubo) 
Evans & Sister 
Bert Kinney 
Ed Blondel| Co 


Trovato 
Ward Bell & Ward 
2d half 


B Rauth & Brown 
Bert Howard 
Carter 
Richards & Kyle 
Carter 
Binghamton, N. Y. 
STONE O H (ubo) 
Evelyn & Dolly 
Brown, Harris & B 
Princess Victoria 
2d half 
Napoli Po 
Bud & Nell Heim 
Odas Troupe 
Birmingham, Ala. 
LYRIC (ubo) 
Hanley & Murray 
Chas R Sweet 
Byron & Langdon 
Ray Samuels 
“School Playground”’ 
2d ha 


Thieson’s Dogs 
Adams & Gilbert 
Colonial Belles 
Medlin Watts & T 
“School Playground” 
Boston 
KEITH'S (ubo) 
The Schmettans 
Frank Mullane 
Bert Levy 
Ethel Hopkins 
Alan Dinehart Co 
Morrisey & Hackett 
Weber & Fields 
Ryan & Tierney 
Ameta 
ORPHEUM (loew) 
Collier & DeWalde 
Nieman & Kennedy 
Tom Waters 
“Springtime” 
Ollie White 
Flo Irwin Co 
Captain Barnet & Son 
Prevost & Brown 


2d half 
Roberts & Roeder 
“Old Time Hallowe'en” 
C H O’Donnell Co 
Lew Cooper 
Jack & Foris 
(Three to fill) 

GLOBE (leow) 

Rose Berry 
(Five to fill) 

2d half 
Nieman & Kennedy 
Ollie White 
Sid Rose 
Elsie LaBergere 
(Two to fill) 

ST JAMES (loew) 
Elsie LaBergere 
Fargay & Snee 
McDonald & Rowland 
Pear! Bros & Burns 


“Old Time Hallowe'en” 


2d half 
Reckleiss Trio 
Flo Irwin Co 
Capt Barnet 
“Springtime” 
(One to fill) 
Brandon, 
GRAND 
Doc Holland 
Belle Barchus Co 
Marion Willard 
Alfretta Sisters 
Bridgeport, Conn. 
POLI’'S (ubo) 
Azard Bros 
Miller & Vincent 
“Bank half Million” 
3 Lyres* 
Green Family 
(One to fill) 
2d half 
Cahill C & Goss 
Steindell Bros 
William Sisto 
Ching Wha Four 
(One to fill) 
PLAZA 
The Ozavs 
Stoddard & Hynes 
Sol Burns 
‘“‘Maids of Mist’’ 
2d half 
Hector 
Lizard & Dale 
(Two to fill) 
Buffalo 
SHEA’S (ubo) 
McIntyre & Heath 
Ellis & Bordoni 
“Highest Bidder” 
Norton & Lee 
Whitfield & Ireland 
Roy Harrah Co 
Sylvester & Vance 
OLYMPIC (sun) 
Harry Coleman 
Universal Trio 
Musical Kings 
Malvern Comiques 
“Toy Town Revue” 
Rutte 
EMPIRE (wva) 
Ross & Weiss 
Cornella & Adele 
Miller & Rainey 
Great Salvador Co 


& Son 


Can, 
(wva) 


(ubo) 


2d half 
Butter Porter & B 
Dixon & Dixon 


Al Weston 
St Clair Troupe 
EMPRESS (sc & abc) 
John Higgins 
Novelty Trio 
West & Boyd 
Kalma 
Lew Wells 
Sam Curtis Girls 
Calgary 
GRAND (orph) 
Fannie Brice 
Vanderbilt & Moore 
Mme Chilson Ohrman 
Le Grohs 
Pietro 
Catherine Powell 
“Saint & Sinner” 
PANTAGES (m) 
Joe Fanton Co 
James J Morton 
Mrs B Fitzimmons 
Sunset Six 
Reddington & Grant 
Gordon Eldrid Co 
Canton, O. 
LYCEUM (ubo) 
Harris & Nogel 
“Girls of Orient” 
Willard 
3 Mori Bros 
(One to fill) 
Cedar Rapids, Ia. 
MAJESTIC (wva) 
“Little Miss Mix-up’”’ 
2d half 
Lillian Sieger — 
E. F. Hawley Co 
James Thompson Co 
Adair & Adelphi 
Harry B Lester 
M Hayes & Mosher 
Champaign, Il 
ORPHEUM (wva) 
Laypo & Benjamin 
“Sorority Girls” 
John & Mae Burke 
Arthur Rigby 
(One to fill) 
2d half 
“Tango Shop” 
Charleston, §S. C. 
VICTORIA (ubo) 
Martin & Maxmi'lan 
lockett & Waldron 
Elsie Gilbert Girls 
Gaston, Palmer 
(One td fill) 


2d half 
King & King 
Mary Melville 
Billy Ellwood 
(Two to fill) 
Chattanooga, Teun. 
MAJESTIC (ubo) 
(3 Acts Each Half) 
Sid & Sid 
Repell & Fairfax 
“Society Buds” 
(Two to fill) 
2d half 
Barton & Clark 
Al Herman 
Society Buds”’ 
Chicago 
MAJESTIC (orph) 
Mercedes 
C Gillingwater Co 
Morton & Moore 
Gauthier-Devi Co 
Kathleen Clifford 
Comfort & King 
Moran & Wiser 
Moore & Haager 
Powder & Jhapman 
PALACE (orph) 
Julia Dean Co 
Halligan & Sykes 
Victor Morley Co 
“Cranberries” 
Everett’s Mlonks 
5 Leightons 
Lightner & Alex 
Weber Dolan & F 
5 Statues 
WILSON (wva) 
Coates Crackerjacks 
John Geiger 
James Grady Co 
Spencer & Williams 
2d half 
Tojetti & Bennett 
Louis Graeme 
Elliott & Mullen 
Santos & Hayes 
Sherman Van & Hy 
WINDSOR (wva) 
“6 Little Wives” 
2d half 
‘The Cabaret Girls” 
KEDZIE (wva) 
Manola 
Elliott & Mullen 
Fred Sosman 
2d half 
The Lampinis 
Libonatti 
Straight & Loos 
5 Belmonts 
ACADEMY 
The Lampinis 
Willing & Jordon 
(Three to fill) 
2d half 
Lulu Coates Co 
Dunbar & Turner 
(Three to fill) 
AMERICAN (wva) 
Santos & Hayes 
Florence Bell Co 
Sherman Van & Hy 
(Two to fill) 


Bros 


(wva) 


2d half 
Adolpha 
“Jim Town Junction’ 


Hazel Kirk 3 
5 Martells 


(wva) 


Jules Fspailly To 
Hazel Kirk 3 
The Gauédschmidts 
(One to fill) 
2d half 
Kashner Sisters 
Bertie Fowler 
(Three to fill) 
AVENUE (wva) 
Elks Trio 
Rennington Sisters 
Harry B Lester Co 
Cummin & Seaham 
2d half 
“Prince of To-Night” 
McVICKERS (loew) 
Knapp & Cornella 
“Heart of Chicago” 
“Princess Maids” 
Frank Rogers 
(Five to fill) 
GRAND (m) 
Musical Storys 
Clinton & Rooney 
Juggling Bannans 
Ruster & Baily 
Happy Harrison Co 
2d half 
Pierost & Goulet 
Marie Dreams 
Princess Ka 
Buster & Baily 
CROWN (m) 
Herbert Mortimer 
D&S Levina 
Aerial Vivian 
Al Lawrance 
Bobker Troupe 
2d half 
St Julians 
Mr & Mrs Denver 
Musical Storys 
Mayo Vernon Co 
Postal Five 
Lamont’s Birds 
Cincinnati 
KEITH’S (ubo) 
Burdella Paterson 
Quigiey & Fitzgerald 
Wm. Armstrong Co. 
Chas. Olcott 
Harry Beresford Co. 
Povne & Niemeyer 
Elsie Janis 
D’Armour & Douglas 
EMPRESS (sc&abc) 
Neffsky Troupe 
Casting Cam bells 


Rubin’s Dogs 

Riley & O’Neil Twins 
Kerr & Burton 

Royal Hawaiians 


Cleveland 
KIETH’S (ubo) 
Bertish 
Brennan & Allen 
Madden & Ford 
Sarah Padden Co 
Ernest Ball ~ 
Chas. Grapewin 
Lillian Shaw 
Great Leon 
MILES (loew) 
O’Neal & Gallagher 
Marie Hart 
Harrison & Green 
“Ships pass in Night’ 
Neil McKinley 
“Cheyenne Days’ 
PRICILLA (sun) 
Gypsy Meredith Co 
Willie Zimmerman 
Catherine Dean Co 
Housley & Nichols 
Berry & Soule 
Wells N & Moore 


Columbus 
KEITH'S (ubo) 
Heras & P® ton 


Ernie & Ernie 
Vasco 
“Petti coats” 


Violet Dale 

Mrs. Lily Langtry 
Walter Brower 
Chinko 


Council Bluffs, Ia, 
NICHOLAS (wva) 
Ist half 
Oakes & De Lour 
Taylor & Brown 

Three Rianos 


Dallas 

MAJESTIC (inter) 
Kartelli 
Claudius & Scarlet 
The Crisps 
Fay Coleys & Fay 
Hermine Shone Co 
Nellie V Nichols 
Emmy’s Pets 
JEFFERSON 
Bajork Bros 
Olga 
(One 


(inter) 


to fill) 
2d half 
King & Harvey 
Lewis & Norton 
Lala Seibini 
Davenport 
MAJESTIC (wva) 
Delisle 
Morgan & Stuart 
Symphonic Sextet 
Those French Girls 
(One to fill) 
2d haif 
Von Cello 
Prince & Deerie 
“Porch Party” 
‘“‘New Leader” 
(One to fill) 


Dayton, O. 
KEITH'S (ubo) 
Wentworth, Vesta & T 
Crawford & Broderick 

Antwerp Girls 
Joe Cook 
Elsa Williams Co 
Harry Cooper Co 
“Song Review” 
Decatur, Ill. 
EMPRESS (wva) 
“Sept Morn” 
2d half 
Laypo & Benjamin 
Mumford & Thompson 
“Sorority Girls’ 
Lillian Watson 
“Toy Shop” 


Denver 

ORPHEUM 
Nesbitt & Clifford 
Celiste Conant 
Bouncer’s Circus 
Van & Bell 
Jno Gordon Co 
Toney & Norman 
Dyer & Faye 


Des Moines 
ORPHEUM (wva) 
Gaylord & Lancton 
Weber & Diehl 
Song & Dance Revue 
Kenny & Hollis 
Staines Circus 
“When We Grow Up” 
2d half 
Wilson & Aubrey 
Morgan & Stuart 
Comfort & King 
Rock & White 
The Duttons 
(One to fill) 


Detroit 

TEMPLE (ubo) 
Mary Shaw Co 
Nan Halperin 
Williams & Wolfus 
Gen Ed Lavine 
The Sharrocks 
Otto Gygi 
Two Carltons 
Alice’s Pets 
ORPHEUM (loew) 
Wm DeHollis Co 
Eddie Clark Roses 
Harvey DeVora 3 
John T Doyle Co 
Courtney Sisters 
Reed Bros 


MILES (sc&abc) 
Ernest Alvo Troupe 
Rae & Wynn 
Granville & Mack 
West & Van Siclen 
Allman Loader Co 
3 Jeannetts 

COLUMBIA 
The Dunnigans 


Jack 


**Tustice”’ 

Leon & Adeline Sis 
Columbia Players 

Dubuque, 
MAJESTIC 


(sun) 


Eciert 





ia. 
(wva) 


Lillian Sieger 


Prince & 
John 
Doss 
Hipp 4 


Howard & Sadler 
R Pollock & Rogers 
Thaler’s 


” 


GRAND 
Amoros & Mulvey 
Louis London 
Boudini Bros 
Eiler’s Animals 


Francis & Partner 
Wanzer & Palmer 
Brown & Jackson 
Three Bartos 


Faston, Pa 
A®.LE O°H 
Allen & Francis 
6 Musical 
Kate 
Tschang Tung Tr 
(One to fill) 


Retter Bros 

Cole & Wood 

Corbett Shippard & D 
Oberitta Girls 

(One to fill) 


E. Liverpool, o, 
AMERICAN 
“Hawaiian Romance” 
Four Rubes 
Royal Four 
Peerless Players 


3 Vagrants 


Deerie | 
B Hymer Co | 


2d half 


Circus 


Duluth 
(wva) 





2d half 


e 
(ubo) 
Misses 


Watson 


2d half 


(sun) 





Mann & Mann 


2d half 


Pierre Pellitier Co 
Old Soldier Fiddlers 
Esme Evans Co 
Tate & Thisse 

Don Odell 


KE. St. Louis, Il, 
ERBERS (wva) 
Ben Smith 


Princeton & Yale | 
McRae & Clegg 


2d half 


Connors & Witt 
Heath & Perry 


Eau_ Claire, 
ORPHEUM 


Wis, 
(wva) 


Jim Biack Duo 


Avonda 


(One 


Two Georges ' 
(Two to fill) 


Edmonton, 
PANTAGES 
“Tangoland”’ 
Hyman Adler Co 
3 Hickey Bros 
Sprague & McNeece 
Ben Harris 


Elkhart, Ind. 
ORPHEUM (al 


Farrell & Farrell 
Gladys Vance 
6 Castrillions 


Elmira, N. Y. 
MAJESTIC (ubo) 
La Pilarica 
Clover Leaf 3 
Nelson Brown Co 


Archer & Bilford 
Dixon & Baker 
College Inn 6 


Erie, Pa, 
COLONIAL (ubo) 
The Youngsters 
Ralph Smalley 
The O’Learys 
presi yyy & Co 
ony & McG 
Ruth Budd "— 


Evansville, Ind. 

GRAND (9 
Lua & Analeka 
Simpson & Dean 
Homer Lind Co 
Eva Fay 


Vernie Kaufman 
Rothino & Shelly 
Storm & Marston 
Carson & Wiilard 
Eva Fay 
Fall River, Mass. 
BIJOU 
CH O'Donnell Co 
yweston & Leon 
~8¥id Rose 
Jack & Foris 
(Two to fill) 


Tom Waters 
Johnson & 
Arthur Havil Co 
Pearl Bros & Burns 
Prevost & Brown 
(One to ‘ill) 


Prince 3 
to fill) 
2d half 


Can. 
(m) 


2d half 


(wva) 


2d half 


(loew) 


2d half 


Deane 
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Fargo, N. D. 
GRANWY (sc&abc) 

Coin’s Dogs 

tom Brantford 

‘“‘Keauty WVoctors”’ 

Housch & LaVelle 

2d haif 

Empire Comedy 4 

W 3S Harvey 

H Stein & Friendly 

Quigg & Nickerson 

Fond Du Lac, Wis. 


IDEA (wva) 
Leonardi 
2d half 


La Velle & Finney 
Bt. Dedge, ia. 
PRINCESS (wva) 

Doree’s Helles 

Earl & Edwards 

Arnold & Florence 

br Will Davis 

2d half 

Hipp 4 

Vorothy Herman 

Gertrude Folsom Co 

Clinton & Rooney 


Ft. Wayne, ind. 
PALACE (ubo) 
Doyle & Elaine 
“All Girl Revue’ 
(Four to fill) 
2d half 
Wille Hale & Bros 
Thornton & Coriew 
raul Bawens 
Chas Grapewin Co 
Kilkenny 4 
tink’s Mules 
Kt. Worth 
MAJESTIC (inter) 
George Brown Co 
Willie Solar 
Waiter V Milton Co 
Devine & Williams 
Carolina White 
Stuart & Donohue 
Mazie King Co 
Grand Island, Neb. 
MAJESI1IC (wva) 
Swan & Swan 
2d half 
Taylor & Brown 
Grand Rapids, Mieh 
EMPR.S3 (ubo) 
Ajax & Emilie 
White & Clayton 
McDevitt, Kelly & L 
Wright & Dietrich 
“Meadow Brook Lane’”’ 
Milt Collins 
MWederveldt’s Baboons 


Green Bay, Wis. 
ORPHEUM (wva) 
Kelso Bros 
Wilton Sisters 
Spencer & Williams 
“The Debutantes” 


Hamilton, Ont. 
VeMrLE (ubo) 
P & A Pelot 
Jane & Russell 
Leonard & Whiiney 
Hal & Francis 
Honey Boy Minstrels 
Hamilton, VU. 
GRAND (sun) 
F & M Waddell 
Ed & Jack Smith 
4 Montana Girls 
C & M Dunbar 
(One to fill) 
2d half 
“Tickets Please” 


Hannibal, Mo. 
PARK (wva) 
Musical Kleisses 
McDougall & Shannon 
Wagner & Bruhn 
(Two to fill) 
2d half 
Allen & Allen 
One String Karl 
(ibree to fill) 
Harrisburg, Pa. 
MAJESTIC (ubo) 
Reitter Bros 
Lillian Ashley 
Corbett Sheppard & D 
Josefsson Icelanders 
(One to fill) 
2d half 
Nathano Bros 
Ryan & Riggs 
Fortune Hunters 
Weiss Tr 
(One to fill) 


Hartford, Conn, 
PALACE (ubo) 
Cahill C & Goss 
Earl & Bartlett 
Gertrude Long Co 
Walter Faw Co 
Dunley & Merrill 
Romano Frank Co 
half 
Ferry 
Van & Pierce 
Taree Keltons 
Leighton & Kennedy 
Violet McMillan 
“Pearls of Pekin” 


Hoboken, N. J. 
STRAND (ubo) 
JToyan & Geneva 
Zertho’s Dogs 
Cooper Ward & Cooper 
YVilmers & Burke 
Mr and Mrs N Phillip 
K.are & Herman 
«| Koch Bros 
me to fill) 
2d half 
fiamond & Grant 
"unley Merril 
Will Oakland Co 


B & B Wheeler 
“The Family” 
(Three to fill) 
LYRIC (loew) 
Edmonds & Leedham 
Chauncey Monroe Co 
Larry Comer 
(Two to fill) 
2d half 
Dave Wellington 
Delmore & Kilgard 
Z Jordan & Zeno 
(Two to fill) 
Hernell, N. Y¥. 
SHATTUCK O B (ubo) 
J & J Burns 
Mintz & Palmer 
Archer & Belford 
2d half 
La Pilorica 
Clover Leaf 3 
Princess Victoria 
Houston 
MAJESTIC (inter) 
Garcinetti Bros 
Lewis & McCarthy 
Marimba Band 
J & E Connelly 
Wilson & Lenore 
Walter C Kelly 
Schovani Troupe 
Indianapolis 
KEITH’S (ubo) 
Flying Marcins 
Antrim & Vale 
Mr & Mrs G Wiede 
“Tango Shogs”’ 
J C Nugent Co 
Milo 
“Red Heads” 
LYRIC (ubo) 
Great Mars 
Fink’s Mules 
(Three to fill) 
2d half 
3 Keeleys 
Pearl Davenport 
Davitt & Duvall 
Doyle & Elaine 
3 Randalls 
Ithaca. 
STAR (ubo) 
Napoli Duo 
Odas Troupe 
2d half 
tvelyn Dolly 
Brown, Harris & B 
Jackson, Mich. 
ORPHEUM (ubo) 
Boyer Stock Co 
2d half 
Trevitt’s Dogs 
Dunn & Dean 
Countess Van Doren 
Brooks & Bowen 
Hanion Bros Co 


Jacksonville, Fila. 
ORPHEUM (ubo) 
(Savannah Split) 

Ist half 

Turner & Grace 

Henry Rudolf 

O’Don 

(Two to fill) 


Janesville, Wis. 
APOLLO (sc&abc) 
Furman W & Sullivan 
Edgar & Eddie 

(Two to fill) 


Johnstown, Pa, 
MAJESTIC (ubo) 
(Sheridan Sq, Pitts. S) 
1st half 

Great Richards 
Fiske & Fallon 
Louis Simon Co 
Lola 
De Kos Troupe 


Kalamazoo, Mich. 

MAJESTIC (ubo) 
B Rauth & Brown 
Bert Howard 
Carter 
Richards & Kyle 

2d half 

Evans & Sister 
Bert Kinney 
Ed Blondell Co 
Trovato 
Ward Bell & Ward 


Kansas City, Mo. 

ORPHEUM 
Fritzi Scheff 
McCloud & Carp 
Mrs Gene Hughes Co 
Hirschel Hendler 
Les Yardys 
The Duttons 
Donovan & Lee 

GLOBE (wva) 
Kremka Bros 
One String Karl 
Smith & Farmer 
(Two to fill) 
2d half 

Standard Bros 
McDougall & Shannon 
Danny Simmons 
(One to fill) 


Kenosha, Wis. 
VIRGINIAN (wva) 
2d half 
Leroy & Mabel Hartt 
John Geiger 
(Three to fill) 


Knoxville, Tenn, 
GRAND (ubo) 
Barta & Clark 
Mr & Mrs H McDonald 
Al Herman 
Toots Paka Co 
2d half 

Sid & Sid 
Repell & Fairfax 
Toots Paka Co 
(One to fill) 








Kokomo, Ind. 
SIPES (ubo) 
2d half 

6 Castrillions 
(Three to fill) 

Lafayette, Ind. 

FAMILY (ubo) 
The Bampinis 
Lambert & Fredeficks 
Kilkenny 4 
Lillian Watson 
Fink’s Mules 

2d half 

Cummin & Seaham 
Kennedy & Burt 
Leila Shaw Co 
Aileen Stanley 
Royal Gasgoines 

Lansiaug, Mich. 

BIJOU (ubo) 
Powell’s Minstrels 
Mae Curtis 

2d half 

“Junior Revue” 


Lewiston, Me. 
UNION SQ. (updo) 
(Bangor Split) 

ist half 

Yoshi Japs 
Arnold & White 
‘*Munitions”’ 
Weston & Young 
5 Armanis 


Lima, O. 
ORPHEUM (sun) 
“Tickets Please’ 
2d half 
F & M Waddell 
Ed & Jack Smith 
C & M Dunbar 
Montana Girls 
(One to fill) 
Lincola, Neb, 
ORPHEUM 
(16-18) 
(Same Bill Playing 
Colo Spgs 13-14) 
“Fashion Show” 
Mayo & Tally 
Mae Francis 
Tuscano Bros 
“Bachelor Dinner”’ 
Mack Rhoads 
LYRIC (wva) 
Parisian Trio 
Finn & Finn 
2d half 
*‘Musical Matinee” 
Swan & Swan 
Little Rock, Ark. 
MAJESTIC (inter) 
Bill Dooley 
H & A Turpin 
Roach & McCurdy 
Gerard & Clark 
Orville Stamm Co 
2d half 
Fuzmani Trio 
Three Chums 
Heine Davies ’ 
“Telephone Tangle”’ 
Bison City 4 
Logansport, Ind, 
COLUNIAL (ubo) 
Pearl Davenport 
Kennedy & Burt 
Royal Tokio Troupe 
2d half 
‘All Girl Revue” 
Los Angeles 
ORPHEUM 
Cordelli & Gilette 
Grace De Mar 
Sam Barton 
Billy McDermott 
Sharp & Turek 
Smith & austin 
Bessie Clayton Co 
HIP (sc&abc) 
Aerial Mells 
“Belle Isle Co” 
Argo & Dulitz 
Bob Warren 
Karmi 
Mr & Mrs M Murphy 
PANTAGES (M) 
“Office Girls’’ 
Gallagher & Carlin 
Rucker & Winifred 
Bert Wiggin Co 
Keegan & Ellsworth: 
Louisville . 
KEITH'S (ubop 
Sausone & Delila 
Adelaide & Francis 
Milton & DeLong Sis 
Natalie & Ferrari 
Van & Schenck 
Frank McIntyre Co 
Elinore & Williams 
Vallecita’s Leopards 
Lowell, Mass. 
KEITH’S (ubo) 
Bertie Ford 
O’Brien & Drew 
“Vacuum Cleaner” 
Scheffel & White 
Beaumont & Arnold 
Diero 
Jiu Jitsu Tr 
Madison, Wis. 
ORPHEUM (wva) 
“The Debutantes” 
(Four to fill) 
2d half 
“Neptune’s Daughters” 
Wilson & Wilson 
Maryon Vadie Co 
The Gaudschmidts 
(One to fill) 
Memphis 
ORPHEUM 
Anna Held 
Avon Comedy 4 
Imhof Conn & C 
A & F Stedman 
Gordon Highlanders 
Ward & Faye 
Leo & Mae Jackson 


————— 


Milwaukee 
MAJESTIC (orph) 
Houdini 
“River of Souls” 
McKay & Ardine 
Scott & Keane 
Laurie & Bronson 
Rauby Helder 
Novelty Clintons 
Minneapolis. 
ORPHEUM 
Eva Taylor Co 
Singer & Zieglers 
Stuart Barnes 
Jean Challon 
Roshanara 
Bronson & Baldwin 
(GRAND (wva) 
Wilfred Dubois 
Delmore & Moore 
Three Lorettas 
Electrical Venus 
UNIQUE (sc&abc) 
“Ye Old Song Revue” 
Novelty 4 
Hal Davis Co 
Foster & Foster 
3 Wille Bros 
PALACE (wva) 
Rose & Ellis 
Green & Parker 
6 Stylish Steppers 
Pixley & Lerner 
“School Days” 
Missoula, Mont. 
BIJOU (wva) 
Wayne & Marshall 
Seymour & Dupree 
Donita 
5 Foolish Fellows 
2d half 
Ross & Weiss 
Cornella & Adele 
Miller & Rainey 
Great Salvadore 
Mt, Vernon, N. Y. 
PROCTOR’S 
Eadie & Ramsden 
Rogers & Wood 
F & E Fisher 
Iren Hobson Co 
Exposition 4 
Nichols Nelson T 
2d half 
Wilber Sweatman 
Windsor Trio 
Sinclair & Griffiths 
“The Orchard” 
Fox & Wells 
Raynor’s Dogs 
Nashville, Tenn. 
PRINCESS (ubo) 
Thieson’s Dogs 
Adams & Gieberk 
Medlin Watts & T 
Lew Dockstader 
Colonial Belles 
2d half 
Hartley & Murray 
Mr & Mrs McDonald 
Ray Samuels 
Lew Dockstader 
Byron & Langdon 
Newark, N. J. 
MAJESTIC (loew) 
DeWar’'s Circus 
Crumby & Cross 
“The System”’ 
Smith & Kaufman 
(Three to fill) 
2d half 
Chief Eagle Horse 
Golding & Keating 
Fenton & Green 
Barry & Wolford 
Rut’ Howell Co 
(Two to fill) 
New Haven, Conn. 
POLI'S (ubo) 
Barry & Nelson 
Gonne & Libsey 
Layton & Kennedy 
McConnell & Simpson 
Josephine Davis 
“Plantation Days” 
2d half 
Azard Bros 
Claire & Dural 
Rita Gould 
“Banks % Million” 
3 Lyres 
Breen Family 
BIJOU (ubo) 
Hector 
Elinor & Carlton 
Three Keltons 
Lizar & Dale 
(Two to fill) 


2d half 
The Ozavs 
Sel Burns 


“Pearls of Pekin” 
(Three to fill) 
New Orleans 
ORPHEUM 
Chip & Marble 
Cecil Cunningham 
Chas Mack Co 
5 Annapolis Boys 
Burnham & irwin 
Grace Fisher 
& Types 
Nerfolk, Va. 
ACADEMY (ubo) 
Bros Adlon 
Ketchum & Cheatum 
Salon Singers 
(Two to fill) 
No. Yakima, Wash, 
EMPIRE (sc&abec) 
The Valdos 
Handers & Millis 
Casting Lanys 
Ann Hamilton Co 
Grant Gardner 
Scharf & Ramser 
Onkiand, Cal, 
ORPHEUM 
(Open Sun Mat) 
Dugan & Raymond 
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Hallen & Hunter 
Frankie Murphy 
Fitzgerald & Marshall 
Mirano Bros 
PANTAGES (m) 
Imperial Troupe 


“Cannibal Maids’’ 
Frank Bush 
Grace McCormack 


Leroy & Paul 
Ogden, Utah 
PANTAGES (m) 

L Belmont & Lewis 

Gavemann’s Animals 

R Stuart & Roberts 

Ray Lawrence 

Heuman Trio 

Otty, Ok. 
LYRIC (inter) 

Lala Selbini 

King & Harvey 

Lewis & Norton 

Bottomley Troupe 

(One to filly 

2d half 

Arneson 

Almonds 

Allisons 

Laurie Ordway 

Huling’s Seals 


Omaha 
ORPHEUM 
(Open Sun Mat) 

Emma Calve 

Harry Fern Co 
Reynolds & Donegan 
Embs & Alton 
Thurber & Madison 
Flavilla 

Helen Leach Wallin 3 


Oshkosh, Wis. 

MAJESTIC (wva) 
Lowey & Lacey Sis 
(One to fill) 

2d half 

Victorine & Zolar 
Leonardi 
(One to fill) 


Ottawa, Can, 
DOMINIUN (ubo) 
The Grasers 
J & B Smith 
Moore Gardner & R 
Emlye Sisters 
(One to fill) 


Parsons, Kan. 

BEST (wva) 
Morton Bros 
N & P Fagan 
(One to fill) 

2d half 

Leonard & Willard 
Kremka Bros 
Smith & Farmer 


Philadelphia 

KEITH’S (ubo) 
Gordon & Rica 
Sherman & Uttry 
3 Floods 
Chief Capoulican 
Morgan Dancers 
Tighe & Jason 
Lillian Russell 
Lyons & Yosco 
F J Ardath Co 

BWAY (ubo) 

Skipper K & R 
“Mayor & Manicure” 
Cartmell & Harris 
‘Midnight Rollickers” 
(One to fill) 

GRAND (ubo) 
Parish & Peru 
P & A Astaire 
Jagk Lewis 
Una Clayton Co 
Santly & Norton 
“Wonder Act” 

WM PENN (ubo) 
Siebers & North 
Joe Bernard Co 
Larry Russell 
Corcoran & Dingle 
Dubois Dragoons 
The Gladiators 


Pittsburgh 
HARRIS (ubo) 
Onri 
Queen Mab & Weis 
Willis & Royal 
Winsome Harmonists 
Evans Sisters 
Percey La Duke Co 
Raymo & Hoyt 
Berlo Girls 
DAVi> (ubo) 
De Lassio 
Brierre & King 
H Heyward Co 
Marion Weeks 
“Passion Play” 
Ralph Herz 
M & W Cutty 
Allen Howard Co 
Cedora 
Ruth Royle 
Equilla Bros 
SHERICAN SQ (ubo) 
(Johnstown Split) 
Ist half 
Chas Thompson 
Pike & Cal«m 
Bernard & %carth 
Inez MacCauley Co 
Kaufman Bros 
Orrns Darinfort Co 


Pertinnd, Me. 

KEITH'S (ubo) 
Samoya 
Strass & Becker 
Herbert's Dogs 
Lloyd & Britt 
Frank North Co 
Rita Sylvia 
Neptune’s Garden 


Portland, Ore. 
ORPHEUM 
Lillian Russell 
The Sultans 
Valentine & Bell 
Ed Morton 
Clark & Verdi 
Warren & Conly 
EMPRESS (sc&abc) 
Libby & Barton 
Allen Trio 
Wm Lytell Co 
Burt & Layton 
Mills & Lockwood 
Strassell’s Animals 
Pantages (m) 
Bachelor’s Sweethearts 
Will Ward Girls 
Maidie De Long 
Burns & Kissen 
Cavanna Duo 
Providence, R. I. 
KEITH’S (ubo) 
May’s Circus 
Hunting & Francis 
Kajiyama 
Klass & Bernie 
McFarland Sisters 
Dooley & Rugel 
H Brockbank Co 
Howard K & Herbert 
Lohse & Sterling 
EMERY (loew) 
Roberts & Roeder 
Arthur Havil Co 
Vid & Lynn 
Johnson & Deane 
“Consul” & “Betty” 
2d half 
Collier & DeWalde 
McDonald & Rowland 
Weston & Leon 
“Consul” & “Betty” 
(One to fill) 
Reading, Pa. 
HIPPODROME (ubo) 
The Winkles 
Amey Lesser 
Cantwell & Walker 
“Fashion Show" 
(One to fill) 
2d half 
Paulham 3 
Lillian Ashley 
Bell & Fredo 
“Fashion Show” 
(One to fill) 
Regina, Can, 
REGINA (wva) 
Elona 
Caine & Odom 
Morocco 6 
(One to fill) 
2d half 
Doc Holland 
Belle Barchus Co 
Marion & Willard 
Alfretta Sisters 
Richmond. 
LYRIC (ubo) 
(Norfolk split) 
Ist half 
Florenzo Duo 
Leo Beers 
Innis & Ryan 
Billy B Van Co 
(One to fill) 


Rochester, N. Y. 
TEMPLE (ubo) 
“Forest Fire” 
Be Ho Gray 
Mullen & Coogan 
J & W Hennings 
Emmett & Tonge 


Martinetti & § 
Old Time Darkies 
LOEW 


Models de Luxe 
Frankie Fay 
Hutchinson & Sadler 
Geo Auger Co 
(One to fill) 
2d half 
Bessie Remple Co 
Sabbott & Wright 
(Three to fill) 
FAMILY (sun) 
Hodges & Tynes 
Rockford, Il. 
PALACE (wva) 
‘Neptunes Daughters” 
% Vagrants 
Frederick Hawley Co 
Harry Van Fossen 
Von Cello 
2d half 
“6§ Little Wives” 
Sacramento 
ORPHauuM 
(Fresno Split) il 
Ist half 
Moore O’Brien & McC 
McCormack & Wallace 
H Germaine Trio 
Harry Langdon Co 
Jas H Cullen 
EMPRESS (sc&abc) 
McGoods & Tate 
Hyman Myer 
Ranous Nelson Co 
Gray & Graham 
La Della Comiques 
Kerr & Davenport 


Saginaw, Mich. 
FRANKLIN (ubo) 
“Junior Follies” 
2d half 
Powell’s Minstrels 
Mae Curtis 
St. Joe, Mo. 
CRYSTAL (inter) 
Frank Crummitt 
Aus Woodchoppers 
(Three to fill) 
2d half 
Madge Morton 
Walton & Vivian 
..aimiltop & Barnes 
Act Beautiful 


" 
o 


St. Louis, 
COLUMBIA (orph) 
Beatrice Herford 
McWaters & Tyson 
Dorothy Toye 
“Lads & Lassies’’ 
M Montgomery Co 
Brown & Spencer 
Diamond & Brennan 
Marie Lo’s 

EMPRESS (wva) 
Connors & Witt 
Sumika Co 
Heath & Perry 
Aerial Lloyds 

2d half 
Jarvis & Harrison 
“The Cop” 
Princeton & Yale 
Royal Tokio Japs 

GRAND (wva) 
Van & Hazen 
Jeanie Fletcher 
Fisher & Rockaway 
Bolger Bros 
Broughton & Turner 
“Aurora of Light’ 
Baron Lichter 
Eari & Curtis 
Primrose Minstrels 

St. Paal 

ORPHEUM 
(Open Sun Mat) 
Henri De Vries Co 
Quiroga 
Whipple Huston Co 
Kurtis’ Roosters 
Florrie Millership 
Harmony Trio 
Le Hoen & Dupreece 
EMPRESS (sc&abc) 
Breakaway Barlows 
Allman & Nevins 
Amy Butler & Blues 
Gorman Bros 
Russell & Meally 

PRINCESS (wva) 
Francis & Partner 
Wanzer & Palmer 
Brown & Jackson 
Three Bartos 

2d half 
Lamb’s Manikins 
Ovondo Prince 3 
Carter & Waters 
(One to fill) 

Salt Lake 

ORPHEUM 
(Open Sun Mat) 
Chick Sales 
Marie Bishop 
Mang & Snyder 
Howard & Clark 
Levan & Dobbs 
Metro Dancers 
Emmett Devoy Co 

PANTAGES (m) 

*‘Mexico”’ 
Hugo B Koch 
O’Neil & Walmsley 
Dorothy Vaughn 
Bremens 

San Antonio 

MAJESTIC (inter) 
Clown Seal 
Elsie Faye 
Harry Holman Co 
Mme Donald Ayer 
Emma Carus 
Rooney & Bent 
Dudley Trio 

San Diege 

PANTAGES (m) 
Hanlon & Clifton 
Valeria Sisters 
Raymond & Bain 
Greenlee & Drayton 
Arthur Lavine Co 


San Francisco 
ORPHEUM 
(Open Sun Mat) 
Whiting & Burt 
Julie Ring Co 
Dupree & Dupree 
Bankoff & Girlie 
Arthur Sullivan Co 
Umberto & Sacchetti 
“P P Of Wash Sq” 
Dorothy Jardon 
Geo Damerel Co 
EMPRESS (sc&éabc) 
Harry Sterling 
Carl Rhiel 
Cora & Robt Simpson 
Musical Kuehns 
Geo Lee Girls 
Ray Conlin 
PANTAGES (M) 
Carmen’s Minstrels 
Betts Seals 
Henry Sisters 
Andy Lewis Co 
Grace Cameron 


Saakatoon, Can. 
EMPIRE (wva) 
Pritzkow & Blanchard 

The Longworths 

Sandberg & Rose 

Ernie Potts Co 
24 half 

Elona 

Sullivan & Meyers 

Morocco Six 

(One to fill) 


Savannah. 
BIJOU (ubo) 
(Jacksonville split) 
Ist half 

Hooper & Cooke 

“War Brides” 

Fd Santey Bros 

(Two to fill) 

Schenectady, N. Y. 
PROCTOR’'S 

Velde Trio 

Jean Moore 

Gordon & Day 

Telegraph Trio 


Harlan Knight Co 
Fentelle & Stark 
Werner Amoras 

2d half 
Williams & Matigan 
Lane & Harper 


Kay Bush & Robin 
Ruth Curtis 
Master Move 
Hoey & Lee 
Schreck & Percival 


Scranton, Pa. 

POLIS (ubo) 
Leach McQuillan 3 
Summer & Moss 
linerva Courtney Co 
Paine & Nesbitt 
James J Corbett 
Loyal’s Dogs 

2d half 
“Princeton Girls’’ 
“Silver Threads’ 
Jimmie Reynolds 
‘‘Limousine Romance” 
(One to fill) 


Seattle 
ORPHEUM 
Ciccolini 
Geo Howell Co 
W H Wakefield 
Ray Dooley 3 
Johnny Jones 
Benny & Woods 
Stevens & Falk 
EMPRESS (sc&abe) 
Royal Italian 6 
Raynor & Bell 
Edith Mote 
Mrs F Allen Co 
“Wallingford Outdone"’ 
La Toy Pros 
ALHAMBRA (wva) 
Smiletto Sisters 
Hayden & Goodwin 
Arthur Young 3 
5 Linnetts 
2d half 
Yvonne 
The La Tours 
Knight & Moore 
C Mason & Schoo! 
PANTAGES (m) 
Seven Bracks 
Lord Roberts 
Byal & Early 
The Rials 
Nan Gray 
Hirschotf Troupe 
Shreveport, La, 
MAJESTIC (inter) 
O'Meras 
Burke & Burke 
3 Ameres 
(One to fill) 
2d halt 
Olga 
Dan Sherman Circus 
Bajork Bros 
(One to fill) 
Sieux City 
ORFHEUM (wva) 
Comfort & King 
Boothby & Everdven 
Dorothy Herman 
The Duttons 
2d half 
3 Lilliputs 
Gaylord & Lancton 
Kenny & Hollis 
Dunbars Veil Ringers 
(One to fill) 
Spokane 
PANTAGES (m) 
Volant 
Rosie Lloyd 
Pealson & Goldie 
Harry Tsuda 


Dixieland” 
Springfield, il 
MAJESTIC (wva) 

“Around The Town" 

2d half 


Gardener’s Maniacs 
“Earl & Girls’ 
The Cansinos 
John & Mae Burke 
Arthur Rigby 
Springtield, Massa, 
PALACE (ubo) 
Jerome & Carson 
Van & Pierce 
Phillipi Four 
“College Days’’ 
Mason & Fagan 
Wozuma Japs 
2d half 
Barry & Nelson 
Madison & Nase 
Irene Timmons Co 
Josephine Davis 
“Plantation Days” 
(One to fill) 
Springtield, Mo 
JEFFERSON (wva) 
Mellor & Depaula 
Leonard & Willard 
The Mutchlers 
2d half 
Berg & Weaton 
National City 4 
Musical Geralda 
Springfield, O. 
SU} (sun) 
“Night Clerks” 
2d haif 
Duncan & Holt 
Sarah Padden Co 
Armstrong and wues 
Soretty & Antoinette 
(One to fill) 
Superior, Wik. 
PEOPLES (wva) 
Randow Duo 
Mattie Lockett 
(One to fill) 
2d halt 
Beach & Lyan 
(Two to Fill) 


(Continued on page 32.) 
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VARIETY 














Stop! Read!—and Reflect! 
PAST PERFORMANCES 


We are judged by past performances. Human experience teaches 
it is the only safe—practically infallible—guide in weighing the future 
conduct of men. 


Has the artist entirely forgotten the past performances of the Agi- 
tator in vaudeville? Must the artist be reminded of the agitation and 
threatened disruption of vaudeville in 1911, which practically bankrupted 
the organized actors? 


Were not the propaganda, the fancied grievances, the promises and 
the remedies of the Agitator the same then as they are now? 


Have you forgotten that in a few short months your initiation fees 
and dues, which it had taken years to accumulate, to say nothing of 
the hard labor to earn, and which in the aggregate amounted to several 
hundreds of thousands of dollars, were frittered away, while the 
Agitator and his clique enjoyed the luxuries of princes in traveling 
throughout the country and stopping at the best hotels? Will you 
ever know the great number of misled artists who gave up the last 
five dollars they had in the world for hopeless and sinister agitation, 
that the Agitator and his clique might ride in Pullman cars, smoke 
imported cigarettes and cigars and buy champagne for themselves and 
friends? 


Where did all this money go? 


Where have the initiation fees and dues, which have recently been 
piling into the organization gone? 


The organization uses one or two pages in “Variety” each week to 
continue the dissemination of the Agitator’s sweet-sounding promises. 
Why not utilize half a page to publish a sworn auditor’s statement 
or financial review of the receipt and expenditure of the huge sum paid 
into the organization in the last campaign? And why not use the other 
half page for a statement of the receipts and expenditure of the sums 
paid into the organization for the present campaign. Surely the great 
number of artists who pay dues are entitled to know how these are 
spent. And it would be interesting for the new members in the organi- 
zation to know how the moneys of the last campaign were spent. 


But the Agitator knows why such statements are not published. We 
are told the Agitator even declined to submit a statement of the 
financial accounts for a secret examination by those high up in the 
Labor council. We are also told that the Agitator made a hurried trip 
to Washington and that on his return he reported to the inside ring, 
with great glee, that he had put one over “on the old man” (to use 
his own language) by getting him to agree not to insist upon an ex- 
amination of the financial books of the White Rats; that he convinced 
him the publication of such a financial statement would create such a 
scandal in the White Rats, that it would ruin all chances of any 
member of that organization paying any more dues, particularly the 
dues which fall due April Ist next. 


Do you realize the wasteful extravagance and the enormous amount 
of money dissipated in the last campaign of agitation and disruption? 
Hadn’t you better stop and realize the situation before throwing good 
money after bad? 


THE AMOUNT SPENT IN THAT CAMPAIGN WOULD HAVE PAID 
FOR THE CLUBHOUSE OUTRIGHT AND EVERYTHING IN IT 
FROM CELLAR TO GARRET; it would have provided board and 
lodging for needy members and medical attention for the sick; it would 
have provided a handsome income to make the clubhouse self-support- 
ing, with but nominal dues. 


T > . e ar - ' 4 D4 
We were and are for a great, beautiful clubhouse for artists, but 
when the artists themselves prefer agitation, prefer war to peace and 
for no apparent reason, all we can do is to point out the artist’s error. 


Has there been a solitary thing accomplished by the last agitation 
and the vast sum of money squandered on it? We were about to 
answer our own question by saying, “No,” but there was one thing 
accomplished—that was the Employment Agency Law. 


If any artist or organization of artists has derived any benefit which 
in the slightest degree equals any part of the expenditure of $200,000 
of the artists’ money, we would like to hear from him. The doubting 
artists will continue, nevertheless, to brush aside the past performances 
and will continue to be dazzled by the same old glittering language of 
the Agitator. 


Th. Sa! 


He will ask, “Why are the managers so solicitous?” The answer is 
that the artist’s welfare is our welfare and vice versa. 


Harmony of mutual interests is the success of all big business. That 
is why through a period of many years of harmonious relationship 
between the manager and the artist, a bigger and better vaudeville 
has grown out of the old variety. That is why vaudeville stands out 
conspicuously as the one line of human endeavor where salaries have 
increased by leaps and bounds until the recent war and general busi- 
ness depression forced the cutting of salaries. Such cutting, how- 
ever, was universal in every business in the United States. 


Nevertheless, the total <ost of vaudeville bills has been greatly in- 
creased, notwithstanding individual salaries have been cut, and be- 
cause of this and the fact that vaudeville has been forced to meet 
the strongest kind of competition ever known in the amusement busi- 
ness and because of the increase in taxes and rentals, the artists’ sal- 
aries have relatively increased in greater proportion to his offering or 
investment than has the income of the manager. 


Such progress could never have been made if selfish and self-serving 
agitators were permitted to carry out to their logical result their 
impractical schemes and propaganda. 


Let us ask what your Agitator has been doing to uplift vaudeville 
or to protect the artist since his former retirement from the White 
Rats? 


DID YOU EVER STOP TO ASK? 


If you did, DID HE TELL YOU THAT HE STROVE FOR MONTHS 
IMMEDIATELY AFTER LEAVING THE WHITE RATS TO INTER- 
EST THE UNITED BOOKING OFFICES IN A SCHEME TO START 
A NEW ORGANIZATION OF ARTISTS TO FIGHT THE WHITE 
RATS. 


DID HE TELL YOU THAT HE TRIED TO GET A JOB IN THE 
UNITED BOOKING OFFICES FOR HIS FORMER SECRETARY, SO 
THAT SHE COULD PAVE THE WAY FOR A JOB FOR HIM, BY 
TELLING THE UNITED BOOKING OFFICES WHAT A WONDER- 
FUL MAN HE WAS AND HOW LOYAL HE WOULD BE TO THE 
INTERESTS OF THE UNITED BOOKING OFFICES? 


We would also like to know, with you, what interest the Yiddish 
actor has in vaudeville, burlesque or circus entertainment. Also where 
did the Agitator and his clique stand in the last campaign with regard 


to vaudeville artists of the Jewish faith? Religion plays no part in the . 


choice of artists on any of our bills as the programmes themselves 
best testify. Did it play any part in the internal affairs of your or- 
ganization in the last campaign? 
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Stop! Read!—and Reflect! 
PAST PERFORMANCES 


The past performances on this subject will be interesting because it 
will enlighten the artist as to how the Agitator would parcel out 
engagements if every act on the bill had to be a Union act. 


The policy we think most destructive of the best interests of vaude- 
ville is the agitation for a “closed shop.” 


REMEMBER THAT THE MOST EFFICIENT AND CAPABLE 
BRICKLAYER GETS THE SAME WAGES AS THE MOST INCA- 
PABLE ONE. 


A Union of such, however, is a great thing. The weak and inefficient 
are thus enabled to be helped and supported by the stronger and more 


capable. 


On the other hand, the contractor who employs Union labor gen- 
erally strikes an average of efficiency that is sufficient, so that the net 
result is beneficial to all concerned. 


The same is true of the orchestra and the stage hands, but how 
would this theory work out with artists? 


If a theatre could be managed on the same principles on which the 
building itself was erected, all would be well, then the manager could 
contract blindly for any number of “acts,” just as the contractor who 
erected the theatre simply employed so many “bricklayers.” 


The wages, hours of labor and conditions generally under which 
laborers are employed may be standardized. 


But this is hopelessly impossible in a profession which is one of the 


arts. 


The actor is as true an artist, in every sense of the word, as the 
greatest painter. The actor’s appeal is in many respects even greater 
than that of the painter, because of the diversity of his appeal. 


THE MANAGER MUST BE ABLE TO CHOOSE HiS “ACTS.” 


There are no two acts in vaudeville just alike. 


The closed shop would mean at its best week to week booking. 


ROUTES WOULD BE A THING OF THE PAST. 


But, notwithstanding this, assume that we were willing to abide 
by the “closed shop” idea, you know the fickle public would not stand 
for it; they would not tolerate simply “acts,” they want artists of 
merit, the pick of the profession, and if the public ceased patronizing 
vaudeville the “closed shop” idea would become a “closed shop” reality, 
not only for the manager but for the artist. 


Furthermore, just as the efficient and capable bricklayer is compelled 
to carry aiong his inefficient and incapable brother-in-trade, so would 
the hard working and capable artist be called upon to carry the 
burden of his inefficient, or if you please, lazy brother artist. 


Doubtless, this accounts for so many “yes” men in the organization. 
But this casts more than a burden upon the capable artist, IT WEAK- 


ENS VAUDEVILLE, it encourages and fosters laziness and slothfulness 
to the detriment of the vaudeville. 


Artists have bten slow enough to improve their acts and to create 
new things for vaudeville without having that trait encouraged by 
a “closed shop” designed to compel the manager to engage artists only 
from Union ranks. 


That, Mr. Doubter, is why we venture to talk and reason with you. 


That is why we are opposed to the unionizing of artists. 


WE ARE UNALTERABLY OPPOSED TO THE WHITE RATS AS 
AT PRESENT CONSTITUTED. 


We are interested in the growth and prosperity of vaudeville and 
every artist who is an artist. We have proven it by our deeds. We 
have laid a good foundation and built well. 


You know our past performances and you know the past perform- 
ances of your Agitator. 


Are you going to dump more money at his feet on April Ist? 


We who pay the salaries are entitled to know WHERE THE ARTIST 
WE EMPLOY STANDS ON THIS QUESTION. 


Is the artist going to assist this agitation by further payment of 
dues? A great number of artists have talked with us, and we have 
received a great number of letters from others, who state that the 
only reason they paid dues to the organization was that they were 
old members, not in sympathy with any agitation or any “closed shop,” 
but were led to believe that to inspire new interest in the club house, 
they should resume active membership and again pay their dues. 


These members and new ones influenced by the older members stated 
to us that they did not know that agitation was really the object. 


That may answer the question for the interest then taken in the or- 
ganization, but if these same members, or any other members continue 
to pay dues as they hereafter fall due, with the knowledge that they 
now have that the purpose of the organization is one of strife and agi- 
tation, and to support an Agitator whose very existence and his bread 
and butter depends upon keeping this agitation up, the managers can 
only conclude that such artists are in sympathy with the present agi- 
tation, and are not on the level in their statements or letters to the 
managers. 


THERE IS NO MIDDLE COURSE; the artist is either with the agita- 


tor or against him. 


If he is with him he should stay in the organization, and come out 
like a man and support the policies of the order morally and financially. 


If he is against the agitation he should likewise be man enough to 
assert his rights and get out of the organization AND STAY OUT 
UNTIL THE ORGANIZATION IS WILLING TO STAND FOR SOME- 
THING GOOD AND PRACTICAL IN VAUDEVILLE. 


We believe that there are a sufficient number of strong, courageous 
men and women in the profession to whom vaudeville means some- 
thing who will stand with us in upholding the vaudeville institution 
and dethrone selfish and impracticable leaders. 


Vaudeville Managers’ Protective Association 
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. NEW ACTS THIS WEEK 








NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
or Reapps« arance in or Around 
New York 

Hattie Williams and Co., 

Richards and Brandt, R 


‘ 
Palace. 





Frances Nordstrom, William Pinkham 
and Co. (1). 

“All Wrong” (Comedy). 

13 Mins.; Five (Library). 

Colonial. 





Frances Nordstrom, the principal 


player of this understandingly written 
vaudeville playlet, also wrote it. It 
really calls for but two people. The 
company is a stage For a two- 
people sketch Miss 
complished something. 
comedy and action—and action is sel- 
dom found in a playlet for two. How 
the authoress worked in the action is 
as noted for the rapidity of it 
while it lasts as the manner employed. 
William Pinkham is Tom Thorne, a 


and. 
ordstrom has ac- 


h 
XT 
a’ 


She has given 


mustached, monocled, heavy, dull 
English husband of Gale Thorne 
(Miss Nordstrom), his _ life-seek- 


ing young American’ wife. Mr. 
Thorne returns home each evening, 
after. business hours, puts on his 
Tuxedo, smokes a cigar and reads the 
evening paper. The wife grows dis- 
tracted over his absence of judgment 
and ginger. She tries to tell him, but 
his English plan of living won’t per- 
mit the information to sink in, though 
he almost revolts when his wife says 
it’s no wonder women love thieves and 
murderers, for at least they may be ex- 
pected to beat up a woman now and 
then if nothing else—anything but the 
same sweet and sickly all-attention 
thing. Exhausted and weary, the wife 
lies down on the sofa; when the ’phone 
rings the husband jumps out of his 
chair, removes his mustache, changing 
voice and manner as he shouts direc- 
tions over the wire, revealing he is 
some little crook, and his wife awakens 
as he tells the confederate on the other 
end he’s through living with a little 
weak fool of a woman and will blow 
back to Kate in Chicago the next day. 
That “Kate” gets to the wife and she 
wants a little information. Her hus- 
band gives it to her with a neck swing. 
Mrs. Thorne immediately receives 
more action than she ever thought pos- 
sible and sees her husband shoot a man 
as he rushes through the door, when 
the lights go down after Thorne has 
thrown his wife back on the sofa. She 
awakens, the Englishman is again in 
the chair, quietly asking what her ex- 
citement is about. The way Mr. Pink- 
ham worked for about four minutes is 
record breaking. He did both parts 
well, his Englishman particularly good, 
and Miss Nordstrom was there all the 
time. It’s a corking sketch of its kind 
for 13 minutes. Miss Nordstrom has 
missed a laugh at the finish through 
sidestepping the usual “dream” finish 
of being dazed, and might rewrite the 
ending. It’s really the only kind of 
a finale for an act of this sort and 
it’s sure fire for lavghs. Neither is 
‘All Wrong” a good title. “The Eng- 
lish of It” would be preferable. 
Sime. 


Muriel Window. 
Songs. 
13 Mins.; Two. 
Fifth Avenue. 
Muriel Window should retire for a 


while with her new act and studiously 


ry 1 out how to sing good songs. 
She has t e in her new turn in “two” 

a neat change-on-the- 
stage scheme—Miss Window has 


dresses, but she can’t get over a song 
by herself. Many another girl could 
hardly contain herself with the same 
things Miss Window has for her act, 
from clothes to the circular high top 
lounge behind which she makes her 
Inside the lounge 
Window’s bare 
They excite some 


changes, by herself. 
enclosure but Miss 
shoulders appear. 
curiosity and she coquettishly looks 
toward the upper boxes, perhaps to de- 
ceive the audience into the impression 
It may have 
been along the same reasoning Miss 
Window believed a song that carried 
a catch line of “Go To Hell” was a 
worthy number for a single girl to 
sing. The catch line is used during a 
parrot imitation, the parrot per Muriel 
making the remark It was still in 
the act Tuesday night. It’s quite bad 
enough for the men to force these 
cursing expressions upon vaudeville’s 


she is not underdressed. 


family gatherings, and it’s just as bad 
to have the hells and damns in 
sketches, but there is no place for 


“What's the Matter With Ruth?” (3). 
Comedy. 

11 Mins.; Five (Library). 

Colonial. 

“What is the matter with Ruth?” 
asked a bespectacled young man in an 
upper stage box at the Colonial Mon- 
day evening, as there seemed to be 
a stage wait for the opening of this 
new sketch. The audience looked at 
the interrupter. He seemed a bit un- 
der the weather, just enough to per- 
haps convey he felt facetiously in- 
clined to kid a funny title. But as the 
curtain went up and a little playlet 
started to work out, the house re- 
turned its attention to the footlights. 
The stage boxed young man though 
saw several bits of unlooked for humor 
in the piece and commented upon them. 
He also added lines, suggested forth- 
coming situations and corrected errors 
in the dialog. By this time the stage 
box was really holding down the cen- 
ter of the stage. When the act con- 
cluded this rather amusing manner of 
working in a “plant” to kid a sketch 
in the very way a vaudeville audience 
inwardly often does the same thing It- 
self had reached a laughing hit. Nor- 
man R. Fields and Mary Daniels are 





It is suggested all 1 


York, and rece 
Variety of Feb, 4, 1916. 


MARCUS LOEW CIRCUIT 
(Jos. M. Schenck) 
MILES CIRCUIT 
(Walter F. Keefe) 

RICKARDS CIRCUIT 
(Australia) 
(Chris O. Brown) 





PROTECTED MATERIAL 


Variety’s Protected Material Department will receive and file all letters addressed to it. 
The envelopes are to be sealed upon the back in a manner to prevent opening without 
detection, unless by permission of the owner of the letter. 

ll letters be registered, addressed to Protected Material, Variety, New 
ipt requested. Variety will acknowledge each letter received. 
Full particulars of the “Protected Material Department” were published on Page 5 in 
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them and a girl at the same time in 
vaudeville. It’s hardly worth the while 
to detail Miss Window’s act. Could 
she sing songs Muriel would be at the 
Palace next week. She has everything 
else. Her skating number with cos- 
tume would be enough to carry her 
there. And the “Skating Girl” song 
for any one who can do a skating 
dance will be a big applause winner. 
Sime. 


Four Slickers. 

Comedy Skit. 

19 Mins.; Two (Special Drop). 
Columbia (March 5). 

Three rube types, grotesque, and one 
“straight” (girl), the singer, with a 
weak voice. Much by-gosh, with one 
of the rube men using Hebrew and 
Dutch dialect at intervals, though this 
man’s efforts carried the quartet to 
their mild success at the Columbia’s 
Sunday matinee. The other girl is 
a sort of female Jimmy Barry, without 
the effect. The act is roughly strung 
together and in its present shape good 
for small time or an early spot on a 


small big time program. It’s running 


short and might be worked into a 
good rough comedy turn. 


Sime. 


the programed players. They tell a 
light story, of a son wishing to marry 
his father’s stenographer, to later learn 
the father married her himself that 
morning, though the son meanwhile se- 
cured the impression his father had 
ruined the girl. It’s a _ nice little 
comedy sketch of some novelty through 
the manner worked, but would loom 
up more strongly if Mr. Fields could 
improve upon his performance. The 
stage box young man is unannounced. 
When the sketch concludes an usher- 
ette walks into the box admonishing 
him to be quiet. It is then too late for 
that. A young woman in uniform 
might be carried if a house employe 
could not be used, and have the boxed 
young man, without any roughness, 
frequently warned, bringing a house 
officer to eject him as the piece ends. 
Nor should either of the players on the 
stage repeat the box man’s lines. The 
opening speech also is too early. Vau- 
deville is too wise to the plant thing for 
that. It might be dropped and the 
sketch Open, proceeding in the usual 
way, allowing the first interruption to 
happen at the present second box 
speech. No author is announced. 
Sime. 


Sid Lewis. 
“Nut Act.” 

19 Mins.; One. 
Greeley Square. 

Wearing a deby and carrying a cane 
Sid Lewis’ first song is he’s the nuttiest 
nut of them all. Often during his turn 
he throws off his derby and sends the 
cane against the back drop. Almost as 
often he sticks the cane through the 
derby, and finally pushes his hand 
through the remainder of it. Later he 
tells gags with the aid of the orches- 
tra leader and a female “plant.” With 
the orchestra leader Lewis explains 
first what he is going to say, and ther 
tells the leader how to reply so he may 
give the answer. One was about a 
Manhattan cocktail, and when _ the 
leader asked why Lewis had _ not 
brought him one, the joker replied, 
“Because the man hadn’t any more.” 
To the plant he asked how many hairs 
had a monkey on its face and the 
woman said for him to count up the 
next time he got shaved. Another 
leader “gag” was Lewis saying “it’s all 
off” and when asked “What?” reply- 
ing “the hairs on that bald headed man 
out there” pointing into the orchestra. 
While singing he remarked the greatest 
song writer in the world wrote the 
song and that it took him (Lewis) six 
months. After that he stated he would 
give an imitation of two Hebrews pass- 
ing each other on the street. Then he 
told about the boy going to a drugstore 
for camphor and not remembering his 
errand until the druggist asked him 
what he came for. His next gag was 
about the man who continually entered 
a cigar store, using the lighter to light 
his pipe and saying to the inquisitive 
salesman, “You don’t know who I am.” 
After that he sat on the steps leading 
to the stage while talking, and then 
“plugged” the maker of a $15 suit of 
clothes. Following this happened the 
orchestra leader matter, the act then 
rushing down to Lewis telling how he 
brought a red apple to his teacher one 
day when he was allowed to tie her 
shoes, so the next day he gave her a 
watermelon. He remarked he would 
recite, the title being “I’d Rather Have 
Two Girls at 17 Than One at 34.” 
Whereupon he sat down on the bare 
stage and talked something sad that 
had “Sid Lewis” in the tag line. The 
following remark was “My next song 
will be a dance” when he started off 
on a ballad, the strain being taken up 
by the woman plant who finished the 
number somewhat badly. 
Lewis did “business,” principally o 
jabbing himself in the arm and sniffing. 
Taking an encore on this he com- 
menced another song when a young 
man in an aisle seat started to leave. 
Lewis assured him he would sing no 
more and asked him where he was go- 
ing. To get a drink replied the audi- 
tor, when Lewis said to wait a minute 
and he would go with him, taking up 
his hat and cane and walking out 
through the aisle to the rear of the 
house for his final exit. If all the 
vaudeville acts step forward to claim 
their portion of Lewis’ material, he 
will be lucky to have his name left. 

Sime, 


—_——— 


Meanwhile. ~ 
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NEW ACTS THIS WEEK ‘ 











Dong Fong Gue and Harry Haw. 
Songs and Dances. 
12 Mins., One and Full Stage (Special 
Set). 

Palace. 

This combination of Orientals (orig- 
inally introduced at Shanley’s restau- 
rant) has perfected a distinctly novel 


routine comprising a series of songs in 
“one” and repertoire of modern dances 
in full stage, both backgrounded with 
special settings, the opening being de- 
livered before a picturesque velvet drop 
with the usual Oriental designs and the 
full stage in an attractive cloth set 
with a genuine Chinese idol as the sole 
stage dressing. The pair open with 
“The Lyre Bird and Jay” in duet form, 
after which the girl sings a song of her 
own composition called “Nobody Loves 
a Chinese Girl,” rendering the second 
chorus in her native tongue while dis- 
tributing miniature Chinese dolls to 
the auditors in front. The dancing in- 
cludes a trot, waltz and cakewalk, all 
well done and somewhat novel because 
of the principals’ nationality. Closing 
the Palace program, they managed to 
hold the majority in, although it was a 
late finale, each number gathering in- 
dividual applause with a good score 
being credited for the offering in whole. 
Wynn. 


Wood, Melville and Phillips. 
Songs and talk. 

20 Mins.; One. 

Royal. 

There is just about 12 minutes of 
worthy material, and with the elimi- 
nation of the excess and a little more 
action added to the routine, Wood, 
Melville and Phillips might make an- 
other application for the coveted route. 
The trio consists of two men and a 
girl, the latter a good dancer and really 
the main prop of the act. Wood (a 
brother of the famous Joe) leans 
toward juvenile character comedy and 
devotes several minutes to a duolog 
on that much abused question of fore- 
fathers. He also packs a _ falsetto. 
The other chap apparently knows his 
limitations and acts accordingly. The 
trio can easily be developed into a 
marketable specialty, but the excess 
must be dropped and Mr. Wood must 
be definitely convinced of the fore- 
father proposition. Then, maybe! 

Wynn. 


Shayne. 

Songs and Talk. 
15 Mins.; One. 
City. 

Billed as Shayne, Al Shayne (for- 
merly of Matthews and Shayne) 
opened at the City the first half of 
the week as a single act. Shayne 
might just.as well bill his partner, for 
after singing two numbers the latter 
comes upon the stage from the orches- 
tra pit. An argument follows that al- 
lows Shayne to get in his familiar 
“Yiddish” comedy, although nothing 
new is shown by him during it. The 
partner then returns to the orchestra, 
after which Shayne sings his closing 
song at the same time, ending the act 
to a poor finish. Shayne cannot ex- 
pect much with this turn. 


Newhoff and Phelps. 

Talk and Songs. 

13 Mins.; One (Special Drop). 
Fifth Avenue. 

It may be true Eddie Foy’s ambi- 
tion is to be a tragedian. At the Fifth 
Avenue Tuesday night Newhoff and 
Phelps, after eight minutes of talk that 
got them little, sang two songs in the 
next five minutes and captured the hit 
of the bill. There may be those who 
will say if Newhoff and Phelps had 
sung through the entire 13 minutes, 
and so on, but facts is facts. In the 
new act of this young couple’s they 
appear before a special drop repre- 
senting a school for acting, a photo- 
grapher’s and a _ vaudeville agency. 
Miss Phelps enters. She wishes to go 
on the stage. Mr. Newhoff is the 
janitor of the building, then wearing 
a fireman’s uniform, looking for a nre, 
So to make it more difficult, at the 
same time protean, Mr. Newhoff rap- 
idly changes into the professor of the 
school, the photographer and the vau- 
deville agent, afterward resuming his 
disguise as the janitor. When that is 
over, Miss Phelps, through advice 
given her by the agent, decides to 
have a partner for vaudeville. Then 
Mr. Newhoff appears again as the jani- 
tor and Miss Phelps decides he’s the 
fellow. So after eight minutes had 
been consumed doing this lightning 
change affair, the couple walk nearer 
the footlights, the house drop hides the 
special, and Newhoff and Phelps, in 
singing where they shine, were the hit 
of the bill. Sime. 


“Ladies Reducing Parlor” (14). 
Comedy. 

27 Mins.; Full Stage (3 scenes). 
Royal. 

In this production Joe Maxwell has 
fallen heir to a genuine comedy mine, 
but his method of drilling is a bit an- 
tique, and while the comedy possibili- 
ties are apparently unlimited, the final 
essay of legitimate laughs to the 
square minute will average mighty 
low unless some new system is intro- 
duced in the production. The affair 
is staged in three scenes depicting 
various departments of Madam De 
-Trimm’s Beauty Parlor. The comedy 
is projected through the applicants for 
facial alterations, the bulk of this fall- 
ing to the plump Estelle Churchill and 
the rather slender Mabel Nash. The 
first scene shows the offices of the es- 
tablishment, the second a corridor (in 
which Ada Proctor does a convincing 
dance number) and the third and final 
scene is in the gymnasium, the main 
number being a series of athletic ex- 
ercises led by Vera Roehm, who seems 
to run long on gym experience and 
short on stage. She looks good in a 
black union suit, however, as does the 
half dozen or more assistants. There 
is no particular effort made to give the 
turn. a sensible finish and the loose- 
ness of the work in general is notice- 
able. With proper speeding up and 
plenty of rehearsals (the more the bet- 
ter) Mr. Maxwell might develop this 
affair into something worth while. It 
would make a fine first part for a 
burlesque show, but Maxwell being a 
vaudeville producer, his intentions are 
undoubtedly in another direction. 


Billy Montgomery. 
Piano-Act. 

14 Mins.; One. 
Fifth Avenue, 

Late of Montgomery and 
Billy Montgomery is a “single” this 
week at the Fifth Avenue, or he was 
Tuesday night, and did real well—for 
the Fifth Avenue. Mr. Montgomery’s 
act is framed along the lines of a nutty 
piano turn, but the nut part becomes 
negligible, for Mr. Montgomery after 
all again depends upon the piano, do- 
ing his usual there, and having added 
an idea of Paderewski, Jess Willard 
and himself playing “Marching 
Through Georgia.” The Willard thing 
copped. For the finale Mr. Montgom- 
ery sang “Ha, Ha, Ha—He, He, He,” 
the lazy song he first did when return- 
ing from England some seasons ago, 
as an imitation of an English come- 
dian (Sam Mayo). He’s__ prob- 
ably forgotten his name by this 
time. As Mr. Montgomery” en- 
ters and exits the orchestra on 
each occasion plays the strains of 
“Auld Lang Syne.” As the Montgom- 
ery turn is arranged now it needs 
something, perhaps more work to build 
it up or a partner. Sime. 


Moore, 


Georgia Earle and Co. (3). 
“Getting Acquainted” (Comedy). 
18 Mins.; Full Stage (Interior). 
Royal. 

A rural skit running mainly to dialog, 
although every point scored at the 
Royal. The theme deals with the ex- 
periences of two spinsters who have 
been courted alternatively for 15 years 
by a neighbor. The latter (Emmet 
Whitney) visits the couple and Jane 
Stewart (Miss Earle) proceeds to 
bluntly force him into a proposal. He 
eventually climaxes the affair, after 15 
minutes of evasive dialog, becoming 
engaged to Priscilla Stewart (Virginia 
Russell), the other sister having been 
previously engaged to another villager. 
The parts were adequately handled by 
the proper types and Miss Earle (also 
the author) has provided some like- 
able comedy to the story. [t will carry 
along the small time. Wynn. 
Edwina Barry and Co. 

Comedy Sketch. 
14 Mins.; Five (Parlor). 
Columbia (March 5). 

If the sketch Edwina Barry and Co., 
played at the Columbia Sunday is new 
there’s no excuse for it. If an old one, 
revived, there is none either. The piece 
is supposed to be comedy, carrying 
five people, about a servant girl in a 
slavey make up wanting everyone to 
kiss her, securing an engagement in 
a minister’s family and mixing up the 
household with jealousy. For big time 
there isn’t a laugh in it—for small time, 
who can tell? Sime. 


Bobbe and Nelson. 
Songs and Talk. 
12 Mins.; One. 
City. 

Two boys in a comedy turn. While 
not of the highest order at present, it 
should become worth while. A couple 
of “gags” are a bit old and might 
be done away with immediately. Sing- 
ing seems to be their strongest, 


Pilcer and Douglas, 
Songs, Dances, 

Dresses. 

17 Mins.; Five (> 
Colonial. 

To imitate Gaby Deslys may not be 
difficult, but to out-do Gaby, whose sole 
claim on posterity lies in 
her ability to “wear clothes,” is an- 
other thing, since to shine with Gaby 
on “wardrobe” requires a large in- 
vestment—for a vaudeville act. That 
Eisie Pilcer is running beyond Gaby 
in both may be through having first 
hand and inside information, since her 
brother, Harry, presents Pilcer and 
Douglas, now at the Colonial. Harry 
has been Gaby’s stage partner so long 
he could not fall down on detail, and 
his sister has everything Gaby has, in 
looks and gowns, besides hats. 
Their last number is frankly announced 
as an imitation of Gaby Deslys and 
Harry Pilcer, but Miss Pilcer does all 
the imitating—Dudley Douglas prefers 
to be just that apparently, and as him- 
self becomes very well liked, for he is 
a likeable singing and dancing juvenile, 
if one can overlook his high silk hat. 
The closing imitation number is the 
“Kiss Me” song Gaby and Harry have 
used. The only thing Elsie Pilcer 
doesn’t excel Gaby in is Gaby’s salary. 
Elsie has youth, looks, style, vivacity, 
accent, and after all that is a _ per- 
former, which Gaby has never been and 
remains still without prospects as one. 
With a Gaby wig Miss Pilcer as Gaby 
is a better Gaby than Gaby. The 
opening of the turn is a song and dance 
embellished by a striking costume worn 
by Elsie, who appears with Mr. Dou- 
glas from behind curtains enveloping 
a little garden simulation. Then Mr. 
Douglas starts singing “Molly Dear.” 
He makes it continuous, for every 
chorus of which Miss Pilcer exits ana 
quickly re-enters in another Gaby 
gown. It’s almost a pity the wardrobe 
must be fully exhibited, for it removes 
Elsie too long in total from the stage, 
but the dresses do the trick. While 
there’s a Gaby this act can’t fall down, 
and it took all the applause success of 
the Colonial bill Monday night. If 
vaudeville must keep the high price of 
good shows down, and it’s true, as re- 
ported, Gaby and Harry are asking $4,- 
000 a week as a two-act after “Stop, 
Look, Listen!” refuses to do either, 
then the variety magnates have an abie 
substitute at a much lower figure in 
Elsie and Douglas. Bearing down hard 
on the Gaby imitation, using the Gaby 
name profusely and booming the Pil- 
cer and Douglas act sufficiently imme- 
diately, there would be no necessity for 
Gaby in vaudeville, since vaudeville 
would have Gaby by proxy in name 
and costumes, and for actual stage per- 
formance a far superior Gaby in Elsie 
Pilcer to any other Gaby around here. 

Sime. 


Imitations and 


‘cial Set). 


theatrical 


although the comedian has rather a 
good sense of humor, scoring laughs 
with the greater portion of his talk. 
That at present consumes entirely too 
much of the act, for the boys really 
draw their greatest applause after 
singing a double. The comedian could 
brush up on his dressing, for he does 
not need the shabby make-up to help 
send his stuff across, 
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BEAUTY, YOUTH AND FOLLY. 
; “Beauty, Youth and Folly” 


Blutech Cooper's 
I Yorkville is a satisfactory 


this week at the to 
production for the American wheel The 
how is the ame in book and production ag 
anpeared under the same management on the 
Columbia wheel Cooper is now offering a 


somewhat less costly cast but one that is 
capable and for snappy work surpasses many 
on either wheel. pe 
The first of the two burlesquers, entitled 
“The Spenders,” is laid in a roof garden set 
with the econd “Oh, You Seashore,” using 
an attractive exterior. Following the first 
part an olio of two acts consists of the Isa- 
bella Sisters, violinists, who display an abun- 
dance of pep enhancing their work in this 
manner until it should prove acceptable to 
most any audience, and a slang skit, “The 
* with Alf P. James, Kate Price and 
Delmore. The latter is something 
different from what is being offered by the 
average burlesque company and the York- 
ville patrons seemed pleased with the novelty. 
Heading the male principals is Ed Swartz 
doing a Hebrew character in the first act and 
a Dutch in the second. He is more acceptable 
as Dutch, although his Hebrew comedy is 
suitable In the Dutch role he is away from 
the conventional makeup while in_ the other 
character he is similar to others in appear- 
ance. Occupying the centre of the stage from 
start to finish this chap does not make his 
work tiring and keeps well within the bounds 
of clean comedy. George Hickman in a Tad 
character plays opposite to good returns, 
using the same character in both acts. Arthur 
Delmore is the straight, doing a Nance cop 
in the second act that carries little weight. 
Alf James attends to general business, a 
lawyer in the first and a side show barker 
in the second part, as well as appearing in the 
olio. 
As for the women principals there are 
four, all pretty much of a size and well 
shaped. It is a toss up who should be the 
leader. All handle numbers capably. Kate 
Prior is evidently intended for leading 
woman. In place of a single soubret this 
show boasts of two peppery workers in Julia 
Clifford, blonde, and Margaret King, bru- 
nette. Both are shapely misses appearing well 
in tights and instilled with a great abun- 
dance of life that makes their appearance al- 
ways welcome. Stella Wills rounds out the 
four. Her numbers are put over well but 
this girl is inclined to look inanimated when 
not occupying the centre of the stage. 
The chorus of 16 is well selected. Some of 
the faces look fresh for this line of work. 
The girls’ costumes have evidently seen form- 
er seasons but then again this season is get- 
ting well along and the shows are on the 
home stretch. 
“Beauty, Youth and Folly” evidently has 
and will continue to get regular money. 


PALACE. 

A combination of circumstances thoroughly 
jinxed the Palace show Monday night, the 
delayed snowstorm irterfering with the ex- 
pected capacity attendance, although at that 
the house was comfortably filled. 

The bill took a long time to attain its 
proper entertaining speed and just when 
things began to look promising, an unexpected 
angle was introduced, and zowie—went all the 
interest in the show proper. 

The Maurice and Walton turn was just 
completing to a series of bows when Miss 
Walton called for attention and proceeded to 
divulge the information the wealthy Charlie 
Chaplin was in a stage box. The audience 
was temporarily stunned and while some light 
applause followed the announcement, it was 
hardly sufficient to justify a formal intro- 
duction of the picture star and Chaplin re- 
mained seated while the audience accumulated 
a flock of neck-strains trying to get a good 
look at the man with the queer feet. With 
Franklin and Green following the dancers, 
their opening was practically embalmed, but 
even this surprising incident might have had 
but little effect were it not for the Franklin- 
Green entrance, the characteriste having 
evolved a new system of opening with sev- 
eral minutes of dialog in the auditorium. 
While the dialog is acceptable, its entirely a 
poor basic idea for a headliner’s entrance. 
The gallery proceeded to break up the affair 
with ‘“cliqued” applause and few, if any, 
understood their intention until Mr. Green’s 
cue to a line that advised the comedienne 
the stage was large enough to work on. This 
info was greeted by what people like to 
term vociferous applause and, thereafter the 
gallery was ‘appeased and things assumed a 
normal appearance. Miss Franklin has some 
new numbers, all built on type lines, but their 
proper value could never be gauged by the 
Monday showing. The opening should be 
eliminated and the former system of entrance 
replaced. The scheme of working in the au- 
dience has long since been “tabooed,” and if 
the Franklin-Green couple continue after 
the Monday demonstration, their persistency 
eclipsed their good judgment. 

A program insert announced the absence of 
the Mason-Keeler sketch with George Sidney 
and Co. replacing in the Lipman-Shipman 
comedy skit, “Honor Thy Children.” The 
title doesn’t suggest anything in particular 
although the affair shows expert construction 
and something new in a sketch idea. The 
work of Dorothy McKay as the daughter was 
exceptionally good, but Rex Burnett failed to 
show any tone versatility. Carrie Weber was 
a perfect type for the role and Sidney was 
acceptable. The early dialog could be some- 
what condensed to advantage, but extreme 
cate must be shown in cutting. The Sidney 


Strike, 
Arthur 


turn developed into one of the few laughing 
hits of the evening. 

The Act Beautiful opened the bill to a mov- 
ing audience, but those who stayed expressed 


their appreciation in periodical applause. Carl 
McCullough followed and to those acquainted 
with his former offering showed a decided 
reversal of form. McCullough opened with 
three numbers, none of which made any no- 


ticeable impression, the third being broken for 
a few short stories in dialect. Just why the 
dialect was employed is problematical Mc- 


Cullough’s impression of a demonstrator cor- 
raled his entire budget of laughs, but this 


‘bit’ has been mercilessly chopped for no ay 
parent reason, for nothing approaching its 
value has been substituted or a finale he 
offered “Just for Tonight,” in thr styles, 
suggesting Warfield, Foy and Lauder. The 
total earned McCullough a single bow with 
some scatered applause. Considering his 


general ability this chap should immediately 
begin to reconstruct his turn for while his 
present specialty was properly placed in sec- 
end position, McCullough is capable of better 
things 

Albert Whelan came third, being moved up 
from next to closing to the early position 
His routine remains unchanged since his 
Colonial debut advent last week. The Dolly 
Sisters also occupied a spot in the first half 
with dances from their repertoire and con- 
sidering this being their fourth week at the 
Palace the girls did very well. The costum- 
ing is a side feature of some importance. 

Maurice and Walton were the favorites and 
fulfilled predictions to the letter, at least un- 
til the finale when the pair did the ‘‘Maurice 
Apache,” which differs none from the con- 
ventional Apache which has outlived its use- 
fulness. This portion did not help the earlier 
impression to any extent, but the main body 
of their offering was sufficiently good to justify 
the returns. The possibilities of an ercore 
was sacrificed with the Chaplin introduction 
although the couple consumed all the applause 
necessary to a hit before this move. 

Dooley and Rugel came next to closing and 
to those who remained they looked as good as 
the best. Dong Fong Gue and Harry Haw 
closed. Wynn. 


COLONIAL. 

A very big bill for the prices at the Colonial 
this week played to quite a good house Mon- 
day night, considering the snow storm that 
had covered the ground to several inches 
since noon of that day. 

The program held 10 acts, and the hits 
were bunched in the second part, starting off 
with Pileer and Douglas (New Acts), who 
stopped the show, followed by Orth and Dool- 
ey, doing a turn along the same formation as 
the former Orth and Fern act. Orth and 
Dooley have a special drop of a hotel office, 
with another opening for the piano, but other- 
wise the material, including songs, sounds all 
differently. William J. Dooley is Frank Orth’s 
partner this season. Mr. Dooley is a young 
man who has a personality that grows on the 
audience, which, together with his falls, danc- 
ing and singing, finally sends him into their 
very best graces. Dooley seems a natural 
comedian who knows how best to obtain 
laughs. He wastes. nothing. His dance 
(alone), while not unusual, became a howl 
as he did it. A double song closes the turn. 
Mr. Orth handles the piano and is the 
“straight” for a standard comedy act. 

Following another success—Franeres Nord- 
strom and Co. (New Acts), Adele Rowland, 
with Dave Stamper at the piano, slipped into 
the next to closing spot, and held it up. Miss 
Rowland’s week at the Palace did much for 
her in the vaudeville way or perhaps a week’s 
ehsence from the variety stage brought her 
valuable information. Her song routine is 
much of an improvement on the Palace rep 
Miss Rowland had when opening there, and 
she now starts with a Buck-Stamper num- 
ber, “Mrs. Kelly’s Table d’Hote.’’ It’s an 
Trish comic song and Miss Rowland handles 
it well, also her other songs, including “They 
Didn’t Believe Me,” which she had at the 
Palace, closing with “That Peculiar Tune,” 
a rag, meanwhile during the act giving “Suz- 
anne” as a recitation without the burden of 
the Guilbert billing. Mr. Stamper surprised 
the audience by the popularity of some of 
his own compositions which he worked into 
a piano soloing medley and Mr. Stamper 
otherwise conducted himself with perfect de- 
corum. It’s a nice act this classy girl in 
looks, dress and voice is now doing. : 

More dancing came out at the finale of the 
program in Vera Sabina and Co. The Co- 
lonial has dancing of every variety this week 
excepting hard shoe. Miss Sabina’s turn is 
called “Fantasies of the Dance.” After all is 
said and done regarding it, it’s the setting 
that gets the most, for attention and appre- 
ciation. Though after 11 o'clock when the 
act opened, the setting held the house and 
they remained seated until the finish. The 
set is in grey, in markee form, reductng the 
regular stage to miniature, and seemingly 
bringing the dancers much closer to the front 
of the house. Aside from the color scheme 
and layout, the setting is extraordinarily ef- 
fective as an aid to the dancers, the other of 
which is Cleveland Bronner. The act should 
have a middle bill position somewhere. 

Marion Morgan’s Classic Art Dancers closed 
the first part. The Morgan girls will always 
be liked in vaudeville, to a greater or lesser 
degree—to a greater where they do not fol- 
low the Ruth St. Denis dancing turn. And 
in the present Morgan act Miss Morgan ap- 
pears to have borrowed Miss St. Denis’ idea 
of the “Egyptian” dance or “Egyptienne Bal- 
let,”’ as the Morgans cal] it. It is the angle 
formation by arms and hand, with similar 
dressing and steps. The remainder ensemble 
danees were were previously employed by the 
Morgans, excepting the finale, “Roman 
Games” (new), very well done by the girls. 
Their running step in a circle, hands joined, 
is one of the best things group dancers have 
turned out, though the average audience will 
probably overlook it technically, 


Just before the dancers was Julian Rose 
in his “Levinsky Wedding’ monolog that con- 
tains no important change, excepting in Mr. 
Rose’s Hebrew character make up. ‘“What’s 


the Matter With Ruth? (New Acts) was 
“No. 4,” with Sherman and Uttry in the sec- 
ond spot, substituting for Burns and Lynn. 


routine layout could be 
much improved upor There are too many 
singles in the turn. The “Mother” recita- 
tion might be fired and the girl's Ieng dis- 
tance medley sure fire one-steps ther Tre- 
duced in length or changed. Thev rushed into 
the bill unexpectedly, however, which excuses 
shortcomings for New York. 

Pielert and Scofield opened the show, hav- 
ing a sketch setting for a heavyweight jug- 
gling act. The girl, when the turns opens 
in a parlor set, without reason sings a bal- 
lad. Afterward she continually talks or sings 
while the man is juggling, or preparing to, 
thus padding out the turn toa required length 
though some of the padding is held overlong. 
There are two or three rea! good business 
bits, and the young woman becomes better 
liked as the act runs along. The man is 
doing what little juggling is done in a work- 
manlike way. His best, according to the au- 
dience, is the rolling of the picture frame 
along his forehead, which was done some 
years ago by W. S. Harvey. The act ran 15 
minutes Monday night. It could do in the 
position, or closing, in 12, and three minutes 
off might give a semblance of speed without 
the obvious stall now indulged in. The com- 
bination of song, talk and juggling is not a 
bad one, though, perhaps the song wouldn’t 
be missed. It seems to be a growing fad for 
what otherwise would be ‘‘dumb acts” to talk 
or sing, but “dumb acts” must be certain 
they can talk or sing. 


AMERICAN ROOF. 


The heavy storm Monday sent the Roof au- 
dience into the first five or six rows. The 
first half ran listlessly. Arthur Havel and 
Co., closing the opening part, gathered ap- 
plause worth while, although Billy K. Wells, 
prior to the sketch, passed along fairly. 
Kinzo opened with juggling. Due to a seem- 
ingly anxious way in working he missed at 
critical moments. The Newsboy Sextet, in 
the following spot, remained entirely too long. 
The act has been framed by some of the 
former Gus Edwards school kids, they re- 
taining a number of songs made familiar by 


Sherman and Uttry 


that act. The turn, in its present shape, 
with slapping of the face for comedy and 
white duck trousers, will never do. They 


had better reframe while the chance for fu- 
ture bookings are still bright. 

Cecil Eldrid and Carr made matters worse 
with their dancing and knockabout comedy 
by the fellow in an almost Chaplin make-up. 
This trio are about due to show something 
new. Wells brightened things a bit with his 
talk. Arthur Havel and Co. then lifted the 
first half considerably with a comedy sketch 
that will please any audience. The idea, not 
exactly new, is practically assured success by 
the two boys playing the main parts. 

Margaret Ford opened the second half, reg- 
istering well with a poorly-arranged routine 
of songs. She possesses a peculiar double 
voice for a woman, striking a low bass as 
easily as a sweet soprano. Miss Ford should 
watch her make-up, for the stuff she had 
around her eyes Monday night looked fright- 
full. Three numbers completed her turn, the 
final one gaining the best results. This war- 
rants her charging some of her other songs 
to something more suitable. “The System,” 
the former Taylor Granville playlet, was 
next. While the playing is not up to the 
standard of Granville and Pierpont, the piece 
can travel the rounds of the circuit with a 
feature billing and prove worthy of its posi- 
tion. The entire cast is all new. A change 
or two might be of benefit. The detective is 
entirely too stagey. Henry Carlin and Marie 
Ralsar (playing the former Granville and 
Pierpont roles) should carry the playlet along. 
Denney and Bovle, next to closing, got one 
of the hits of the bill. Their piano was the 
only one used on the Dill. Jack and Foris 
closed the show, holding in the small attend- 
ance. 


ROYAL. 


“Continuous capacity” has become a fixed 
phrase at the Royal and judging by the ex- 
tremely satisfied countenances Monday night, 
Manager Egan can safely look far ahead into 
the summer for a reversal of business form, 
and even then there exists a doubt as to the 
Royal experiencing any effective depression. 

The Keith people have apparently discov- 
ered the formula of success in the Royal type 
of program, at least for that particmlar 
neighborhood, and the single headliner with 
a good supporting comedy show looks like a 
perpetual money magnet for the house. 

This week Jack Wilson is the principal at- 
traction, headlining with his new company, 
consisting of Lillian Boardman and Frank 
Hurst. This is a preliminary break-in week 
for the comedian, his first regular date fall- 
ing at the Colonial next week. The act is 
along Wilson’s former style when in vaude- 
ville. The Wilson turn ran over a half hour 
and at the’ finale had carried off all honors, 

The program began with Mlle. Rialto in 


“The Artist's Dream,” a descriptive singing 
turn with Jack McIntyre in charge of the 
vocal department. Mlle. Rialto displays an 


attractive wardrobe in a frame setting and 
the novelty of the scheme carries it through. 
It made a splendid opening turn. Daisy Leon 
contributed several songs with three changes, 
her repertoire being well constructed from 
the local popular catalog, but Miss Leon will 
have to keep strictly up to date on numbers 
to insure her continual success. The ward- 


robe helps and the changes occupy a short 
space of time. Miss Leon sings well and in 
addition looks well. She registered with com- 
parative ease. 


Dunbar’s Dragoons temporarily sewed up 
proceedings with their song and music rou- 
tine, their rendition of “Siam” and “Sweet 
Cider Time” running close to the best har- 


mony imaginable. The finale is effective and 
ure of the desired returns anywhere. 

Wilfred Clark and Co. need little more 
than a new finish to “Who Owns the Flat?’ 
to list it with his former farce successes. 
Carol Gordon falls a bit short in comparison 
to the rest of the cast, although the Royal 
week may eliminate the rough edges from 
her performance. The present finale hardly 
keeps up with the class of the preceding sec- 
tion, and while it suffices to complete the 
story, it should be improved upon. 

Wood, Melville and Phillips, Georgie Earle 
and Co., and “The Reducing Parlor’ (New 
Acts) held positions in the centre of the pro- 
gram, while Zeda and Hoot closed with their 
novelty. Wynn. 

———— 


COLUMBIA. 


Though an extra act (for running con- 
venience) was added to the usual nine-turn 
Sabbath bill at the Columbia, the show last 
Sunday did not reach ordinary. 
The early part was ragged with a couple of 
particularly bad spots, and it only became a 
regular vaudeville performance starting with 
Miller and Vincent (New Acts) in the No. 7 
position. This couple likewise got the hit 
of the bill honor. 

After them appeared the Hawaiian Orches- 
tra, probably not the correct title, since sev- 
eral musical bunches from Honolulu could 
be billed the same. This collection of six 
Hawaiians are playing at the Hotel Biltmore. 
Five men and a girl compose the act. In 
formation and outline it bears closely upon 
the first turn of this sort done over here 
by Toots Paka, which recalls Toots Paka did 
a very good turn long before her fellow 
countrymen came over here to do inferior 
ones. For vaudeville this particular sextet 
would mean but little. In a hotel cabaret 
they may be real entertainers with the wriggly 
dancing and string music. Hawaiian music 
sounds much more pleasing in a cabaret or 
on a phonograph record than it does upon a 
theatre’s stage. 

Next to closing were William Le Maire 
(brother of George) and Gilbert Losee, under 
their new team name of Le Maire and Gil- 
bert, both in blackface. Le Maire does the 
comedy, quite neatly, making no _ laborious 
effort and securing some emphatic laughs. 
The opening is a wrangle over harmonizing on 
“Silver Moon,” which Gilbert afterwards takes 
as a yodeling solo. Somewhat protracted talk 
is over a letter Le Maire received from his 
wife and which he cannot read. It does not 
resemble the “insurance business” of Conroy 
and Le Maire’s though based on a similar 
idea. The couple go to the “If you see her 
tell her that you saw me” finish of the other 
blackface team that this two-act is reported 
using by permission. Le Maire and Gilbert 
can step into an early part of a big time bill. 
Gilbert provides the necessary ‘straight’ and 
Le Maire gives all the signs of yet becoming 
a recognized blackface humorist. He’s not 
so far away from that now with his angular, 
gawky figure and good dialect. He has a 
catchy way of breaking up his words and 
sentences. 

Another blackface turn (both men), earlier 


above the 


(No. 2), were Spiegel and Dunn. They do 
several things—sing, talk and dance. One of 


the boys does well as a wench over a table 
talk about palmistry, but the act is not 
smoothly routined. A table and chairs stand 
in “fone” while the boys sing their two or 
three numbers at the opening, after which 
one of the couple dances, when they both sit 
down to the table for the set talk. If the 
dialog could be worked in naturally it would 
be much better. Perhaps a song less could 
arrange for that, and it doesn’t necessarily 
call for a table bit, nor is there any apparent 
reason why the wench should not be that 
throughout the entire turn. Now they are 
framed for small time, but in a good spot 
for that division. 

After the Four Slickers (New Acts) in the 
next spot had failed to bring out the volumin- 
ous expected laughter their appearance in- 
dicated might be forthcoming, Charles Bar- 
tholomew slid into view. He’s a single, sing- 
ing and reciting. Mr. Bartholomew had three 
songs and a recitation. They combined re- 


quired it seemed some time to deliver, and 
the period was made lengthy through Mr. 
Bartholomew trying to dally with George 


Lashwood’s (unannounced) ‘‘Latchkey” num- 
ber, even to the same dialog Mr. Lashwood 
used in connection with it when over here. 
Then came the recitation about “The Whitest 
Man I Know,” a verse that told of a good 
fellow falling for the wrong girl. The Co- 
lumbia crowd couldn’t enthuse over something 
they were quite intimate with themselves. 
There’s one line Mr. Bartholomew delivered 
as “He done the murder.” Perhaps’ the 
prose reads ‘‘He’d.’”’ The pronunciation should 
be made more distinct if that’s so. Bartholo- 
mew can make the small time, where he has 
probably been since last showing around, 
without showing any improvement on the 
return visit. 


Then came Edwina Barry and Co. (New 
Acts), in a sketch that looked like a con- 
spiracy, to bring the silly thing along at 


this moment, followed by Walter Murray (New 
Acts), who had a heavy dose of red fire, with 
the show closed by the Son Fong Lin Chinese 
Troupe of magicians and balancers, in a 
roughly built vaudeville turn of its kind that 
must be straightened out first, which will then 
leave the va'ue problematical. They only do 
what has ben done Sime. 
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PICTURE INDUSTRY NOW AWAITS 
THE SURVIVAL OF THE FITTEST 





Business Grew Too Fast. Supply Greater Than Demand. 
Younger Set in Film World Are Passing Old Timers. 
Out-of-Town Exhibitors Are Pooling Inter- 
ests With Other Amusements. 





“the 


aired his 


A showman was discussing 


business” this week. He 


views on all branches of theatre 


amusements, dwelling extensively on 
He said: 


“The trouble with the picture business 


pictures. 


is that it grew too rapidly. As a con- 
sequence the supply is now greater 
than the demand, with the inevitable 
result—the survival of the fittest. The 
same thing occurred in the legitimate 


and vaudeville branches and in fact it 
merely repeats the history of all in- 
dustries at their inception. 

“You will note that the original co- 
terie of film manufacturers are now be- 
ing passed by the younger set. ‘True, 
the old-timers made a lot of money in 
a very few years, but then they had 
no competition, no high-salaried actors 
or directors and kindred expenses that 
now makes it an almost prohibitive 
undertaking. You mark my word, the 
day of the fancy-priced stars and di- 
rectors is over, or soon will be. Then 
the manufacturers will bend their ener- 
gies toward securing a proper federai 
censorship enactment that will elimi- 
nate a considerable amount of graft. 
By that time the small fry manufac- 
turer will have been driven to the wall, 
and then look for a huge amalgama- 
tion in the film industry.” 

Gus Hill, another showman who has 
dabbled in pictures, returned to New 
York a few days ago, after a tour o1 
the middle west and New England, in 
the interests of the new International 
Circuit, which is perfecting its chain 
of popular priced theatres. 

“IT find,” he said, “all the amusement 
caterers out of town are complaining 
of decreasing receipts. This is espe- 
cially true of the picture houses, which 
are suffering from too much opposi- 
tion. The time is ripe for a pooling 
of the bigger picture houses in each 
town, with the local combination and 
vaudeville interests, and in many in- 
stances this has already occurred. Let 
me illustrate. In one good-sized town 
the managers got together and put all 
their houses into a pool. There were 
four theatres. One is now given a 
high-priced policy for the bigger 
traveling legitimate and musical 
comedy attractions, another is given 
over to vaudeville, the third to pic- 
tures and the fourth is now dark and 
its rent paid to keep it so. I came 
along and proposed it be reopened as a 
link to our popular-priced circuit, as it 
would not conflict with the other three, 
and the proposition was accepted with 
alacrity. A similar, or equally mutual, 
working arrangement must be _ inau- 


gurated in every town or else the local 
theatre proprietors will continue to 
eat each other up.” 


EXHIBITORS AT ALBANY. 

A large delegation of picture ex- 
hibitors journeyed to Albany last week 
to protest against the proposed legisla- 
tion to make more drastic the state law 
regarding the admission of minors un- 


accompanied by guardians. Every ex- 
hibitor frgm New York City was given 
$10 by the New York City local of the 
M. P. E. L. for expenses and the ex- 
hibitors delegated by the Cinema Club 
were allowed $15. 

On the return trip some 30 of the 
exhibitors got into a discussion on the 
disadvantages of tying up for specific 
programs and the exactions of distri- 
butors in demanding deposits. Before 
the train arrived at Grand Central de- 
pot it was informally agreed to wage 
a sort of guerilla warfare on the pres- 
ent system, concentrating the fire on 
one distributor at a time. 


SHORTENED BY ADDITION. 


The screen profession is discussing 
with interest the feat accomplished 
with “The Unwritten Law,” which the 
California Co. has “shortened by the 
addition of two reels.” 

“The Unwritten Law” features Bea- 
triz Michelena. When the producing 
company took the first scene they had 
in mind the turning out of the best 
product that they know how to make. 
The story they taught, had been com- 
pletely told when five reels had been 
completed. 

The feature, however, suggested to 
General Manager Alexander E. Bey- 
fuss that splendid opportunities had 
been overlooked in the direction, 

A revision was decided upon and 
today the same story is told in seven 
reels in such a manner that the time 
required for its telling actually seems 
shorter than did the time required for 
the projection of the original five reels. 


CHEAPER TO KEEP CLOSED. 

The poor down-trodden exhibitor, 
who is being constantly mulcted by the 
manufacturer and distributor, put one 
over Monday, in and around the metro- 
politan district. 

When the storm manifested huge 
proportions at noon, a number of the 
smaller exhibitors knew that business 
would be bad and neglected to call at 
the various exchanges and take out 
their pictures for the day, electing to 
keep their houses closed. 


MABEL NORMAND QUITS. 


Mabel Normand is reported to have 
quit the Keystone employ last Saturday. 
This in spite of an announcement from 
the Triangle offices that she had signed 
a new contract with the Keystone com- 
pany. Miss Normand has confided to 
some of her friends that she will “never 
again” appear with the Keystone folks. 

At the Triangle offices a VarRIETy rep- 
resentative was referred to the New York 
Motion Picture Co., but nobody there 
could giwe any information on the sub- 
ject. A phone call to Miss Normand’s 
hotel failed to reach her. 

Max Hart has had some negotiations 
with the screen star for her appearance 
in vaudeville and, though non-committal, 
said he felt reasonably certain he would 
be able to reach a definite agreement with 
her for vaudeville. 


BRITAIN NEEDS FOREIGN FILM. 

A meeting of the members of the 
British film industry which was called 
in London recently to discuss the re- 
port that the government contemplated 
the importation of foreign films. 

During the discussion it became 
manifest that such a decision would 
result in closing down all the picture 
houses in Great Britain, for the rea- 
son that England has not the means of 
manufacturing the raw stock. There 
are but four firms in the world wha 
manufacture celluloid base, none o1 
them located in England. 


LOCKWOOD WITH METRO. 
Harold Lockwood claims his contract 
with the American (Mutual) company 
has been broken, and has signed with 
the Quality (Metro) Picture Corporation. 
There may be some litigation over the 
defection. 


BEN BLAIR CANNED. 

On Wednesday the management of 
the Broadway theatre, New York, de- 
clined to accept for presentation at 
that house the Pallas Co. feature, “Ben 
Blair,” scheduled for showing there 
next week. The reason given was that 
it wasn’t up to the standard of Para- 
mount service hitherto maintained. 

Up to Wednesday evening it was not 
decided what feature would be substi- 
tuted, the choice being between a Mor- 
osco picture, “The Code of Marcia 
Gray” and a return booking of the 
Famous Players’ (Mary Pickford) 
“Poor Little Peppina,” shown there 
only a fortnight ago. 


DICK SCHAYER’S NEW JOB. 

E. Richard Schayer, late press agent 
for Henry B. Harris, Henry W. Savage, 
etc., and war correspondent, who has 
been acting as press agent for the 
Equitable, resigned this week to accept 
a similar post with the Clara Kimball 
Young Film Corp. 


Sunday Closing in Springfield. 
Springfield, I!l., March 8. 

In retaliation because they were 
forced to close their shops on last Sun- 
day, the butchers of this city caused 
warrants to be issued for all the mo- 
tion picture theatre managers on the 
grounds of a Sabbath violation. 


CHICAGO FILM NOTES. 
Chicago, March 8. 


Every exhibitor in the state of IIli- 
nois has been notified that the State Con- 
vention of the Motion Picture Exhib- 
itors’ League of Illinois, Branch No. 2, 
will be held March 14 (Tuesday) in 
Room 210, Masonic Temple, at noon. 
Important matters relative to the Na- 


tional Convention, to be 
are to be discussed, 


held in July, 





The Oakland Square theatre (Oakland 
and Drexel boulevards), Chicago, seating 
1,600, the newest Ascher house, was 
opened March 4, the first feature being 
the Triangle, “Hell’s Hinges.” 





The Crawford, Chicago, has been re- 
constructed and now has a_ seating 
capacity of 1,400. It’s in the Garfield 
Park section, 





The Studebaker, management of Jones- 
Linick-Schaefer, is back in Chicago’s 
film list, opening March 4 with Para- 
mount pictures. Since the house was 
closed, its stage has been rebuilt and a 
number of changes made around the 
place. 

ew 


Watterson Rothacker’s Industrial Mov- 
ing Picture Co., Chicago, has started a 
series of lectures wherein the employes 
will be benefited. E. H. Spears (chief of 
the research laboratory) spoke to the 
camera men Monday. 





“The Adventures of Kathlyn” (the Se- 
lig series, rolled into one version) closed 
its exhibition at the Fine Arts, Chicago, 
Saturday night, and Manager Frank 
Cruickshank is now showing war pic- 
tures, “At the Front With the Germans 
and Austrians.” 


NEW FILM Co. 
Wilkes Barre, March 8. 

The United States Motion Picture 
Corporation backed by local capital 
with James O. Walsh as president and 
Dan Hart, a former city treasurer of 
Wilkes Barre, as vice-president, have 
started work in a newly erected studio 
here and are making a series of one 
reel comedies with a company includ- 
ing Joseph Richmond as director, Yale 
Boss, William Fables, James Harris, 
Ruth Elder and Camille Duryea. The 
company is to make a feature picture 
with a historic theme with the com- 
pletion of the present comedy series. 


KALISKI GOES TO NEW YORK. 
Springfield, Mass., March 8. 

Joe Kaliski, for the past two years 
manager of the local Fox house, has 
been shifted to the New York head- 
quarters, where he will be connected 
with the executive staff of the Fox 
Film Corporation. He is succeeded 
here by Harry McDonald, for the last 
two years manager of the Broadway. 


BROKE ALL RECORDS. 
Montreal, March 8. 
The new St. Denis theatre, under the 
management of H. W. Conover, broke 
all records when 23,000 people paid ad- 
missions on Saturday and Sunday, at 
prices from 10-25. 





1 : 


Be OR 


ES PS! 


i ATTRACT Ue 
ter ees 





Ser 





SEAN RPE TRON NO ATS) RASA 
, wwe se oe ae a ne 
eat the = epee 
. % 2 


<3 Sarai. eile inch See 





Re CPR eats ep 


‘ MOVING PICTURES 











eee een 








ee ee 


_ FILM FLASHES 


ae 











The screen version of “The Quick or the 
Dead,’ with Ali br y in the r role, hi 
been put olf until the middie of J 

: that M 
part in the new pokel omedy Littl 
rade. itl plece written Dy burton i 
venson, will be produced earl; next monta 


by William A. Brady. It is to have a tuu: 
ough trial out of town, with the intention of 
presentation in New York for a run at th 
beginning of next season rhe spring en 
gagewent upon the ‘‘regular’’ stage disposed 
of, Miss Brady will return at once to the movie 
drama, acting for the William A. Brady 
Picture Plays Corporation. 

Contracts were signed Saturday in his of 
fices in the Columbia ‘iheater Building by C. 
Lang Cobb, Jr., with Jolly Fanny Rice, Sally 


Cohen, Sam J. Ryan and other weil-known 
players for his newly organized compan 

which is to be known as the broud-Grin Come- 
dies Company, for the purpose of producing 


one one-reel comedy a week. Mr. Cobb, who 
will be remembered as, among other things, 
having put Ramo on the map, will act as 
general manager of the company, of which 
he is the sole owner. Philip Mindil will be 
the advertising and publicity manager and 
Charles M. Seay director. 





Sir Herbert Beerbohm Tree returned from 
California Tuesday after eight weeks spent 
in filming “Macbeth” at the Triangle-Fine 
Arts studio, and at once jumped into prepa- 
rations for his Shakespearean season at the 
New Amsterdam theatre beginning next week 
with “Henry VII1."". Owing to a bad start 
on the film spectacle, Sir Herbert said, David 
W. Griffith had been obliged to keep him a 
week longer than originally planned. This 
means a week of more than usual activity 
for the distinguished English actor-manager 
in order to complete final arrangements for 
his New York opening. 

The Strand Theatre Ushers Baseball Team 
has received a challenge from the Sing Sing 
Team, requesting a game early in the season. 
Last summer the Strand boys went to Sing 
Sing and defeated the prison team, which 
wounded the feelings of the entire Mutual 
Welfare League, as it was the only game in 
which their team was so decisively beaten. 
After the game an old prisoner stepped up to 
the Strand team’s catcher and said: “Say, 
for the love of Mike, go out and steal a watch 
or something ; we need you up here.”’ 

E. Forrest Taylor, star in the Mutual Mas- 
terpicture, De Luxe Edition, “True Nobility,” 
has created a new type of western character 
that will appeal to all who are tired of the 
rough riding, gun toting man so familiar to 
screen dramas of the far west. Mr. Taylor 
plays the role of a college graduate who re- 
turns to his western home to take up the 
work commenced by his poor parents. 


Pauline Frederick returned from Florida re- 
cently with somewhat less than her usual 
good temper. The cause was soon discovered 
when the Famous Players star began reciting 
the beauties of the south and then finished 
with a contemptuous sweep of the hand wh 
embraced the muddy, sloppy, snow-filled streets 
of New York. “And I have come back to 
this,’’ she remarked. 





William Bertram has completed a_ strong 
production, ‘‘Margy of the Foothills,” soon to 
be released by the American Film Company, 
Inc. The theme is a powerful story of love 
and passion and is located among the smaller 
California mountains. It depicts the struggle 
between a wealthy Spanish land owner and a 
young American over a defenseless girl. 

“Once Upon a Time” is the name of a 
forthcoming Balboa release which will be seen 
on the Pathe program.. Ybe featured player 
in it is Helen Marie Osborn; the youngest 
leading woman on the screen. She is just 
three and a half years old.,' Playing opposite 
her is Henry King. D. F.”> Whitcomb wrote 
the scenario. , 





Tne man who put Robert Louis Steven- 
son’s “Treasure Island,”’ contrary to all be- 
liefs of experienced managers, on the stage in 
New York as one of the biggest ‘shows of 
the season, has been engaged by the Jesse L. 
Lasky Feeture Play Company to write photo- 
plays exclusively for it. He is Jules Eckert 
Goodman, dramatist. re 





John Sainpolis, who supports Edwin August 
in the new World Film feature, “The Social 
Highwayman,” was severely injured during 
the enactment in the Peerless Studio of a 
scene in which he falls through the balustrade 
of a high staircase. Work on the scenes in 
which Mr. Sainpolis appears will have to 
be postponed for a week or more. 





Upon the return to New York of S. D. 
Rothapfel, the €olonial, Chicago, is being con- 
ducted under the direction of Alfred de Man- 
by, who has an international reputation as a 
baritone. Manby has been stationed at the 
Knickerbocker, New York, where he was Roth- 
apfel’s right-hand bower. 

In recognition of his years of service for 
the betterment of the stage and the motion 
picture, in which field of late he has been 


very active, Daniel Frohman will be the prin- 
cipal guest at a dinner in his honor in the 
stor Hotel ballroom on Sunday evening, 


March 26 

When E. M. Porter, of the Famous Player 
Film Company, arrived in New York on t! 
steamer “Byron’’ on Sunday last, he had com- 
pleted a four months’ journed through South 
America as the special representative of the 
Famous Players and of the Jesse L. Lasky 
Feature Play Company. 





Mary Miles Minter, a Metro star, was in 
Chicago March 1-2, en route from Florida to 
Indianapolis for a visit, and while in the 
Windy City was dined by Alfred Hamburger 
and appeared personally at the Asher and 
Hamburger houses. 

Charles E. Moyer has been named general 
press representative and manager of the press 
department of the Paramount Pictures Cor- 
poration, to take the place of Tarleton Win- 
chester, resigned, who is spending a few 
weeks in the country because of ill ‘health. 





Carl LeViness is a recent addition to the 
directing force of the American (Mutual) 
company. He has taken over one of the 
three-reel feature companies, and has just 
started the production of ‘‘Four Months,”’ an 
unusual drama by Karl Coolidge. 





Director Donaid Macdonald of the American 
Producing corps has practically completed 
production of ‘‘April,’’ a five-reel picture fea- 
touring Helene Rosson. ‘“‘April” is a story of 
the southwestern mountains It was written 
by Clifford Howard. 


Charles Chaplin, the Mutual’s $670,000 com- 
edian, expects to leave for the west early 
this week. He will go to Chicago for a short 
sojourn before proceeding to the coast. 


Alice Brady has begun work on a new five- 
part feature, temporarily entitled ‘“‘Her Great 
Sacrifice,” under the direction of Travers 
Vaile, at the Peerless Studio. 





Willard Mack, Gerda Holmes and Clara 
Whipple will head the cast of a big Equitable 
feature, temporarily entitled ‘‘His One Big 
Chance.” It will be the next picture to be 
directed by John Ince. 

The Ottawa M. P. Corp. has taken over the 
Monument National theatre, Ottawa, Can., and 
will operate it with a straight picture policy. 





The St. Denis, Montreal, known to be one 
of the largest and best picture houses in 
Canada opened last Saturday night. 


The Windsor, Montreal, opened last week 
with straight pictures. 


DINNER TO THE PRESS. 

The Publication Committee of the 
Board of Trade will give a dinner at the 
Hotel Astor Sunday night to the news- 
paper cartoonists and _ paragraphers. 
Arthur James will act as toastmaster, 
and among those scheduled to speak are 
Arthur Brisbane, J. Robert Rubin, Wil- 
liam M. Seabury, Herbert S. Houston. 

It will be a case of the “Fifth Estate” 
(motion pictures) dining the “Fourth 
Estate” (newspapers), and asking the lat- 
ter’s co-operation to resist their common 
enemy—the censor. 

All the entertainment will be in the 
form of film, among which will be sev- 
eral thousand feet of deleted celluloid 
rejected by the censors. 








EXHIBITOR IN BANKRUPTCY. 
Los Angeles, March 8. 

J. A. Quinn, moving picture exhibitor, 
who was a prime mover in launching 
war on the censors here, has filed a 
petition in bankruptcy. Liabilities, $57,- 
645; assets, $40,000 worth of stock now 
in litigation and $1 in bank. 


NEW PICTURE HOUSE FOR N. O. 
New Orleans, March 8. 

Local Triangle interests, represented 
by Ernest Boehringer, have leased the 
old Victoria Hotel property for a term 
of fifty years, and will erect a large pic- 
ture theatre thereon, to be ready by 
Oct. 1. The plot adjoins the Orpheum. 


FRONT PAGE PRESS WORK. 

Jack Sherrill, son of William L. Sher- 
rill, president of the Frohman Amuse- 
ment Corporation, succeeded in landing a 
lot of front page press work for him- 
self throughout the country, thereby se 
curing a lot of publicity that couldn’t 
be bought and incidentally increasing his 
bankroll some $50 worth. 

Young Sherrill is leading man for his 
father’s motion picture company and re- 
cently went to Chicago. While dining 
with Alfred Hamburger, a theatre pro- 
prietor there, the subject of press work 
came up and Hamburger remarked that 
the best stunt put over in some time was 
the losing of Gail Kane and her com- 
pany in a blizzard in the west. 

“Well,” said young Sherrill, “I’m go- 
ing to pull off one that'll get me just 
as much space. I’m going to lose some 
diamonds.” 

“That’s old,” said Hamburger. 
won't bite.” 

“T’ll bet $50 I can do it,” said Sherrill. 

“Done.” 

Sherrill didn’t go to the police. He in- 
serted an advertisement in the Chicago 
Tribune offering $2,000 reward for the 
return of some stolen diamonds, direct- 
ing that the possessor of same communi- 
cate with him care of the newspaper. 

Next day he went to the newspaper 
office, ostensibly in quest of a reply to 
his advert, and found there a note, asking 
him to please call on the city editor. 


“They 


EQUITABLE HAS TYNAN. 
Brandon Tynan, the star and author 
of “The Melody of Youth,” has been 
placed under contract by the Equitable 
and will make his first appearance in 
pictures next summer. 


JUSTICE NEW FOX P. A. 

Ewing Justice, for many years the 
Washington representative of the New 
York World and more lately general 
press representative for the North Ger- 
man Lloyd Line, has been installed in 
the office of the Fox Film Corporation 
as the press agent. 

Justice returned from England a few 
weeks ago because the British authori- 
ties would not permit him to remain 
on the island as a representative for 
the World because of his previous cuon- 
nection with the German steamship 
line. 


CANCELLED COMEDY. 

The Triangle on Sunday refused to 
run the Keystone comedy, “The 
Judge,” with Charles T. Murray 
starred at the Knickerbocker because 
the picture was said to be too sug- 
gestive. Willie Collier in “Wife and 
Auto Trouble” was placed into the pro- 
gram in its stead. 


TWO FOR PICTURES. 

The World has secured through M. 
S. Bentham, Adele Rowland and Con- 
way Tearle for a picture it is to make, 

Miss Rowland is now in vaudeville. 
Mr. Tearle is with “Just for a Woman,” 
at the 48th Street theatre. 


ETHEL CLAYTON WITH WORLD. 

Ethel Clayton, for years leading 
woman with Lubin, has been signed 
by the World-Equitable for similar 
roles. 


COAST PICTURE NEWS. 

; By GUY PRICE, 

Dorothy Bernard has been called East by 
Fox. 

Chief of Police Snively, of Los Angeles, has 
been made an honorary member of the Pals. 

William Farnum will leave for the East in 
about 60 days, or as soon as he completes two 
more pictures. 

Mrs. Gene Keller Marsh Stewart, a film act- 
ress, is suing her husband, Horatio S., ‘for 
divorce. 





William Clifford appeared in a scene from 
“The Bells” at the Knights of Columbus en- 
tertainment the other night. 





Crane Wilbur has written a poem about 
newspapermen, and dedicated it to the Los 
Angeles Press Club. 


Hobart Bosworth is back from San Diego, 
whither he went to make films for the “U.” 

Elliott J. Clawson will, in the future, lend 
his literary genius to Universal scenarios. He 
was formerly connected with Morosco. 





The Universal has engaged L. G. Shumway, 
well-known as a producer and player. 


Buck Massie will celebrate a birthday next 
month. And Buck generally celebrates such 
events in real style. 


William Worthington is now directing Her- 
bert Rawlinson at Universal City. 

Marquette Courteaux writes from Phoenix 
that the weather is fine and, incidentally, that 
she is playing leads. 








” 


Engaged to play ‘heavies,’”” Ray Nye jumped 
to leads under Jacques Jaccard last week. 

David Horsley’s political boom is blooming 
better now that his friends are taking him 
seriously, and it begins to look as though his 
campaign is not to be a bloomer after all. 





Gypsy Abbott is back with Balboa again. 


Lois Meredith’s first film for Balboa is to 
be called “‘The One-Eyed God.” 





Ford Harvey, he who provides the “eats” 
for transcontinental travelers, visited the 
studios hereabouts last week. 


Jackie Saunders, called the “Maude Adams 
of the screen,” is to be next featured in a 
serial by Bolboa. 


Adam Kessell, Jr., head of the New York 
Motion Picture and Keystone companies, the 
two angles ef the Triangle, is here on a busi- 
ness junket. 


Victor Schertzinger, Inceville’s musical com- 
poser, is laboring night and day on the score 
for a new Ince production. 





William H. Thompson, veteran of the legiti- 
mate, is to remain in pictures indefinitely. 
=e he has no desire to ever return to the 
talkies. 





Jack Standing seems to be a fixture in pic- 
tures. Anyway, that is better than fighting. 
So say you all. 


Recent rains, aftermath of the real down- 
pour, halted studio work temporarily, but the 
_ are again working the usual 9 hours 
a day. 


Popular Pastime of Movie Producers: Writ- 
ing multiple reelers to the newspapers on 
censors. 


NEW INCORPORATIONS. 


Rose of the Riviera Co., Inc. $16,000. 
W. Smith, A, O’Brien, A. C. Thomas, New 
York. 

Advertising Films Corp. $10,000. H. 
A. Beals, A. J. and M. F. Coleman, New 
York. 

Rifle Range Amusement Co. $5,000. 
S. B. Cooper, J. Axelrod, J. T. Goldberg, 
New York, 

Feinberg Amusement Corpn, $5,000. J. 
Goldberg, L. May, A. I. Feinberg, New 
York. 

Peerless Pictures Corp. $3,500,000. 
Temple Scott, Emile Offman, Howard C. 
Griffiths, New York. 

Brook Feature Film Corp. $500.- K. M. 
Slezak, H. A. Gilmore, W. A, Kane, 
West New Brighton. 

Max Spiegel’s Enterprizes, Ine. $50,- 
000. T. F. MacMahon, F. and M. Spiegel, 
New York. 


No Pictures for Miss Claire. 

Despite reports Ina Claire has not 
engaged for pictures. It is likely she 
will enter into a contract to be starred 
by Selwyn & Co. next season in a legit- 
imate stage play. The contract may 
carry a provision preventing her from 
doing pictures without her managers’ 
consent, 
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DRIVEL OF THE FILMS 


By J. A. MURPHY 





“Burning Coke in Kokomo’’—Industrial— 
On the same reel with ‘‘Spearing Jellyfish 
on the Shrewsbury”—Released by the Febrile 
Co. 


The Pastoral Co. is in the market for 


scenarios. No stories requiring indoor loca- 
tions will be considered. The company works 
entirely in the open, where all communica- 


tions should be addressed. 





Tuesday was a busy day at the Gimlet 
Agency. Four extras were engaged, the water 
filler burst and the rent collector called. 





Stephen Gaser is working on a camera to 
photograph sound. Recent experiments were 
very. successful. The noise of the property 
man driving nails was photographed quite 
accurately. 


In “The Clam Digger’s Bride’ Millie La- 
nude appears in the first reel clad in a gar- 
ment of sea weed. The censor committee 
viewed the film three times and then de- 
cided to cut out the sea weed. 


“Ghost in the Pawn Shop” is the title of a 
new and original farce by Poynter Pensyl. 





Stephen Gaser has not 
since the last two 


invented anything 
paragraphs were written. 


While filming “The Wood Chopper’s Daugh- 
ter’? Winnie Twoshank, who was cast for the 
title role, resolved to live the part as well 
as act it. She caused a rough log cabin to 
be built in the studio and lived in it until 
the picture was finished. She said she could 
not do justice to the part if she paid room 
rent. 


On another page we publish the portrait 
of Corb Sauget, the popular door tender of 
the Veritas theatre at Munumgum, Mississippi. 





The following well known stars have been 
engaged by the Ochre Co.: Tyndale Woof, 
Rose Baver, Beryl Mahaffy and Kennith Catew. 


“Irrigation in Venice’’—educational, on the 
same reel with ‘“‘Annie’s Aching Adam’s Ap- 
ple’—Avalanche program—Raspberry brand. 


The Nuglue Co. has dissolved. 
vestors are stuck. 


Oyler Clicks, camera man, has succeeded 
in taking a picture of himself while taking 
a picture of himself without showing the 
camera. He is now trying to photograph a 
newspaper man by shooting between his col- 
umns, 


Many in- 


Professor Oakumwad, the noted taxidermist, 
has been engaged by the Ephemeral Co. to 
pad out eight-reel features. 





Guppy and Fogg were unable to attend the 
Motion Picture Board of Trade Banquet. 


Yvonne Goeghegan has built a 
residence on Pemmican Heights. The inte- 
rior is fitted up to correspond as nearly as 
possible with the arrangement of a picture 
studio. Most of the rooms have only two 
sides and the furniture is placed to foeus on 
the ‘“‘twelve foot line.”” The wall decorations, 
supervised by the art director, are of the con- 
ventional type and consist of four photographs, 
a match box, a calendar and a tin shield. All 


beautiful 


partitions are held in place by stage braces. 
Instead of ordinary electric bulbs, Cooper 
Hewitts are used for lighting purposes. A 


huge drying drum takes the place of a clothes 
line. The iibrary, cailed the scenario de- 
partment, is furnished with four cuspidors, 
a pine tabie and three broken chairs. Cloth- 
ing is stored in the “wardrobe room” on the 
top floor and the “dark room” is represented 
by a bath room lighted by a single pane of 
red glass. In the vestibule a boy sits behind 
a railing to ask callers ‘‘what they want to 
see her about” and tell them she ‘‘ain’t in.” 


Stephen Gaser has applied for a patent on 
a carpet tack sharpened at both ends. 


“Grinding Horse Radish in Manayunk.” In- 
dustrial. Released Feb. 4 under Piltle brand. 





Bertha Gillicuddy granddaughter of Uncle 
Sammp Popt, organizer of the Hydrophobia 
Co., was married last Wednesday to Gearin 
Cogs, the camera man, who remained at his 
post during the entire ceremony. 


A happy solution of the Guppy and Fogg 
problem has been reacbed by the Hydropho- 
bia Co. A uniformed attendant has been ap- 
pointed to conduct visilors through the fac- 
tory. After passing through the laboratory, 
cutting room, property room, etc., they are 
taken to the studio floor, where a set is kept 
standing for Guppy and Fogg. These irresist- 
ible comedians rehearse a couple of scenes 
and the visitors laugh themselves silly. While 
they are still feeling foolish, the attendant 
sells them stock. 


“The Cinnamon Tasters’ 
geous galaxy of scintillating gems. A _ stu- 
pendous eight-reel Hydroprobia wonder. A 
throbbing drama of lavish ilove and bheilish 
hate. LUristiing with adventure. Visualizing 
A Burning lice House—Two Knock Outs—A 
Pie-eating Contest and an Explosion in a Sock 
Factory. A rich vein of humor pervades the 
entire theme or fabric of the production, the 


Secret’’—A _ gor- 


humorous episodes occurring and recurring 
during the action and foretsalling gasps of 
horror with laughter. The slimy tears of 


anguish are burst into spattering spray by 
spasmodic chorties of mirth, reminding one 
of the rich arabesques of harmony embroi- 
dered on to a ravishing melody. Gertie Gim- 
notism and Allie Plumdaff are joint stars in 
the production. Released through The Boyo- 
lopus Exchange. 





GOOD OPEN AIR SEASON. 

The open air showmen, those mostly 
concerned in amusements out of doors 
over the summer, are predicting a good 
season this coming hot spell. Last 
summer was the worst open-air amuse- 
ments had in years. 

With the winter theatrical conditions 
favorable just now, it is expected the 
coming summer will develop a pros- 
perity for the out of door purveyor that 
has been seldom equaled. 

Max Oberndorf, the park and fair 
agent, who keeps in close touch with 
warm weather prospects, is strongly of 
the opinion the next summer season 
will live up to the early belief. 





METRO ABSOLVED. 


In the matter of the charges made by 
the Vitagraph Company of America 
against the Metro Pictures Corporation, 
the directors of the Motion Picture 
Board of Trade of America, Inc., found 
as foliows: 

“On the conclusion of the testimony 
the Board reserved its decision and 
went into executive session and care- 
fully considered all of the testimony ot- 
fered in support of and in opposition 
to the charges. 

“The Board unanimously found that 
the Metro Pictures Corporation did not 


cause Mr. or Mrs. Sidney Drew to leave 
or to agree to leave their employment 
with the Vitagraph Company of Amer- 
ica and to enter or agree to enter the 
employment of the Metro Pictures Cor- 
poration. 

“Having reached this unanimous con- 
clusion, th: Board of Directors deem 
it unnecessary to decide or determine 
whether a valid and enforceable con- 
tract existed between Mr. and Mrs. 
Sidney Drew and the Vitagraph Com- 
pany of America at the time Mr. and 
Mrs. Sidney Drew terminated their re- 
lations with the Vitagraph Company of 
America and entered into the employ of 
the Metro Pictures Corporation. 

“The Board unanimously concluded, 
from this view of the facts that the 
charges made against the Metro Pic- 
tures Corporation had not been sus- 
tained.” 


MANY “SEX” FILMS. 
Chicago, March 8&8. 

Censor Funkhouser of the local po- 
lice declares there is a deluge of sex 
films around here and makes the fur- 
ther statement one of every six pic- 
tures is unfit to be publicly exhibited. 

The Political Equality League of this 
city is working to close all picture 
houses showing immoral pictures. 


PICTURE ACTRESS SUED. 
Los Angeles, March 8. 
Mrs. Gertrude Hamer Sherlock, a 
moving picture actress, has entered a 
husband’s suit for di- 


contest in her 


cruelty. 


vorce, in which she charges 
Some time ago Mrs. Sherlock won first 
prize in a beauty contest in San Fran- 


cisco. 





MANAGERS VERSUS PERMITS. 
Los Angeles, March 8. 
A meeting of theatre owners and 
managers‘has been called by the Com- 
mon Council to discuss the matter of a 
proposed ordinance to force all theatres 
to take out permits to operate. 





AIR DOME FOR BRONX. 

Sydney S. Cohen, owner of the Em- 
pire, at Westchester avenue and 16lst 
street, has leased for 21 years a plot 
290 feet on Westchester avenue and 
200 feet on Stebbin avenue 180 
feet on Rogers Place. He will utilize 
it as an air-dome, to be known as tne 
Empire Gardens. 


and 


SHEEHAN SAILS SATURDAY. 

The ofttimes postponed trip to Eng- 
land of W. R. Sheehan, general man- 
ager of the William Fox Film Corp., 
has been definitely set for a start to- 
morrow (Saturday) on the Rotter- 
dam. Sheehan is to remain in Eng- 
land and Scotland for two months to 
establish offices there for the Fox firm. 





FOR A WOMAN’S FAIR NAME. 


The moral of the Vitagraph Biue Ribbon 
(V-L-S-E) feature, “For a Woman’s Fair 
Name,” would seem to be, tell your husband 


circumstantial evidence 
probably find it out 


about things, even if 
is against you, for he’ll 
after all, after a whole lot of trouble and 
anguish for all concerned. The scenario is 
by Merguerite Bertsch, produced by Harry 
Davenport, and_ starring Robert Edeson. 
Eulalie Jensen plays the wife and is very 
effective, as indeed are all members of the 


cast. Husband (Edeson) and wife, just back 
from honeymoon, receive a letter from hus- 
band’s young sister from boarding school, 


asking to come to live with them. Wlfe de- 
lighted. McGregor, fine man of about 35, is 
old friend of wife’s and is their neighbor. He 
calls, is introduced to husband, just as hus- 


band is departing to bring his sister home. 
McGregor has a half brother, addicted to 
needie-jabbing. McGregor invites wife to a 


party and she accepts, Late at night, it be- 
ing beautiful moonlight, McGregor suggests an 
auto ride into the country. It’s all very 
proper, but, unfortunately, they have an ac- 
cident, wife is carried unconscious (but not 
seriously hurt) to a roadhouse where cocaine 
fiend half brother is revelling with a party 
of friends. Appearances are all against the 
couple, seriously complicated by the doped 
brother registering them as “Mr. and Mrs, 
McGregor.” Wife arrives home before hus- 
band and sister come, but fears to tell, think- 
ing she can conceal the episode entirely. 
Husband engages coked brother as his secre- 
tary. From this point on the story borders 
closely upon Clyde Fitch's “‘The City.” As 
in the Fitch piece, the dope-fiend wants to 
marry the sister, though it veers off ag she is 


not bis own half-sister as in ‘The City.” 
McGregor loves the sister. Embraces her 
while out riding and she doesn't understand 


why he doesn't propose. He doesn’t dare be- 
cause half-brother has threatened to tell. 
Sister sees wife and McGregor together as 
does also husband. Everything points to their 
intimacy. McGregor says he’s going away 
and husband refuses to bid him good-bye, 
saying he has made his sister unhappy. Mc- 
Gregor says he can’t speak. Dope is dis- 
charged and tries to shoot husband, who Is 
saved by his sister coming between and re- 
ceiving the bullet. She recovers, dope kills 
himself and eventually all is explained satis- 
factorily and both couples are seen in bliss- 
ful clinches. A good picture, well directed 


and acted. Joio. 
UNTO THOSE WHO SIN. 
i! eee re ret. re .Fritzi Brunette 
FIGHTS DUPER. cc ccccacevecesss Ai W. Filson 
Mme. DupreB.sccceses Lillian Hayward 
NN 6 66 6454s 009.809%04004045 CEE eee 
ON 6 0) b4S CE AWEC EARTHS OR TEES Edw. J Piel 
DD 65660606 ted boenes shdebe RE Earle Foxe 
PIED MOTION: scciiccveevvrsve George Larkin 
Amos LawloP.....csccsscece Win. Sheerer 
S108. ViNAlO. occcsc cave ton George Hernandez 
Serr rr rir r ec Loutse Sothern 
Selig (V-L-S-E) five-part dramatic fea- 


ture, written by James Oliver Curwood and 


directed by Wm. Robt. Daly. Young giri, 
pooriy paid sSlenograpber, whose father is a 
drunkard and whuse mother bas a _  Ilover. 
Girl in opposite office bas tine clothes, bought 


fur her by the “‘boss.””’ Nuadia'(the poor girl), 





huir flatteued down and kindred indications of 
ULsoOplisiicaicdiiess, ig persuaded by the olher 
girl to xg upper and “meet a friend.” 
She is introduced to a bDice young man with 
@ weak beart aud a milillon doilarsé, She Diar- 
ries this yout who colivenienully dies. Mean- 
time sie Las ‘“Suiiched’’ on her mother to her 
father, who kil the lover abd Wat /¢eleases 
her from further family tiles. With her bank- 
roll she becowes a gay wiuow, gues lo @ swell 
Sunimer resort and there Weets Philip Mortoa, 
a nice young tian, whom she falis in love 
with, not neglecting, however, to flirt with 
two old geezers. ‘}hey become engaged, but 
when Morton sees one of the old boys kueel- 


ing at ber feet he misjudges her sincerity 
and marries his sweetheart of schoolboy days. 
She cries: “Fate is against me. 1 sball 
marry the next man who asks me.” Enter 
secoud old geezer, whom she accepts, she 
reads that Morton is sailing for South 
Auierica and compels her aged husband to 
Sail by the same buat. (Journey not shown.) 
She tries to win Morton back but is fre- 
pulsed, Throws her husband over cliff into 
sea, but he is rescued, confronts her, they 
struggle aud botb fall over ciilf, killed. Ex- 
ceptioually weil acted and directed. A com- 
paratively inexpensive production, with which 
no fault is to be found if only the story was 


worth while, which it isn't. Jvlo. 
THE POOL OF FLAME. 
Terrance O'Rourke....... J. Warren Kerrigan 
yc ee Ea rer Lois Wilson 
EURO VIC6OP. ois 00 e0eesse ees skce Harry Carter 
Princess Karan........+.++..++-Marie George 
meOns. CHAMmDOFE. «os kcceeres Bertram Grassby 
SPRODS «0:06 06606 6600 6b040e Rave H, L. Holland 
This is another Louis Joseph Vance story 
turned into a five-reel feature by the Unil- 
versal and released under their Red Feather 
Brand. The Vance stories in a magazine 


were of the popular thrilling variety and the 
series of happenings that befell Terrence 
O'Rourke, gentleinan adventurer and soldier 
of fortune, make very interesting screen ma- 
terial, providing they are properly assembled 
into a consistent story. This adventure deals 
with “The Pool of Flame,” by which title a 


ruby which has been stolen from the head of 
an idol of Budda in India, is known. O'Rourke 


had it presented to him by an Irish soidier 
earning the King’s shilling in India. The 
Original owner lost his life through having 


the jewe! on his person, for the priests of the 
temple from which the gem was stolen are 
sworn to return it to its sacred place of wor- 
ship. In some of his previous adventures 
O'Rourke has met and fallen in love with 
the Princess Beatrix of Grandlelu. The Prin- 
cess also loves Terrence. When the picturiza- 
tion of “The Pool of Flame’ opens Terrence 
is in Monte Carlo trying his luck at the gam- 
ing tables, with ill success. The great ruby 
is in the hands of a friend, Mons. Chambeft, 
who is located in Grandieiu, Duke Victor, a 
penniless nobleman of Grandlelu, is desirous 
of wedding the Princess, who, to escape his 
attentions, goes to Monte Carlo. She also 
carries a note to O'Rourke, which was sent to 
Chambert to forward. It is from a firm of 
jewelers in Rangoon, India, offering the Irish 
soldier of fortune a reward of $500,000 if he 
will return the ruby. It seems that lack of 
finances is all that is detaining Terrence from 
stepping right in on royalty and becoming 
one of the family, so he sets out to obtain 
the stone from his friend and deliver it in 
India to collect the reward. Princess Karan 
is designated by the high priest of the teniple 
to secure and return the ruby by either fair 
means or foul, and she is sent witb three 
under-priests to seareh for O'Rourke and the 
stone. Her entrance into a plot rather com- 
Plicates affairs, but she and her “strongarma” 
Manage to knuck Chambert on the head, the 
night that O'Rourke is to call for the ruby, 
and they are off with the stone, They are, 
in turn, relieved of the ruby by Duke Victor 
and re-steal it. This changes the scene of the 
action to India. The Duke, who wants the 
stone to hock it; Terrance, whe wants {it so 
that he can bave a bank account and bust 
right in on royalty; the Princess Karan, who 
has the jewel; and Princess Beatrix, who is 
interested in Terrence, all shift the scene 
of their activities to India’s sunny clime, 
The Duke has a gang of Rangoon’s ‘‘gophers” 
all ribbed up with the aid of a borrowed 
bank rol] to smuggle him into the Princess 
Karan’s palace and also has it fixed for them 
to abduct Princess Beatrix when she arrives 
on the scene. In both of these little plots 
the Duke is successful, but he has not reck- 
oned witb the resourcefulness of Terrence, 
whose valet, Danny, has seen the ruffians 
steal the ‘‘gal”’ and has trailed them to their 
“lair.” It is one of the worst dives in 
Rangoon, so the leader tells us. We have 
seen worst in New York, but be that as it 
may, Terrence, with a bunch of his former 
brother officers, who are still In the English 
army and who have been waiting around 
the Officers’ Club for weeks with seemingly 
nothing to do except play cards, are all in on 
the jainboree the moment that Terrence tele- 
phones, and they smash down the doors to 
the dive, rescue the “gel,” regain the ruby, 
and the bold, bad Duke, who ts the cause of 
all the treuble, is «hot and killed tn the 
melee Of course Terrence gets the reward 
and the beautiful Princess and the story ends 
harplilvy in an appropriate setting. There 
are several places in the earlier reels of the 
picture that would he helped by retitling, 
Ordinary program feature. Fred, 
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FOR THE DEFENSE. 


on: L'a wid een eee ee wee Fannie Ward 
BE THEMES sc stccecieeacegesssaee Jack Dean 
Richard Madison ...... eeeeeeee Paul Madison 
Henri .., Tr , .». Horace L, Carpenter 
I tte ‘ veoe .«--Camille Astor 
Vebst anne eenheeseewe™ James Neill 
I Webster pabeeseeweees Gertrude Kellar 
Highly melodramatic, of the “ten-twent- 


thirt vari frightfully disconnected apd 
utterly im; ible from a story standpoint 1s 
For the Defense’ a five reel Lasky feature 
I ction written by Hector Turnbull, which 
i heduled for an early release on the Para- 
mount Program [he picture is far from 
being up to the usual standard set by either 
the Lasky Company or the Paramount. There 
are also a number of flaws in the director- 


ship for in the finished picture are a number 
of scenes and turns to the plot that are 


absolutely at variance with procedure or pre- 
cedent in any police department or law court 
of the land. Miss Ward has the role of a 


little novice in a French Convent who is sent 
by the Sisters to another foundation in Mon- 
treal so that she may get out of the war 
zone. The gir] cannot speak English and is 
shipped with a tag. The story opens with her 
arrival in New York, where she is taken in 


hand by a guide who is taking a group of 
emigrants from the steamer to the station to 
send them to their destinations. Little Fidele 
becomes separated from the party and is taken 
in charge by a white slave cadet who makes 


his headquarters in the neighborhood of the 
Barge Office at the Battery. He forces the 
child into a brawdy house where she is locked 
into a room. During the night she makes her 
escape and by climbing over back yard fences 
makes her way to the rear of the residence 
of the Webster family. Looking through a 
window she witnesse the murder of Richard 
Madison, the chum of young Webster who is 
killed by the butler in a struggle after he has 
tried to kiss the maid. Madison and Webster 
have been out on a drinking bout and on their 
return home the latter is so intoxicated that 
he falls asleep on a couch, The maid who 
has admitted them is the object of the em- 
braces of his companion and as she struggles 
to escape, the scuffle is overheard by the 
butler who comes to the rescue of the girl. 
In the struggle Madison is thrown to the 
floor, his head striking one of the grate irons 
and he is killed. The maid and the butler 
then conspire to lay the blame for the crime 
on young Webster, insisting that he committed 
the crime while intoxicated. The police are 
called by the boy’s father, but on the advice 
of the maid and butler the youth runs away. 
He continues his drinking after leaving the 
house and decides finally to commit suicide, 
buys a revolver and goes to the river front 
to end his life. At the end of the dock he 
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discovers the little French girl who has hidden 
there after escaping from the bawdy house 
and having witnessed the crime. She wants 
to go to Canada and that is all that she can 
say, and Webster sympathbizing with her plight 
forgets his suicidal resolve and promises to 
help her out of her trouble. At an employ- 
ment agency, men are wanted for work in 
Canada and he makes an arrangement for the 
transportation of himself and the girl across 
the line. At the ranch of the Fuller’s where 
both are employed, Webster is arrested by the 
Northwest Mounted Police. He is brought back 
to New York and held to await trial Fidele 
is also brought along and when Webster re- 
counts to ber the details of the crime of which 
he is accused, she immediately recalls that 
she witnessed it. Therefore the story is toid 
to the lawyer, but the uncorroborated testi- 
mony of a single witness, and especially one 
that is in love with the prisoner is not enough 
to free the man. So Fidele arranges to go 
into the house of the Webster's as «2 Maid so 
that she can obtain a confession from the 
butler. For a convent girl who a few weeks 
before could not speak English she is mighty 
sure of herself. But she does manage to ful- 
fill ber part of the contract with the result 
that the boy is freed and in her arms at 
the close of the picture. In its present shape 
“For The Defense’ is a mighty poor subject 
for the Paramount service. Fred. 


THE MARBLE HEART. 


The William Fox feature release for the 
current week is entitled “The Marble Heart” 
and credit is given for the scenario to Herb- 
ert Brenon; also for having supervised the 
production, made by Kinean Buel. Why not 
have given just a single line of acknowledg- 
ment to Emile Zola? ‘‘The Marble Heart” ts 
nothing more or less than Zola’s ‘‘Therese 
Rapuin,” and the dramatization of the French- 
man’s novel was produced on the American 
legitimate stage over twenty years ago at the 
old Union Square theatre with Mrs. Potter 
and Kyrle Bellew in the principal parts. If 
memory ie not treacherous, the play was 
stopped by the police because it contained an 
undressing scene, showing a guilty man and 
woman retiring for the night, the woman in 
her nightdress and the man about to remove 
his trousers. But no such thing occurs In the 
Brenon screen version. For the benefit of 
those who may not be familiar with the 
story, the brief outlines are: A child is 
adopted by her aunt and reared to woman- 
hood. Auntie has one child of her own—a 
son—not a very strong person, mentally or 
physically. The young folks are married, but 
the girl doesn’t love her husband. Enter 
artist, to whom she is attracted. The three 
young folks go rowing and the husband Is 
thrown overboard and drowned. A year later 


SHUBERT FILM 
CORPORATION 


Presents 


HOLBROOK BLINN 
“The UNPARDONABLE SIN” 


“The Unpardonable Sin” Is An Unusual Feature In Every Sense. 
The star is the most eminent in his profession. 

The direction is faultless, the photography superb. 

This photo-drama is fairly galvanic with swift-moving vivid action. 
Pronounced to be another Holbrook Blinn triumph. 


_ “The Unpardonable Sin” tells the stirring, heart-moving story of a man’s fall, 
his rise, his betrayal and final regeneration through the power of a great love. 


Scenes in Modern New York Society and in the marts of “big business.” 


the guilty ones marry and the heart-broken 
mother gives her consent. They live with the 
bereaved mother. They are constantly con- 
fronted with the vision of the man they mur- 
dered, the guilty man drinking heavily, each 


biaming the other. During one of the quar- 
rels the mother goes upstairs to find out 
what is the matter, hears the counter-accusa- 
tions and is stricken with total paralysis. 


The only bodily motion left her is her eyes. 
Both know she knows, and are in constant 
fear she will tell. On one occasion, in the 
presence of visitors, she attempts to write, 


gets as far as writing the names of the mur- 
derers, but is unable to proceed. Those ter- 
rible, accusing eyes are always upon them. 


In the end the culprits commit suicide. Violet 
Horner as the young wife, Louise Rial as the 
paralyzed mother and Walter Miller as the 
artist, are all excellent in their respective 
parts. It is a gruesome subject, with little 
comedy relief, but intensely gripping. Well 
directed and filmed But again, why nof 
give Zola a little credit? Jolo. 


THE SOUL MARKET. 


“The Soul Market,’’ Popular Plays and 
Players (Metro) rushes off with much prom- 
ise though encased at the opening with the 
glan 





1or of back stage, but it soon subsides into 
a settled, almost staid story, written by Aaron 
Hoffman and directed by Francis J. Brandon. 
The main portion of the story becomes 
revealed later as a dream by the star (Olga 
Petrova) and the dream thing happened just 
in time for Mr. Hoffman was as surely going 
overboard with his tale as an auto in it did 
go over a cliff. The heart interest sougnt for 
scores but lightly, and the excitement is 
quite meagre. The direction is fair except- 
ing for Petrova who, it might be guessed, has 
been taking her own direction hints in pic- 
tures, while the photography at the begin- 
ning was somewhat obscure. Petrova in this 
photplay is an actress in muscial comedy 
from the chorus girls about. She is beloved 
by the “head of the theatrical trust,” also 
by a young man unknown to her. The “head 
of the trust’’ has the rail for winning her 
affections, as she tore in two a card sent her 
by the young man, who was pronounced by 
one of the choristers as the richest man in 
town. To meet and be near her that young 
man caused her chauffeur to leave, taking his 
place, and the first time he drove her in the 
country there was an accident, again with 
obscureness, but it happened conveniently 
near the young man’s own home so he car- 
ried her in there, impressing upon his house- 
hold he was but her chauffeur. The doctor 
said it was a very bad accident, sprained 
ankle, and as Olga limped out of the room, 
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EQUITABLE 


Motion Pictures Corporation 


JANE 
“MAN AND 


premiere on the silent stage. 


RELEASED THROUGH 


WORLD FILM CORPORATION 


EXECUTIVE OFFICES 


130 WEST 46th STREET 
BRANCHES ALL PRINCIPAL CITIES. 
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Presents 


IN 


“Man and His Angel” stars that most popular and winsome of all actresses, 
Jane Grey, who was a famed artist of the dramatic “boards” before making her 


Every exhibitor playing this feature is bound to reap a golden harvest and en- 
hance his reputation for presenting photo-dramas that are worth while. 


The story deals powerfully with a theme of universal appeal. 


Strong climaxes, a consistent, interesting pl d lendid 
contribute to make “Man and His Angel’ Fh. AE ~~. eNS cnet 


TRIUMPH FILM CORPORATION PRODUCTION 


he further informed her she would have to 
remain there a week. During that time the 
young man-chauffeur got busy. He was kind 
and attentive, Olga said so herself, but when 
she returned to her apartments and the “head 
of the trust’ informed her she would either 
marry him or never set foot on the Broad- 
way stage again, Olga caved in, sent him a 
note of acceptance, then went over to the 
lounge for ner dream. It was of the mar- 
riage after she had informed the chauffeur 
who only begged that after marriage he could 
still drive her car. The “head of the trust” 
turned out to be a bear. He tired of his 
wife and wanted women—the same women of 
the several “little parties’’ the screen at- 
tempted to show as part of a musical comedy 
career. So a physician advised Olga to go to 
Bermuda. But she missed the boat to re- 
turn home finding her husband entertaining 
the same old girls. They had a scrap. The 
chauffeur intervened. He later fought with 
the husband, who had a revolver Oiga se- 
cured, and she shot her husband. Then she 
and the chauffeur escaped in the car that 
afterward went over the cliff, when Olga 
awoke and grabbed the chauffeur when he 
entered her room. The glitter of the stage 
will save ‘“‘The Soul Market.’”’ There might 
have oeen more stage and less story. Miss 
Petrova is posing ever so much more than 
is necessary, but she is by far a better screen 


than stage actress. Sime. 
WIFE AND MOTOR TROUBLE. 

A Meek Husband. .....cscccs -Willie Collier 

io 2... eS Blanche Payson 

ae ere re Joseph Belmont 

TN ge. ee eee Alice Davenport 

NO bs 0:05 0 Ks 0:0 6a 5RKSSEESEA Mae Bush 


A Willie Collier Keystone comedy in two 
reels was added to the Triangle program on 
Sunday to replace the Charles Murray in 
“The Judge’ release. The latter was con- 
sidered too suggestive by the Triangle’s New 
fork office. The Collier comedy does not 
give the comedian much opportunity to show 
his capabilities, and were it not for Blanche 
Payson and Mae Bush the comedy would have 
proved more of a tragedy. Blanche Payson 
is a mighty husky appearing woman who 
seemingly would tower over Jess Willard. 
Her size alone gets a laugh. Mae Bush as 
the speedy stenographer in Collier's offices 
does some very clever work in the auto chase 
scenes. It is the chase scenes that make the 
comedy at all worth while. Mack Sennett, 
who evidently directed the picture, really 
got some worth while effects. Of course the 
name of Collier will attract and as long as 
the supporting cast manages to make the 
public laugh, what more can any exhibitor 
ask for? Fred. 
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a screen play supreme. 
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L FA RI stealing his wife and then turns on the doubtedly because she does not get an oppor- of the Drifts’ ames & 
THE MORA B C. woman. She immediately turns to Winthrop tunity to appear in anything except a cos- be Berd tor thace Uae ona although at will ‘ 
eadh  Uiteb ets kas os 60s0s0cnsden Frank Mills for bis protection and he, baying accomplish-  tu.ue of the women of the Swiss Alps, and im whieh af” Winte e noe ee LF 
AIDY WIDtHTOP. .occcccccccccce Edith Reeves ed his revenge, turns ber down and sends another reason might be because the role did worst misie's two sovers was the 
Mackien  Btuattscs.cceccees Howard Hickman both of them from the room. Mr. Mills in not give her the opportunities that others Fred. 
Nina Hali-bBurnley......--+.- Louise Lrowuell the 7 mt oer eee very convincing, as oe But, from a scenic standpoint, “Out of 42 2 ee 
eh : eatliee wer on was also owar ickman as Stuart, but the Drifts’ is one of the most magnificent . sone . 
ie Sole Rh dies bes ee eae Edith Reeves was far from being what could pictures that this company bas released in HE FLIGHT OF THE DUCHESS. 
exceedingly bard aan the public to follow the be desired as the wife. As a matter of [act some time. The entire action of the photo- rhe Earl’s Ward a a 
story from the action of the photoplay. The there Wasn't any woman in the cast of prin- drama is supposed to take piace in the Alps, The Kar! gubeabdbr baci Giadys Hulette 
fact 5 han ini , Te sieial cipais that would ever receive an award at where Elsie is a lone little shepherdess and Duke ae ee --++.,Robert Gary 
act that the leaders have to carry Ube story, a beauty contest ~whe here George V d er ge WUKC .oseesees whis .- Burnette Parker 
instead of the action, gives this feature the y watts Fred. a Sata ~ Rensselaer fap Reet ine Biche J Mis Mother... »-N e Parker Spaulding 
exact sort of fault that would be found in @ ee eee een ne eee * the Rapa: amare en Blacksmit . Waban ior 
piay at was é uD : y ) . re ava uh Jere are SO0Inbe veaU - is Mother a . S 
ites and Bagg a eae — HE FELL IN LOVE WITH HIS WIFE. a an See ane the avalanche which \ Puae a ‘Hu on yler t | Robert B B+ 
really but three characters to the play and The Pallas-Paramount release under the et yg Mga of ttl Siste, ts one of the ing’s poem, “The Flight of the Duchess " and 
naturally they form the eternal triangle. above title carries Florence Rockwell in the a a egg - Sa -~ — ews “- adapted it for picture purposes and the ‘Than- 
A man, bis wife and her lover, with the wife principal role, the feature being an adaptation doped ts yay oe ol gg Na SFpaan, - houser company has turned out a ‘deligt tful 
looked after by the monks who live in the five-part Mutual Masterpicture, “which ‘eon 


holding that role throughout and each of the of the original novel of similiar title credited > } 

male characters in turn playing the role of to Harry Sheldon. The theme deals with the = a, bape Bandy ety — 

husband and lover. Scott Winthrop and his life story of a woman who innocently marries not experiefice a thrill "until calnen Von 

_— Amy are wore “ less bappily pores a bigamist. At the time when the woman is Rensselaer, who is both idle a = h bon 

se gy =A gynan ol ol rel nig Par rea per a ee ae a a Slee Wee poles ’ bese tor _ Duke and his mother have spent years on the 

' eal aahealar ; o , ons. esire ¢ yossession in contine E , > : > 

Z a ee bachelor and is the president of trayed and she leaves him, journeying into his mind, and the girl believes he is sincere ns nent, -and on their return to their Eng- 
e Invicus Club, a ccterie of short haired a storm from whence she is taken to the city’s in his protestations of love Whan he has estate the Duke, enthused by reading & 


produced under the direction of Eugene Now- 
land. The original wording of the poem fur- 
nishes the material for the leaders and the 
story unfolds naturally on the sereen. The 


women and long haired men who believe in alms house. A farmer, who is having all ' volume that contains the hist f his il 
. ‘ recovered his strength that has been torn lustrious ga Pee uistory of his il- 
y _ ux t . sine " ustrious ancestors cide { = ee , 
etthggege ore ory gp lige yen, «4 get ve ee See his | a gay me down through too many “booze’’ parties in to edmtey the thee al thee ee _he is going 
a 3 cclasink aael tenten, tise. Wieaneee, aiek ‘ealeote 0 oan Ee, My tH... seneen, , te his —— presided, he is dreds of years aa lh wes Ppt i 
stig 8 ante ; y ere s . , 7B again longing for society, and asks the little for fvj ; : ated 
Satiated witb s > 2 > : ’ : orm of living » COs , 
ge hot sine: | — povight yA oe red © atiitiss ef tila deta tee Alpine maid to accompany him. She believes times of his Teratets ‘A iv is bs Fae . ine 
f excitement, is té . he means to marry her and consents. Ru- ce auiting demain ten Oe OA ty epingn 
pt ag ge srs ong art a i — a i, eames when the couple are dolph, the guide on was one of her aner pee oe ease, mae = instructed they will 
a -apac , st. m , > 1 4 ‘ . avs adi se ? 4 
. a his capacity of Digh prie 1y ed, it being understood the ceremony is cessful suitors, learns that Van Rensselaer yesteryear and act as did th y? a My 8 - 
" . . > se 8 0 ose 


Winthrop is the type of woman that appeaisto purely on a business basis, The womai means only to trick the girl, and, in taking day Imbued 
iC ’ , t 5 ays. mobduec 


him and he immediately sets chase afler ber transforms his home into a place of comfort him through the mountain passes to her home hardy and with the idea that he is as 
asses ’ Cc 


and inside of two months manages to ‘‘land” and eventually the couple fall in love with he manages . ; ’ as resourceful ag were the Dukes 
is aren. ‘ ; atals , : ‘ ages to drop him over the side of a of other days > gel ee : : 
i ag a a ee ee ae eek of the Gakaare caeiiene tar eseue ieee cliff. The girl, fearing that some mishap has to the art of 7 eeieborian Bt thet ke 
his wife and her lover are enjoying and im- Tne various interiors are artic ot tone weralten ber loves, route out the monks, Whe, would marry the Earl's ward The oe a8 
mediately informs the papers that he has taken and appointed and the nies fore ho Wise Sener Grant St. Deteere cogs, Gearce Se received by the Earl is transfe ral Gr te 
presented his wife to Stuart The two a tone of naturalness Miss “Rockwell fills mountains and Gnaily she, who Is also assist- lady in question, who ts a pupil at Ry 
naturally married in course of time and take all the type requirements of the pri i 1 fe See Genres, SSee Cae Sens Ome, eee ee She takes the journey” to the Duke's estate, 
up their residence in Europe With the ac- role and in addition gave th at oF eek Or. 1) Bey Bee 0d ence 6 Hate te sae but on the way meets a gypsy care 4 aan 
quirement of a wife Stuart's ideas regarding weight with her good work. Her cahenet was monastery that she has been successful and as her horse has cast a shoe the part: “hn 
Teen bave Gndetes & Cadianl ehaean, G06 ts wheliy gce8 without exes Bis Fy gts was that the man is at her home, but has injured the gypsy blacksmith reshoe th ¥ canek 7 
Sunelt he Wacemen triahtiaite | gine FB of aeaall wales b P 4 a a measure his leg. Then comes the avalanche and the the meantime the little ward’ fe wicca ag 
} y je $s 0 s elongs to the producer and director two are imprisoned in the building beneath by the blacksmith’s mother aed ona’ takieme 
, ' f she 


wife. Winthrop, who, while be rather man- for their efforts. It makes a good program 

’ , d . the tons of snow that have slid down the > w 

rithsto he . 3 P , é . s 16 the girl her f > © a " a v 

fully withstood the shock of the loss of his feature, away from the usual run and be- mountain side. Van Rensselaer tries to dig On her npeteal Et the onatio’ tn “ee ae 
f 2 we 8 muc 










} pay Res oe ee eee mes SS pee cause of this a novelty. Wynn, his way out, but is unsuccessful. Rudolph, amused by the manner of the masquerad 
ae nye secryy Rin: Agel Al ggg oo a See pd way b sigy oe oe — but does not fancy the Duke. The ph ‘as3 
the couple to Mente Car! ! ‘ scue the girl, who, he be- after a humiliating scene 
ts _ . Pe —> + Tron ogg oor of OUT OF THE DRIFTS. lieves is alone, comes upon both of them. He elope with the Pan ag Mans Mla cane - 
aa dans Sek te Aentar tye Be a : attacks the lover, believing he has wronged close of the picture shows the tw aad we 
two mouths be has practically cenanied the prov gona seve sreeresodens masenetn? Clark pot A pa and the former, realizing that he was thelr way, arm In arm along a winding pail 
dents 61 eee pes ohne Rudolph ...cweeecees ecccccces W. Johnston ‘all ‘wrong’ from the start, decides to re- following the car ’ "Miss Hu 
msg gt Pag deal ak dante Pn Rage 4 Father Benedict........ceseecees Albert Gran turn to London. Months pass, the girl is slow- role of "the werd te ae pita oe 
Ee eatin adage A enh . a ge George Van Rensselaer Wm. Gourtieise, Jt. iy ae away in ant mountain home. Van fascinating creature. The east to tetie asa 
sah - — MPEID: cc caccecwedcccsecveceséns van Simpson ensselaer, in London, has turned to charit ate . ul. 
ao ; : ] ’ y quate and the toers YT, , 
posege ny Pg Fh ag Mom on pe Rg A Reggie Featherstone.......DeWitt Lillibridge He “> / — Rudolph sees a letter which In picking the Barteanm oe ct gee 
.. or ! , ere scneesewss seeeeee.- Kitty Brown s rival sends to the monks, enclosing rh PS is Bead > 
he Stuz aves ve . , sing a propriate locations re selecte ; ‘ 
fond mating wbare he one GA teen. Bingen, TREE Niobreweeeee eee coe CNS Sen te Leedee th et the geen ieee cedar a very well done, ond Mr. Newland fee 
i é , ? i ourneys to London to tell the young Eng- serves tie a re ee soi 
much wrought up and with gun in pocket, Marguerite Clark ts not as sweetly pretty lishman the girl is pining away for the love tea te for his direction of a 
rrives on the scene, upbraids Winthrop for as usual in this Famous Players feature, un- that bas been denied her and asks him to Altogether. The rlieht a overdone. 
come and lighten her heart’e weight by marry- a charming feature that wil wae ™ 
WH ing her. This Van does. As a feature, “Out “Fred. 
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AT THE FRONT 
WITH THE ALLIES” 


Its six reels are crotwrded with sensational incident. { 
\ It bristles with intense excitement that will keep a 
your audiences gasping with suspense. _ 
\ It has more punches and more exclusive scenes of Ab 





actual warfare than any other war picture that has 
The Greatest Vampire \\ te presents the allies sidefor'the'firet time adequately. 
Picture William Fox 
Ever Produced. A 
Picture That Will Be 


One of the Screen 
Sensations of 1916. 


jt. will. pack your theatre at every performance. 
Booked direct by 


\\ Hippodrome Film Co., Inc. } 


SS, H. S. CLARK, Manager 
i, Room 501 110 West 40th St., New York 
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THE HEART OF TARA. he has never forgotten her, any more than he liked, and in Marvel Spencer the Horsley 








has forgotten Delmar, who was the cause of forces may be said to possess a “‘find.””’ From 


Capt. Di William Clifford 2» death. When Delmar returns to take a pictorial standpoint the feature is all that 
— ; ths: a iM nea command the Rajah plans to be revenged for could be desired. red. 
a #8 ; TE lacy tech what passed twenty years previousiy. The _ woe 
ene RRS eg ir ptain has with him his daughter, Dorothy, THE CODE OF MARCIA GRAY. 
ieee ee nd Lieut. Grey of his staff, is in love with ; 
Lieut. G Walter Spencer —- an oe jah has Be a pe + passage Marcia Gray ....... ...-Constance Collier 
singe .- mGward Alex a 4 nstructed between his palace and the edge Harry Gray ..0...-seeeeeees ...Henry De\ ere 
Saban Edward R¢ pervs the grounds which contain the office of the OriamGo Castle ..ccccccececces Forrest Stanley 
/imur Gordon Russell English officer in command of the post. He Banker AGNOW .....cccrcoces Herbert Standing 
Phi ture Bb ween pro- + three of his subjects to act as serv- eh ches mcs en sea nkate Howard Davies 
duced by David Hor and includes the ter’ but in reality they  Crane’s Daughter ... Helen Jerome Eddy 
I F } | ol he commander, OUl i Teainty twucy WS S AAUBALLS «ee ee eee 4 ; 
Bostock lions which form a part of the Hor They arrange for an abduction JOR, TED nn 5-44 600 4 6nende ...Frank Bonn 
sey rod ACInS ¢ artment ened ne ~ and the commander and his daughter are to Whoever furnished the scenario for ‘The 
ms i Mn ey bogey first ” + sen a - t arried by the secret passage to the palace Code of Marcia Gray” seemingly took for the 
cai toe és eee ried the last two reels of and held there. Their home is to be set on basis of the plot two incidents in the world 
ae btctane belts sémmmmaines "eithough they fire so that it will leave the impression they of frenzied finance within the last dec ade and 
: ’ andar * the 1 “y ‘ have perished in the flames. The commander added a bit of imaginative fiction. The result 
ane tp te the Mapes & the ertinnty Se “to be thrown into the den of lions and the is a very absorbing feature photoplay. In 


» TY | “ti T > «ej | Pri is ‘es Don- is 7 y ‘ - 
ol a Ne gee William T. Tew- daughter is to be made a member of the fact it is one of the very best five part pic 


harem, according to the plan. But tures that has been turned out by the Oliver 


£ CTO 2 sicturization. The "tion Rajah’s : . “ Ps 
By Lcompergt oe siete teas. the young lieutenant discovers the secret Morosco Photoplays Co. for Bs gee 
Delmar is assigned to command a post at passage and through the aid of Soma, the Paramount program - egg & contaan Ghee 
which he was originally as a cub lieutenant present favorite of the Rajah, he manages to is a poe — Tee Compan ae 
twenty years before. At the time of his previ- rescue both his commander and his loved one. wrecked the Kni “or re ag me tome ov 
ous service Delmar fell in love with Tara, Three of the roles in the production are caused the pe Be eaahar Morse to At- 
the harem favorite of Rajah Selim. The very well acted and Margaret Gibson as vestigation which —_ anke of pe Federal 
Rajah knew of their affair and on the eve Soma deserves special cré¢ dit for the manner lanta for 3 ae oF eee evtle r Wass is 
that an elopement is planned he murders in which she played a difficult part. William authorities. Marry ray (Henry ) ig hy 

( Clifford and Sherman Bainbridge were also the head of the Hercules Trust Company ( 


Tara. She, however, was his real love and 
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/\4 From North and South, East and West, the stream of congratulatory letters vvw 


vvyv and telegrams praising TRIANGLE Service continues. Sometimes a big-city wv 
A\4 millionaire theatre owner wires us of the wonderful results TRIANGLE cA As 
aig Plays are bringing him, and then a letter is received the same day from a little /\\ 
c\ fellow in a small town advising that his business is better than ever. The big A 4 
\ & if ey 
and the little alike are pleased with present results and are enthusiastic over /\4 
\4 P P a Ad 
vVvvyY the outlook for further profits in the future. 


V4 ey. 


vvY Here is a telegram from Turner & Dahnken which every exhibitor should Vv VV 
\ A read. A/\4 
AAs 


A San Francisco, Cal. 


January 16th, 1916 


A A A Triangle Film Corporation, 
/\ 4 71 West 23rd Street, 
a A A New York City. 
/\ 4 All San Francisco records shattered with TRIANGLE opening at Tivoli Opera 
House today. TRIANGLE Plays enthusiastically received. Thousands turned 


vVvvV away. 
M/\4 ” Turner & Dahnken. 
La & 4 


won Unsolicited praise of this kind from people of this high standing should be 
uy the very best proof that a prospective T RIAN GL E exhibitor could possibly 
AAs desire. No amount of selling talk or enthusiasm displayed by a salesman over 
“uy the merits of TRIANGLE Plays is as convincing as the many recom- 


a & A mendations which have been received from hard-headed business men. 
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rated Many times a millionaire. Both he and 
his wife, Marcia Gray (Constance Collier) are 
extremely popular socially and entertain maby 
of the banking and monied set at their palatial 
homie. And, in this instance the Morosco 
director really had a home that looked the 
part, both from the exterior as well as the 
interior. At a dinner party are gathered some 
ol tHe notabies of the world of finance and 
Orlando Castle (Forrest Stanley) a noted law- 
yer, one Of Mrs. Gray's early suitor’s who has 
remained a bachelor because of her preference 
for Harry Gray. When the news of the crash 
of the Hercules Trust is spread broadcast Gray 
iS not at home, but he arrives from the oltice 
Just as the guests are bidding his wile a 
rather hasty tarewell, because they do not 
Wish to be mixed up in the troubles that are 
about to beset the Grays. All leave except 
Castle. Gray states he has nothing to tear 
from the federal investigation of the com- 
pany’s accounts, but when the Government 
gets through there is an indictment on a 
Charge of embezzlement against Gray. He is 
arrested and the stockholders of the company 
levy attachments against all of his possessions, 
so that his wife is obliged to seek other 
quarters. Marcia isn’t a bit daunted by the 
turn that allairs have taken and resolutely 
undertakes to help her husband tight it out. 
She approaches all of their ftormer friends 
trying lo secure someone who will turnish bond 
So that he may be released, and finally is 
forced to hypothecate her jewels for $3,0UU, 
although they are worth ten times that amount. 
As a i4st resort she turns to Castle, alter all 
others have reiused her, and he promises his 
aid. Not only will he endorse the bond, but 
he will detend Gray without a tee. Marcia, 
in trying to make him accept a fee, discloses 
that she has pawled the gems and accidentally 
leaves the receipt for them in his ollice. tHe 
in turn redeems them and returns them to 
her. The reiease of the husband is arranged 
for, although it strains the credit of the 
lawyer to the utmost. Immediately after being 
Set [ree Gray purchases two tickets to South 
America tor himself and wife. The wife, in 
an eliort to make his homecoming to their 
bow iess pretentious quarters, as cheerful as 
possible arrays berseli in ail her iinery, in- 
Ciuuing the gems which have been returned 
by Castle. ‘dae latter has also been invited 
to diner on this occasion. When the husband 
views the gems adorning his wiie, he having 
been aware of the fact that she had pawned 
them, immediately becomes suspicious of 
Castie and on the lawyer’s arrival at the house 
Openly accuses her of iniidelity. Then, show- 
ing the tickets to South America, asks her 
wuich she prefers, to tlee with him or to 
remain with her lover. The accusation s0 
arouses the woman that she takes the ticket 
tendered her and tears it to shreds. Gray 
leaves the house alone and starts away. The 
Wile then turns to the luwyer, who has per- 
mitted the Man to go unmolested, even though 
it means bis ruin to Lave the bail bond de- 
lauited, and his only statement is that he is 
Willing to start all over again if it will spare 
her humiliation. Gray is killed as he is at 
the river tront, by one of the ruined de- 
positors of the Trust Company and aliter a 
lime the former suitor marries the widow. 
Miss Collier, who is starred in the picture, is 
a very Capable actress, although she did not 
show to advantage in the eariy ‘‘close-ups,” 
but Mr. Vevere, Mr. Stanley and Herbert 
Standing, even though the roie played by the 
laller was not whoiiy important, deserve un- 
Stinted praise tor their performances, To 
Frank Lioya, who directed the picture, there 
must also be given a fair share ot credit. 
The photography throughout was all that could 
be asked tor and there were several “long 
shots’ showing the interior of the home oi 
the Grays that were little short of remark- 
able. The settings for all of the scenes were 
extremely lavish. fred. 


A CHILD OF THE WEST. 


Jackie Saunders is the featured member of 
the cast that presents this three reel thriller, 
released on the General Film Program by the 
Kuickerbocker Star Features, The picture was 
Originally turned out in the Balboa piant, as 
the leaders show the imprint of the name of 
the producers. It is without doubt one of the 
most inane scenarios that has been photo- 
graphed in some time. in the first place the 
role assigned Miss Saunders forces her to give 
a rather poor imitation of Mary Pickford, and 
unfortunately Miss Saunders isn’t a Mary Pick- 
tord by a loug shot. The direction of the pic- 
ture is also extremely faulty, for in this drama 
of the screen, when there had been so Many 
real western stories released, this one comes 
as a mighty poor substitute for the genuine 
thing. Miss Saunders as Nora is the daughter 
ot a wealthy eastern family who has been cast 
olf because he married against the ftamily’s 
wishes. He has settled on a small Western 
range and his wife has died. Father likes to 
drink and in a fight is killed. The Bar Z 
ranch, which is next to Nora’s shack, is owned 
by some eastern capitalists. One of the sons 
of the owners is on the scene when Nora’s 
dad is killed. The girl obtains employment 
on the Bar Z as a “puncher.”’ Later when a 
Mex insults her she shoots him, and believing 
that she has killed him is willing to leave for 
the East immediately when an agent of her 
father’s family discovers her. After some time 
in the East, during which she has attended a 
young woman's college, she returns to the home 
of her aunt, to discover that the young owner 
of the Bar Z who had befriended her in the 
West is engaged to her wealthy cousin. The 
boy reccgnizes the now charming appearing 
society belle as the little tattered youngster 
of the Western wilds and his heart again goes 
out to her. He breaks his engagement to the 
cousin and marries Nora. The story is very 
badly told in film form and in some spots the 
drama is so absurd that it brought a laugh 
from the audience. Fred. 
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THE CLARION. 

Harrington Surtaine.......C Jarlyle Blackwell 

Dr, Surtaine. ....ccccscccccseves Howard Hall 

Esme Elliott.............-.--Marion Dentier 

oe Biase Witt. 066s s0ckecnws Charles Mason 

Norman Hale........ ....Geo. Soule Spencer 


Milly Beal ...-Rosemary Dean 
Max Veltman..............-.-+-Phillip Hahn 
An Equitable (World) feature adapted 
from the novel by Samuel Hopkins Adams, 
directed by James Durkin. It is a variation 
of the familiar story of a youth with high 
ideals who purchases a daily newspaper in 
a small town and proposes to wield its in- 
fluence for the betterment of mankind. He 
finds that his own father is making his 
money from the manufacture and sale of 
a quack nostrum, which is a “dope.” The 
old man’s advertising is refused. When the 
young man starts in to expose filth and dis- 
ease in the slum section of the city and is 
confronted by the fact that his sweetheart 
owns property there this does notswerve him 
from his self-imposed duty to humanity. No 
such news is suppressed. The director chose 
some excellent locations and handled a mob 
scene very well, but all the interiors were 
either poorly lighted or badly developed as 
they were hazy when projected. Carlyle 
Blackwell is the high-minded young man and 
played his role with intelligence. Howard 
Hall was also effective as the father and the 
remainder of the cast were equal to the de- 
mands put upon them by their respective 
roles. Evidently the picture has been cut, 
for there are one or two characters intro- 
duced at the opening, undoubtedly “planted” 
for a purpose, which, however, never ma- 
terialize. Once the story gets into swing. 
it progresses to a certain climax, but the 
telling (or unfolding) is probably absorbingly 
interesting. ‘The Climax” is an all-right 
program feature. Jolo, 


KENNEDY SQUARE. 


Vitagraph (Blue Ribbon) feature by F. Hop- 
kinson Smith, produced by S. Rankin ‘Drew and 
featuring Antonio Moreno and Charles Kent. 

‘he plot itself, in the relating, would sound very 
old-fashioned, but it is worked out amid classy 
atmosphere, which lifts it out of the jitney 
calibre of picture dramas. It is a story of 
the south of 100 years ago or thereabout—the 
pre-crinoline period. A nice young man with 
only one bad habit, he drinks. His girl refuses 
to have anything more to do with him on that 
account, but an old gentleman, a friend of the 
family, squares matters. The young couple are 
engaged. At the affair another young man, 
slightly intoxicated, insists on dancing with the 
girl, which culminates in a duel, the first young 
man pricking him in the chest. Boy’s father 
disowns him and he goes to live with the old 
gentleman friend, in Kennedy Square, which is 


1 





the aristocratic section of New York at that 
time. Old man rendered poor through a bank 
failure. Nevertheless he mortgages his house 
to pay the boy’s debts. Boy goes to South 
America to make his fortune as a ruby miner, 
and of course he returns prosperous with gold 
and whiskers. He buys back the home of his 
elderly friend, who had been reduced to poverty, 
shaves off his whiskers and gets back his girl. 
But it is all rather prettily screened if it 
hadn’t been padded out would have made a 
dainty three-reeler. Jolo. 


THE DEVIL’S TOY. 


Helen Danver .-Adele Blood 


ee NO tk 6 o> 0.06 cd 04s "Edwin Stevens 
Wilfred Barsley........ ; Montague Love 
~ 2’ SR. eee rere Jack Halliday 
OT A ee Pe ee ee Madge Evans 
Simon . CUMMINGAIG. «0+ os0e2s0e0% Arnold Lucy 


Edward Madden’s poem “The Mills of The 
Gods” on which was founded the five-reel 
feature “‘The Devil’s Toy,’’ which has been 
produced by the Premo Film Corporation and 
which is to be released through the World 
Equitable. Edward Madden and Maurice 
Marks adapted the scenario from which the 
picturization was completed. Incidentally 
“The Devil’s Toy’ introduces a new star to 
the screen in the person of Adele Blood, whose 
remarkable blonde beauty photographs won- 
derfully well on the screen. It is seldom a 
blonde type registers in pictures, and when 
one is found the picture producers should be 
willing to go to any length to hold her, for 
the silent drama is all too shy of distinctive 
blondes, such as Miss Blood, who couple a 
‘name” with ability to act and bring with 
them a wealth of blonde beauty. Featured in 
this picture with Miss Blood are Montague 
Love, a sterling actor, and Edwin Stevens. 
Mr. Stevens portrays the role of the Devil, 
one that gained him fame throughout the 
country in the play of the same title. In the 
picture he has but little to do, simply fading 
in and out of scenes and leading his victim 
on. Two young artists are striving to gain 
fame. One Paul La France has the markings 
of a genius. He is in love with Helen Danver 
his favorite model. Helen has stage aspira- 
tions and as Paul is just about managing to 
keep the wolf from the door by selling an 
occasional painting she accepts a temporary 
position with a musical comedy and inci- 
dentally becomes a star in a very short time. 
Wilfred Barsley, the other strugzling artist, 
fails to make any headway in his chosen field 
and finall~ succumbs to the tempting of the 
Devil and kills his wealthy old uncle, whose 
fortune he inherits. He calls on his former 
companion in student days, La France, and 
discovers that he is ill and his mind deranged 
from privation and sends him to a sanitarium. 
La France finally recovers his health, but his 
memory is a blank. Barsley, in the meantime, 
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LOVELY 
MARY 


By RICHARD BARRY 


A Metro wonderplay in 5 Acts of 
love, pathos and romance. Sup- 
ported by Thomas Carrigan and a 
supreme company. 


Directed by Edgar Jones 
and produced by 
Columbia Pictures 
Corporation 


Released on Metro Program 
March 13th 
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MABEL 
TALIAFERRO 


HER GREAT 
PRICE 


A Metro wonderplay in 5 Acts by 
June Mathis from the romance by 
Florence Auer. { 
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Directed by Edwin Carewe 
Produced by 





Rolfe Photoplays, Inc. 


Released on Metro Program 
March 20th 
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spurred on by ambition, wishes to become a 
social lion, and he displays La France’s paint- 
ings as his own and becomes famous over 
night. Then he craves a woman, and meets 
Helen Danvers, now a noted theatrical star 
To impress her he shows her his paintings 
and she recognizes the works of her former 
lover, whom she was engaged to marry. She 
determines to cultivate Barsley and to learn if 
possible where La France is. She leads Bars- 
ley a merry chase and forces him to squander 
all his wealth on her, first by buying her in 
numerable gowns and later at a gambling 
house. Finally she learns that La France is 
held in a sanitarium fnd institutes a search 
for him. When she discovers him at last, the 
shock of seeing her restores his memory and 
the two effect a happy reconcilation. Barsley 
has dropped to the gutter, and, like all mur- 
derers, visits the scene of his crime, and on 
entering the*secret vault where he has hidden 
the body of his victim, he forgets to set the 
combination that holds the door open and its 
closing strangles him to death. And the devil 
gloats over his victory. Fred. 


THE DESPOILER. 


Essanay three-reeler, featuring Darwin Kerr. 
The story of the detective order is mildly in- 
teresting, with a love story interwoven For 
a three-reeler for the daily release program 
this will do. The cast is made up of members 
of the regular stock company, with the pro- 
duction comparatively cheap. 


THE IMMORTAL FLAME. 


Stapleton .. Charles Fdwards 
James Forbes Josenh Rurke 
Mrs. Forbes.. 5 ouise Guischard 
Ada Forbes... .Maude Fealy 
Eugene Cory .James Cooley 
Alice Woods. -Paula Shay 
Stella Woods. .Fdna Luby 
Re eatrice Pras “Kittens” Ret “hart 
ween a’s Fiance Willard Case 


‘A Society Drama in Five Acts’’ is the man- 
ner in which the Tvan Film Productions Com- 
pany designates their next release, entitled 
“The Immortal Flame.” Maude Fealy is starred 
in the production, while Paula Shay and James 
Cooley are featured. At the outset it must he 
recorded that Miss Shay actually overshadowed 
Miss Fealy’s acting to such an extent that one 
would have really thought she was the star of 
the photoplay. She was in histronic abilitv if 
not in the matter of billing. “The love that 
rules without a sword; the love that binds 
without a cord. Not life, nor death; not fame 
nor claim: E’er may suppress The Tmmortal 
Flame.” That is the manner in which the 
author sums up his picture, but if neither life 
nor death can suppress “The Immortal Flame’ 
there is a possible chance the picture critics 
may do so, for Mr. Ivan Abramson, who is the 
author, director and producer of “‘The Tmmortal 
Flame,” has turned out a feature photodrama 
that does not fully measure up to the standards 
from which higher class pictures are to be 
judged. The story is typically foreign in its 
atmosphere, and when one weighs the values 
of the photodrama one can hardly say it is a 
mirror that can be held up to American soclety, 
whether that society be one of wealth or, as 
in this case, politics. James Forbes, who is 
a member of Congress, has ambitions to become 
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SPECIAL ATTENTION 


To Theatrical & Moving Picture Artists 
Ladies’ Fine Evening and Street Gowns 
Opera Coats, Furs, Etc., at Less Than 
One-Half Regular Prices 
GOWNS, WRAPS, ETC., RENTED 
MME. NAFTAL 
69 West 45th Street 
Bet. 5th and 6th Aves. TEL. BRYANT 670 





a United States Senator. His daughter, Ada 
(Maude Fealy), is in love with her music in- 
structor. Stapleton, who ts the “hoss” of the 
political party with which Forbes ifs aligned, 


wants to marry Ada and promises the father 


that he will receive the seat in the Senate, pro- 
viding he favors the suit Result, Ada marries 
Stapleton, even though she loves him not. 
Eugene Cory (James Cooley), the music teach- 
er, 1 30 wrought up over his jilting, he is 


about to attempt suicide, when another of his 


pupils, Alice Woods (Paula Shay), enters 
She i in love with him and stays his hand and 
out of er: atitude he marries her. Time passes 

both kc marringne ar rorkin ut rathe er 
“) : io ve m aa WwW rains 





badly Cory has achieved fame as : musical 
composer and is feted by Washineton society. 
Ada sees him and the old flame rekindles. A 
scene with her husband the following day 
causes her to leave him and come to New 
York, where she becomes the mistress of her 
former lover. The affair is discovered by 
chance by Cory’s wife and Ada promises never 
to see the musician again. The same evening 
she receives word that her mother is dying and 
the shock unsettles her mind. Cory and his 
wife come to her aid and after a doctor is 
called Ada is left in charge of a nurse. The 
nurse conveniently falls asleep and the patient, 
her mind deranged, wanders from the house 


into the river, where death meets her. The 


production is rather cheaply staged for the 
camera and there were several instances where 
the same back drop was used for different 
scenes. The exteriors were taken in Washing- 
ton, but the day is past where a “flash” of 
the Capitol means anything to a picture au- 
dience. For the cheaper houses ‘*The Immor- 
tal Flame” will get by, but it is not a feature 
for Broadway. Fred, 


THE HERO OF SUBMARINE D-2. 


Lieut. Commander Colton, U. S. N., 

Charles Richman 
COMA. AWNCO. 6 ac haat da scaew James Morrison 
to ee ae Age Pee er Anders Randolf 
Capt. McMasters, U. S. N...Charles Wellesley 


SOTO DCO o60 6 vanes 30460005 Thomas Mills 
The Russian Ambassador....L. Rogers Lytton 
Caroline AusteM.....ceccses Eleanor Woodruff 
PNG: DECHERMUOTS «66 oc cee sscdeieen Zena Keefe 


An otherwise interesting five-part Vitagraph 
Blue Ribbon (V-L-S-E) feature, ‘“‘The Hero 
of Submarine D-2" ts marred by an extrava- 
gant heroic achievement. The hero (Charles 
Richman), in order to save a fleet of U. 8S. 
battleships which are about to be blown up, 
is in a submarine which cannot penetrate the 
mine fields. So he has himself rammed into a 
torpedo tube and shot out into the water, 
when he swims to the enemy vessel that is to 
fire the mines which will blow up the war- 
ships as they pass. Prior to that ft was a 
fairly good drama of naval and political life, 
with excellent detail of naval life and scenes 
at Annapolis and other naval bases, The 
story is adapted from Cyrus Townsend 
Brady’s novel, “‘Colton, U. 8S. N., and was 
produced by Paul Scardon. Good company, 


generally well directed. Jolo. 
THE YAQUI. 

eT ee OE ere Hobart Bosworth 
eo gg ot reer eee Golda Caldwell 
yo ge Ee ll re pares Dorothy Clark 
PE 0-05 s'bs 634.4% eto eee Chas. Hickman 
PRUOE OC WIEOs Kc rede tcreea Gretchen Lederer 
bg, Seer ee eee Yona Landowska 
BEMPRAOE . 004.430.0000 00 64 aunne ie Jack Curtis 
2 ear Louis A. Valdema 
Is 6055460 05s cee Emory Johnson 


Five-part Bulebird feature, “The Yaqui,” 
adapted from Dane Coolidge’s novel, ‘The 
Land of the Broken Promise.” ‘Tambor, a 
fine, stalwart Indian, leader of the tribe, has 
a wife and child whom he loves devotedly. 
General Martinez picks a quarrel with him 
as an excuse for placing the entire tribe in 
peonage, Tambor is ordered shot, but tis 
saved by another Indian whom he had be- 
friended. The wife and child are part of a 
consignment of slaves to Yucatan. Tambor 
secretly accompanies them. His child dies 
of fever and neglect; the slavedealer covets 
the wife, who kills herself rather than sub- 
mit; Tambor kills the man and returns te his 
native heath to stir up a rebellion and to 
wreak vengeance upon Martinez. All of 
which is duly consummated {fn shipshape, 
sanguinary fashion. Hobart Bosworth as the 
Yaqui chief, was exceedingly effective, as was 
also Golda Caldwell as his wife. The re- 
mainder of the cast was well chosen with the 
exception of the juvenile and iIngenue, who 
are weak. Genuine natives were judiciously 
employed and there is a wealth of atmos- 
pherte  detafl. The picture’ bristles with 
action and should prove an Interesting pro- 
gramiec feature, Jolo, 
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BILLS NEXT WEEK. 


(Continued from pas 17.) 
Syrncuse, N. Y. Wallan Walla, Wash 
CRESCENT ubo) LIBERTY (wva) 

] awe le £ Tye Fr rre t } 7 ] r 7 ‘ 
Bud & Nell Heim Fr y 
Rert Mt phy | R er 
J na Lamar nes 
Cuff Bailey , P 
2d half W M 
Bud WLoratr Q & | ree 
Al & Ado Bert I 
Force & Villlams Fr | ; wa 
Leona Lamar Washington 
Paul & Pauline KIFITHS , ' 
Tacoma _ 4 ' 
PANTAGES (m) Pat: in & Myers 
“Roard School Girls” Wm Pruette Co 
Norton & Earl Harris & Marton 
Al Fielde Co Mrs Thos Whiffen Co 
Cooke & Rothert Reasie Wynn 
Reed & Wood Sa at rnard 
int te Ind. Merian's D 28 
TPP (wva) 
Vernie Kaufman Waterloo, Ia. 
Rothinn & Shelly MAJESTIC (wva) 
g Me . 8 Lilliputs A 
apt al *. git el Jas Thompson Co 
Hard a datahe Adair & Adelphi 
araee Lol hinge 
"4 half D inbar Be l ~e rs 
Lua & Analeka Paul _ .\ 
Si nen , ea ~ tal 
hel ag - Py Grace DeWinters 
ame Jn ( s : - :  « A 
Morris & Allen When We Grow Up 
Harde - Harry Van Fossen 
cepa Symphonic Sextet 
KEITH'S (ubo) (One to fill) 
Darnus Rros Waterbury, Conn, 
POLIS (ubo) 


Lai Mon Kim 
Thos Swift Co 


P. J. White Co 
Adelaide & Hurches 
Mr & Mrs J Rarry 


Meehan's Dogs 
Borden & Havyda’s 
PAT.ACE (sun) 
Ist half 
Duncan & Holt 
Armeatrone & Odell 
Wm Patton Co 
Mullane & Montenmery 
Topeka, Kan. 
NOVEI TY (inter) 
Gardner Trio 
Gene & Kath 
Hufford & 
Buch Rros 
24 halt 
Revan & Fiint 
Frank Crvoummit 
Aus Woodchoppers 
(One to filly 
Toronto 
SHEA’'S (ubo) 
JI & K Demaco 
Karher Girls 
“TDisrontent’’ 
“Rride Shan” 
R Fitzeihhbons 
Evans & Wilson 
(Two to fill) 


King 
Chain 


HIP (ubo) 
Mvstie Hanenn 8 
Gruet & Gruet 


Frank Whittler Co 
Rarnev Williams 
Joe Towle 
Carlisle Does 
VINAT ST (loew) 
8 Dietrix Rros 
Alf Rinon 
Holmes & Riley 
Fd Rlondell Co 
Newshove Sextet 
Captain Sorcho 
(One to fill) 
Trov. N. Y, 
PROCTOR'S 
Lane & Horper 
Harry Adler 
Three Camnhbells 
T.iz7le Fivans Co 
Ruth Curtis 
Terry & Fill Girls 
Hoey & Lee 
Loradoes Models 
24 half 
Pasnuale & Mario 
White Trio 
Relle Ruthland 
Gardon & Dav 
CMUAnvd & Mack 
Harlan Knicht Co 
Telereranh Trio 
Werner Amoras 
Tuten, Okla, 
EMPRESS (inter) 
Arneson 
Almonds 
Alllaons 
Laurie Ordway 
Huline’s Serls 
2d half 
Williams & Segal 
Tvroleans 
Weher & Filintt 
Me!notte I.a Nolle 
(One to fill) 
Vancouver BR. C. 
PANTAGES ¢m) 
“Dream of Orient” 
“After the Weddine” 
Demichele Rros 
The Creightons 
Faber & Waters 
Victor*«=. BR. C. 
PANTAGES (m) 
“Dream Pirrtes” 
Packard Four 
Chris Richards 
Emmett & Emmett 
Violet & Charles 
Dancing Lavars 
Vincennes, Ind. 
LYRIC (sc&abc) 
Sebastian Merrill Co 
Warren & Dietrick 
Delphine & Delmore 


Ferry 
Madison & Nase 
Violet McMillan 
“The Thoroughbred” 
William Sisto 
9 White Hussars 
2d half 
Brosius & Brown 
Ear! & Bartlett 
Gertrude Long Co 
McConnell & Simpson 
Mason & Fagan 
Romano Frank Co 
Watertown, N. Y. 
CITY O H (ubo) 
Zito 
Jane Derring 
Usher 3 
Johnson & Dean 
Maglin, Eddy & Foy 
2d half 
Lavelle & De Forrest 
Bert Murpby 
6 Sylvesters 
Cliff Bailey 
(One to fill) 
Watertown, 8S. D. 
MET (wva) 
Alvarez & Mariell 
Simmons & Simmons 
2d half 
Boothby & Everdeen 
Arnold & Fliorence 
Wheeling, W. Va. 
VICTORIA (sun) 
Pierre Pelletier Co 
Old Soldier Fiddlers 
Esme Evans Co 
Tate & Thisse 
Don Odell 
2d half 
“Hawaiian Romance’ 
Four Rubes 
Royal Four 
Peerless Players 
Mann & Mann 
Wichita, Kans, 
PRINCESS (inter) 
Williams & Segal 
Tyroleans 
Weber & Elliot 
Melnotte La Nole 
(One to fill) 
2d half 
Gardner Trio 
Gene & Kath King 
Flanagan & Edwards 
Hufford & Chain 
Buch Bros 


Wilkes-Barre, Pa. 

POLI'S (ubo) 
“Princeton Girls” 
Flo & Nellie Walters 
Lyons & Yosco 
“Silver Threads” 
Jimmie Reynolds 
“Limousine Romance” 

2d balf 

Leach McQuillan 3 
Summer & Moss 
Mernevia Courtney Co 
Paine & Nesbitt 
James J Corbett 
Loyal’s Dogs 


Williamsport, Pa, 

FAMILY (ubo) 
Musical Coattes 
Ryan & Riggs 
“At the Party” 
Cole & Wood 
Weiss Troupe 

2d half 

Amey Lesser 
Haliwright & Bates 
Cantwell & Walker 
Josefssons Icelanders 
(One to fill) 


Wilmington 


GARRICK {ubo) 
Rob Tip Co 
King & Ward 
Chas McNaughton Co 


Suzanne Tompkins 
Fremont Benton Co 
Warren & Templeton 
“Midnight Rollickers’”’ 
(One to fill) 


Winntpeg, Can. Elinore & Carlton 
ORPHEUM (One to fill) 
Vinie Daly Yonkers, N. Y. 


PROCTOR'S 


Harriet Marlotte Co 
. Wilher Sweatman 


Tews Tomboya 


Mason & Murray Countess Beaumont Co 
y Rice ; H & A Seymour 
Ross & Lowrie 
T + 
A | (m) Helene Davis 
Great HW Hoyt’s Minitstrels 
> je} @ | of 2d half 
hatay < ennie Rogers & Wood 
\ oma 7 . . 
: : . Tom Nawn Co 
Claire & Atwood Armstrong & Ford 
‘ N wva) “Danceland” 
P & Reed Kelly & Pollock 
rains” Nichols Nelson Tr 
Frank Ward 
Four Rennes 


York, Pa, 
OPERA HOUSE (ubo) 


Worcester, Maas, Nathano Bros 

POLIS (ubo) Clara Howard 
Steindell Bros “Fortune Hunter” 
Irene Timmons Co Von Hampton & Shrin 
Chung Wha _ Four Oberitta Girls 
(Two to fill) 2d half 

2d half La Piava 
Jerome & Carson Daniels & Walters 
Phillipi Four Dorothy De Schell Co 


Miller & Vincent 
Walter Law Co 


Rosa Roma 
Maryland Singers 


“College | ra? 
College pays Youngatown, O. 
(One to fill) HIP (ubo) 

a PLAZA (ubo) The Marvellos 
P George Geo B Rosner 
“Pearls of Pekin” Misses Campbell] 


Vafintine’s Dogs “The Little Strangler’ 


(One to fill) Allman & Dody 
2d half Fred Bowers Co 
Onri & Doily Marie Fitzgibbons 


“The Thorough bred” Niele Herman Co 


OPERA COMPANY UNDER GUARD. 
Chicago, March 8. 

A corps of Pinkerton detectives are 
guarding the Auditorium both day and 
night and no one is admitted to the 
theatre except those passed by Director 
Campanini. This step is believed to 
prelude to a number of suits 
that are the outcome of internal dissen- 
sions have cropped up in the 
management of the Chicago Grand 
Opera Co. of late. 


be a 


which 





SHOT LEADING MAN. 
Bridgeport, Conn., March 8. 

Pell Trenton, leading man for Cecil 
Spooner of the Spooner stock here, is 
in bed suffering from a severe wound 
sustained from the wadding of a blank 
Miss Spooner fired the shot 
at Mr. Trenton during the action of 
“The Child of the Regiment,” Friday 
night. 


cartridge. 


Dillingham Has Gene Greene. 
Chicago, March 8. 
Gene Greene has been placed under 
contract by Charles Dillingham and will 
leave Chicago next week for New York. 





Tong War in Theatre, 
San Francisco, March 8. 

During the Monday night perform- 
ance at the Lyceum (on Kearney 
street), formerly a cheap musical com- 
edy house and now operated as a Chin- 
ese theatre, a Tong war broke out and 
when the fatalities were checked up one 
Chink was found dead and four 
wounded. 

The alleged murderer was located in 
the theatre. During the excitement a 
panic was narrowly averted. 





Dr. A. P. Loesberg 


DENTIST 


Fitzgerald Building 
1482 Broadway 
(Cor. 43rd St.) New York 
Seventh Floor, Room 703 
Telephone, Bryant 4035 
WORKMANSHIP 
ABSOLUTELY PAINLESS 





IDEAL 


Special Rates to the Profession 
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Mark Vance, in charge 
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Jack Sternad is buying a new machine. 


Medicine shows have started activities. 





Several tabs may wildcat it this summer. 
Harry Munons is a busy little commuter. 


James A. Feltz is now ahead of a ‘‘Freck- 
les.’’ 


Ollie Carewe has replaced Grace Childers 
with the “Sept. Morn.”’ (Churchill) tab. 





Jack Anderson is handling the advance for 
“The Broken Rosary.” 

B. Hasselman is doing the advance for ‘“‘The 
Wizard of Wiseland”’ show. 


Frank J. Lee is with the Duchess theatre 
forces, Cleveland. 


Yvette Guilbert is slated to open her Chi- 
cago engagement at the Blackstone April 10, 


“The Two Virtues” (E. H. Sothern) is 
scheduled to open at the Blackstone March 21, 











Raymond Paine was signed late last week 
to head the new tab, “Six Little Wives.” 





“The Lure” is being put together by Gaz- 
zolo & Ricksen to play some immediate time. 





Hill Bros. & 
Grand, Vevier, 


Jones are now managing the 
Mo. 

Company will present “Step 
section next season. 


The LaSalle 
Lively” in this 





George Donahue will be with the Halton 
Powell forces next season. 

Mort H. Singer says “No more south for 
me this winter.” 


The Campbell Circus (wagon show) starts 
its season early in April at Drummond, Okla. 

The Locke Company has ciosed its road 
tour. 


Karl Hoblitzelle is expected to return to 
Chicago about March 


Weston Rae, who has been fill in a hos- 
pital in Norton, Kans., is reported improving. 


“The Trail of the Lonesome Pine” is slated 
to close at Saginaw, March 


Wallie Decker has parted company with 
“The Red Rose.” 


dark for about a 
town, split week 
the U. B. QO. 


The Lyric, Danville, lLIl., 
Month, opens as a six-day 
policy, March 16, backed by 

Fred A. Byers, unable to find further time 
for the Byers & Bennett roadster, “‘The l‘rame 


Up,” closed the show in Texas. 
Walter Rechtin, of the ‘Freckles,” was 
calied to Cincinnati by the critical illness of 


his brother. 


DeVere and Lewis have resumed vaudevill- 
ing following the illness of the female mem- 
ber, 

J. S. De Forrest was 
Exchange last week to the 
Co. on tour, 


sent by Bennett’s 
John E. Kellerd 


the 
Lon- 


director of 
Great 


Joe Webb will be arena 
wild west exhibition with Howe’s 
don Shows. 


been entrusted with 
Patton's revival of 


Maurice Coughlin has 
the advance with W. B. 
“Lazy Bill.” 


“The Heart of Chicago,’”’ condensed for 
vaudeville, is being rehearsed by Loren How- 
ard. 


the Helen Lackaye act, 


“Overtones,” held 
over for its second week at the Palace, plays 
St. Louts next week Mis Lackaye will keep 
her present cast intact. 





Russell's minstrels, through Joe Birnes, 
the new Chicago White Rats’ representative, 
and an arbitration committee, settled its claim 
against the Great Northern Hip last week. 


Margaret Anglin plays the Colonial, Cleve- 
land, the week before she opens her Chicago 
engagement at the Princess. John Hale is 
now managing the Cleveland house. 


H. G. Woods, who is running a picture 
show at the Star, Columbia, Mo., is building 
a new house there, seating 1,100, which is 
called The Hall. 





King John and gypsy band of 50 pulled into 
Chicago on a special car last week. They 
were ‘caught’ by the m. p. camera men, but 
30 far have missed a week at McVicker's. 





ented 





a 
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CORRESPONDENCE 





Unless otherwise noted, the following reports are for the current week. 





Karl MecVitty is back from his Central 


American trip. 


Neil McKinley’s fur coat startled the local 
guards last week. 





Stanley Harrison joined the Mrs. Langtry 
act upon its arrival here. 


Nat Farnum is no longer allied with the 
principal cast of “Around the Town.” New 
acquisitions are Ben Holmes and wife. 





Toni Perri (Perri and Co.) has a_ side- 
line of everything from gum to periodicals 
during his vaudeville travels, 


The Palace claims that more than 18,800 
persons saw last week's show, which is re- 
ported as a new house record, 





Ethel Barrymore opens her Chicago en- 
gagement at Powers’ Marrh 20. presenting 
her new play, “Our Mrs. McChesney.” 


Stock 1s running at Moose Jaw, Sask., but 
the returns there of late have not been at 
all encouraging to Operator Sherman. 


Blossom Baird has been engaged by Halton 
Powell as leading woman with his new road 
show, “Any Man’s Sister.” 


The booking agents are beginning to dis- 
card their winter raiment. Some of the men 
are picking out loud patterns, 


Lewis 
road attractions, 
show frienda 


A. Elliott, connected with divers 
is in Chicago visiting old 


It’s all set for a new show to be produced 
over the International Circuit under’ the 
direction of the Jake Sternard Theatrical En- 
terprises, Inc, 


Robert Sherman has organized a company 
to produce ‘‘Along Came Ruth” at the Im- 
perial and Victoria theatres here and may 


give it further time. 





Dwight Humphries is now associated with 
the booking end of the Marie James agency. 
Wayne Christie will continue his connections 
with the same agency. 





The Curzon Sisters have accepted a 
route from the W. V. M. A. 
Monday at Champaign, III. 
first trip for the Association. 


long 
and open next 
This is their 





The Lyric, Indianapolis, closes week March 
27 for one month and then reopens with “All 
Girl Revue.” The regular season closes at 
the Lyric sometime in Aprii. 


It ‘s reported that among the shows plan- 


ned .or the Haymarket, now housing an in- 
dependent burlesque company, will be a re- 
vival of “The Girl.” 


Bobemian 


under way for Manager 
place the Woolfolk musical 
the Windsor here for at 
summer, 

James Wingfield is booking 
in his Central States territory for both “I 

perience’ and the Montgomery and Ston 
show (‘Chin Chin’’) for next season. 


Arrangements are 
D. L. Schwarz to 
comedy company in 


least four weeks this 
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nomination for 


endorse 


est official in the Rats. 


J. 8. Davis is convalescing from a recent 
attack of pneumonia. 





Roy D. Murphy fairly burned up territory 
dast week, looking over acts In the Chicago 
houses. Some he penciled in as “fit” for the 
Fuller Circuit. 





The Western Vaudeville Managers’ Asso- 
ciation has granted the theatres holding book- 
ing franchises the privilege of booking in 
special feature films but not consecutively. 


VOTE FOR 


James William FitzPatrick 


(Formerly of MADDEN AND FITZPATRICK) 
as the 


International President of the White Rats. 


He is my choice and I believe he is the right man for the office, although 
I have not the pleasure of a close acquaintanceship with Mr. FitzPatrick. 


WILLIAM HALLIGAN 


(Halligan and Sykes) 


Walter Downing (Friend and Downing) re- 
ceived word March 4 that bis mother lay at 
the point of death in New York and left at 
once for her bedside. 





Charles Blanche has supplanted James 
Phillips with the Haymarket burlesque stock. 
Four new girls were also added to the show 
this week. 





Mrs. Phil Brown, wife of the Star & 
Garter stage manager, has returned from 
Florida where she was operated upon. She 
is getting along nicely. 
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In announcing my reason why I did not accept the 


International President 
of the White Rats 


which explanation I believe is due my many kind friends 
who urged me to take it, I want to say that I heartily 


JamesWilliamFitzPatrick 


for that office, believing him capable, fit and entitled to 
the honor—and it was through having heard Mr. FitzPat- 
rick had been nominated that I declined, being fully satis- 
fied with the choice of that choice, as I consider Mr. 
FitzPatrick far superior to myself in the chair of the high- 


SAM MORTON 











Harry Sedini is reported as having gone 


into bankruptcy. 





The Hardware Associaiton bought several 
hundred tickets for the Palace show Monday 
night The members were there to see 
Houdini. 


The “Chocolate Soldier’ tab will not be 
produced now until next fall when it will be 
specially cast with as many of the “origi- 
nals” as can be engaged. 





“The World of Pleasure,” according to 
Mort Singer, opens at the Palace here about 
the middle of May. Among the featured 
players will be Clifton Crawford. 





Josephine Taylor, the little ingenue with 
LeCompte & Fiesher’s road show, ‘“‘September 
Morn,” arrived in Chicago this week enroute 
to her home in Kansas City where she goes 
to submit to an operation for appendicitis. 





The Flying Mayos are back in Chicago after 
a year’s absence from the old town. Bert 
Mayo plans some outdoor aerial trips this 
summer, as he intends to do some tall aviat- 
ing on Long Island, N. Y. 


WHITE RATS 
ELECTION NOTICE! 
JAMES WILLIAM FITZPATRICK 


advocates the present policy of the organization as outlined by 
HARRY MOUNTFORD 
Mr. FitzPatrick told me this personally, and from what I understand, he asks every 


member of the organization not to be misled. 


I am for Mountford; FitzPatrick is for 


Mountford—that is why I intend voting for both of them. 
Now for the other side of the question. Mr. Edward Esmonde represents the old regime 


(being nominated for Big Chief by Junie McCree). Mr. Esmonde was one of the trustees who 


ruled during the “Rei 
and need a leader wi 
never been violated. 


of Terror” (B. F.—before Fogarty). We have 3,000 new members 
a progressive mind, steadfastness of purpose, and a word that has 


My weak pen and poverty of language fail utterly to express the good qualities embodied 


in my friend and brother artist, 


JAMES WILLIAM FITZPATRICK 


It is vitally important for the members on the road to send in their votes at once, or 


the Home Guard will defeat our purpose. 


Respectfully submitted. 


(En route, Marcus Loew Circuit) 


sIARRY BREEN 



















—— 





VOTE 
FOR 





fair minded fellow members te vote for 


fellow members of our profession. 


J. G. Burch, manager, McVicker’s, took a 
day off from the theatre last week and helped 
Aaron Jones with his alidermanic candidacy. 
Samuel Levin looked after the house on pri- 
mary day. 





The Winninger Brothers have closed their 
musical comedy company. Adolph and John 
Winninger will open a dramatic stock Mon- 
day week tn Fond Du Lac, Wis., that will 
split with Oshkosh. Frank Winninger was 
recently married, 





Alexander Light, Shakespeartan stage re- 
vivalist, was arrested again lact week. The 
Aurora (Tll.) police sent word Light Is wanted 
there on a charge of operating a confidence 
game. 





The Sparks Shows are getting everything 
in readiness to come out of their winter quar- 
ters at Salisbury, N. C. Charles Sparks 
(manager) was In Chicago recently and pre- 
dicts a great season. 





“Any Man’s Sister,” the new Halton Pow- 
ell show, had its premiere tn Kankakee 
Thursdov night. The show opens at the Vic- 
toria, Chicago, March 12. and will probably 
Play the Imperial the following week. 


Eddie Foy and Seven Little Foys have 
wound up their vaudeville travels for the 
present. Upon closing their Palace engage- 
ment last week the Fovs started for their 
home in New Rochelle, N. Y. 





Junibell Mason, a sister of Jacqueline 
Mason, was engaged last week through the 
Bigelow Agency for the “Potash & Perlmut- 





ter’’ show now in this section. The latter is 


with the National stock here. 





General Pisano, after playing a number of 
dates on the Montana-Canadian time for the 
Association, returned last week from Saska- 
toon, Sask., decided to jump back to Chicago 
and lay off here until his Pantages tour opens 
March 27, at Winnipeg. 





Barney Grooves, who owns the Brandon, 
Saskatoon and Regina houses, now playing 
several acts of vaudeville, also owns one in 
Edmonton, Can., which ig dark at present. 
So far no immediate policy has been outlined 
for the Edmonton house. 


With the closing of the winter season at 
hand and the prospect of some of the tabs 
disbanding within the next month, come 
preparations for summer pilgrimages to lake 
rendezvous by different principals of the com- 
panies en route. 





A Wisconsin manager wrote into the Asso- 
ciation via Dick Hoffman’s department and 
said shows would go great in his houses if 
they could be so constituted as to please his 
regular patrons and the bowhunks. So. D. 
H. proposes to get some regular ‘“‘bowhunk” 
acts to play up there. 


The Chicago Athletic Club gave another 
one of its ‘‘Vaudeville Nights’’ March 4, at 
the club. George Van provided the following 
bill: The Sharrods, Six Steppers, Watson and 
Flynn, Musical Hodges, Migonette Kokin and 
Eiler’s Animals. The show started at 8.30 
p. m. 





Joe Miller (Miller Brothers’ 101) was in 
Chicago recently. He confirmed the report 
he will be master of ceremonies of the rodeo 
or round-up in the Coliseum building, Fort 
Worth, Tex., March 13-18. Among the wild 
west stars to appear will be Bill Pickett, 
Lucille Mulhall, Jack Morrisey, Leslie Wal- 
ters and Homer 8. Wilson. 


JAMES WILLIAM FITZPATRICK 


To the actors who want a CLEAN, VIGOROUS, RELIABLE ADMINISTRATION of their 
affairs by a man who has proved his worth, both in his personal record and his unfailin 
championship of the actor end the actors’ best interests—-and one whose platform is JUSTICE 
—fair play and HONORABLE DEALINGS between actor and manager, I, WILLIAM H. 
MACART, a life member of the White Rats, take this means of asking all sound thinking, 


EVENTUALLY 


WEY NOT NOW, 
Cole, Russell and Davis 





JAMES WILLIAM FITZPATRICK 
for Big Chief of the White Rats of America 


Brother FitzPatrick’s election means a STRONG, FAIR, FEARLESS and HONEST 
administration, and will be of incalculable benefit to ourselves as well as thousands of 


Vote for James William FitzPatrick 


? WILLIAM H. MACART. 





The Majestic has been running consecu- 
tively for ten years and ~-lans to go through 
this coming summer without any closing 
period. 





Some big things are promised for the Stroll- 
ers’ Revel April 9 at Powers’ The Essanay 
will produce a picture under E. H. Calvert's 
personal direction. A satire by Richard Good- 
all will be presented by a special cast, Stroll- 
ers to take part in both the m. p. and satire. 
The scenery will be painted by Lincoln J. 
Carter. There will be many other features. 

When Rattling Nelson's divorce proceedings 
came up before Judge Kersten last week, Fay 
King Nelson, the Denver cartoonist, defaulted, 
not appearing personally or hbavinge anyone 
represent her in RBat’s action to obtatn an 
anullment of his marriage. The fudge tin- 
dicated that Bat would get his divorce. 








“Neptune’s Daughter’ plaved South Rend 
the last half of tast week and tin order to 
make connections with the next date at Mus- 
kegon and open there for the Sunday mati- 
nee, was rushed by esnecial train March 6 
from 8. B. to Niles where throneh train con- 
nections were made. The special traveled 11 
miles, 





Joe Wond eumshoed into town Monday and 
put his “Junior Review” on personal tnspec- 
tion. Joe does not Intend to have the re- 
view out thie wav hut will send out what he 
pronoses to call “The Mimte World of 1918" 
with enectal features, He was ruchine around 
Mondav and Tuesday trving to fix un a Pant- 
aves ronte for the review now playing Asso- 
ciation time, 






E. J. Kennedy, of the Princess theatre, Fort 
Dodge, la., was in Chicago Monday for a 
confab with Mort H. Singer. The Princess, 
as a result of Kennedy's visit here, has re- 
newed its booking franchise with the W. V. 
M. A. for the next five years. 





American Hospital bulletin: Lillian Hol- 
linghousen, improving; Edna Terry, recover- 
ing from an operation for appendicitis; Flor- 
ence Loefelle (of Lloyd Sabine and Co.), get- 
ting along nicely; tona Sutton (Eddie Shaf- 
er’s burlesque company), rallying from an 
operation for appendicitis; James Brady, im- 
proving from sidewalk fall; Pauline Craw- 
ford, taking treatment for la grippe; Anna 
Yapp, recovering from pneumonia; James 
Brooks, being treated for blood poisoning. 





Up through the copper and iron belt the 
association hag quietly been cementing a 
little chain of houses which is now being 
booked regularly by Richard Hoffman, one 
starting its shows last week with four acts, 
and the others planning to open with W. V. 
M. A. acts March 13, The Temple, Ironwood, 
was the first to get under way, the other 
“copper belt’ house being the Temple, Wash- 
burn, Wis.; Royal, Ashland; Loyal, O’Danah, 
Wis., playing three acts each, Others are 
also expected to be annexed ere long. 


Under no conditions will Cleofonte Cam- 
panini, general director of the Chicago opera, 
permit Max Rabinoff to present the Anna 
Paviowa company at the Auditorium. On 
the other hand Rabinoff and his represen- 
tatives are determined that four per‘orm- 
ances will be given in Chicago April 26-29 
with a concert on the 36th whether at the 
Auditorium or some other local theatre. Re- 
cently !t wae reported that there was a 
chance of Rabinoff succeeding Campinin!i - or 
words to the effect anyway that he might be 
in charge of grand opera matters here next 
year. Bernard Utrich, present business man- 
ager of the Auditorium, ieaves the house 
April 10. 
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, . head Mr. and 
a ‘| Mrs. 


Performer 


after 
20 to 40 
Weeks’ Work 


Then What? 


$12 wex ROOM & BATH FOR 2 


5 Minutes from all the Theatres—Overlooking Central Park 


$15 wer SUITES roomacan FOR 2 


Light, Airy, with all Modern Hotel Improvements 


REISENWEBER’S HOTEL cottneus cincce xv. ain cal 
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Judging from the way the offering was re- __egpcaatae k nt 
. ceived the wisdom of the management in re- . a — — 
X erence anager taining it seemed fully justified. Owing to 
Houdini’s style of act and the eS re- ; BEAUTIFU 
H 1 quired in staging it, the Lackaye sketch was 
Thoroughly reliable and competent ts | Oiitea in third position and the spot didn’t ISLIP 2 LONG ISLAND EAST ISLIP 
At Liberty yo oe po 5 gg Se ~ae reaeptinn” Gale Into a Cool, Comfortable Bungalow of Your Own 
J 8 e -) ~] 8 . . =e € . 
To assume charge and direction of galore have cropped om _ get a A COLONY FOR THE BEST IN THE PROFESSION 
‘ . . y ave 2 s 4 4 - . . : . 
vaudeville theatre or small circuit. A a B. Brgy Monat which the "wean vine One Hour from Broadway—z20 Cts. Commutation—Bathing, Boating, Fishing 
ar Perea . ms bility. : ae vale tad ‘va Puck Can We Start Your Home Now? L ; Little Cash Easy Terms 
Reference 11 required as to a ay 5 some clever work. Pe aggi and Eva eee Write for information 
Only Al propositions considered. - | in “No. 2” were quite entertaining, worke¢ 7 é 
“4 “part 7 hard every second, with Harry getting some 
dress Manager, Box 182, VARIETY, | betd every second, with Harry, getting some Carleton Estates, 185 Madison Ave., New York City 
New York. Miss Lackavye came Harry Cooper. He is 
now assisted by A. Ross Robertson, who not : 
only sings a solo pleasingly but joins with Conlin, Steele and Parks had mighty tough Miss De Onsonne. They sing mostly with the 
AUDITORIUM (Bernard Ulrich, mgr.).— Cooper in furnishing some good harmony. sailing at first but finally had things coming girl trying for honors with a combination of 
Dark. Cooper had the audience with him from the their way. More singing to be sure, but violin playing and vocal exhibition. Fora finish 
BLACKSTONE (Edwin Wappler, megr.).— start and his score was easy. An enjoyable Jimmy Conlin’s comedy swung the act into they offer a duet, which brings in their voices 
“Rio Grande” (Richard Bennett) here for act, and one thoroughly enjoyed, was fur- big favor. Mrs. Langtry, the headliner, was and instruments, the young man strumming 
two weeks only, opened big Sunday night. nished by Anna Wheaton and Harry Carroll. next. The skit Is one of those everlasting the ukalele. The pair is somewhat amateur- 
. re ND (Harry Ridings, megr.). The act is typically vaudevillian and has the “eternal triangle” affairs with husband and ish in action, the girl attempting to dance 
ane og B aA ay” (Blanche ingredients that go to make up a successful wife being the ones triumphant in the end. while playing the violin. The man makes too 
—‘Jane O'Day from Broa te cote team. The Vheaton-Carroll combination Lillian Shaw deviates little from her old much of a vocal solo and takes himself seri- 
Ring), business shows increase (od wee B). sould. bave remained tu view at least ten routine. Ajax and Emilie closed. They ously. Neuss and Eldrid opened the show 
CHICAGO (John _ Reed megr.).—*Town minutes more. Houdini, who fs writing the wore masks, and why, nobody seemed to know while Howard and Dolores appeared “No. 2.” 
Topics” (Trixie Friganza) opened Sunday jact word in his kind of self-liberating, and around the theatre, and there was nary a The last named act could stand reshaping, 
night to packed house. is there with showmanship skiil, made ’em word about it in the program. Man does and the man could tighten up the trousers of 
COLONIAL (Joseph Bransky, mgr.).—Tri- like his torture cell escape without any several stunts to show his cleverness and his evening clothes’ outfit. 
angle pictures. trouble. He also performed the East Indian strength but his climax came with the break- McVICKER’S (J. G. Burch, megr.; agent, 
COLUMBIA — (William toche, Mégr.).-— needle trick to applause. Motion pictures of ing asunder of a chain which he pulled from Loew).—For the first show Monday ‘the bili 
“Smiling Beauties.’ Houdini doing one of his miraculous liber- a secure fastening by the footlights. appeared to be slapped together as the acts 
CORT (U. J. Herman, mer.).—“Bunker ating stunts at the Expo grounds, San Fran- reported, but notwithstanding that the bill 
Bean” (Taylor Holmes) end of Chicago en- cisco, preceded his stage exhibition. Bea- EMPRESS (Harry Mitchell, mgr.; agent, was not arranged in running order for the 
gagement announced (18th week). trice Herford found much response to her A-B-C.).—It may not have been the best best results, the audience seemed to get 
EMPIRE (Jacob Paley, megr.).—‘‘Capital ¢haracterization of bits taken from real life. balanced bill of the season that was on view more entertainment out of it than it did the 
Punishment” playing to profitable business Maria Lo and Co. have a pleasing sight act at the Empress the last half of last week, but preceding week. Business continues at high 
(3d_ week). which is billed as presenting porcelain or a it displayed sufficient vaudeville quality and water mark and Monday’s crowd was there 
ENGLEWOOD (Louis Quintman, mgr.).— reproduction of famous Dresden china pieces. quantity to round out a fairly entertaining to the downstairs seat limit. The Courtney 
“Monte Carlo Girls.” Among the posing acts were such as show. The bill fairly groaned under its weight Sisters headlined the bill and held the hon- 
FINE ARTS (J. Cuneo, mer.).—“At the “autumn,” “nymphs,” “lamp,” “flirt,” “Lyre” of music which ran mostly to songs, violins ors easily. There was only one other girl 
Front with the Germans and the Austrians” and “Columbia,” and each was effectively and ukaleles. Admitting it lacked the kalei- act on the biil and as it was a musical turn 
(film). staged and set. A splendid act of its kind. doscopic variety of other bills seen at this for the most part the surmise as to the size 
GARRICK (J. J. Garrity, mgr.).—‘Experi- MAJESTIC (Fred Eberts, mer.: agent, house, it seemed to give satisfaction to the of the hit the Courtneys rolled up can quick- 
ence” continued b. 0. prosperity (11th week). Orpheum).—As far as vaudeville reckoning is Empress regulars, and what else matters out ly be imagined. The show started off with 
GAIETY (R. C. Schoenecker, megr.).— concerned the Majestic bill sang itself to a that way? The principal card was Nellye De three acts composed solely of men and one of 
“Darlings of Paris.” fare-you-well Monday afternoon. There were Onsonne (Nell o’ th’ Cabaret). The little the acts, Willing, Bentley and Willing, has 
HAYMARKET (Art. H. Moeller, megr.).— enough singing turns to supply half a dozen Spanish darkhaired “single,” who holds Mc- no business whatsoever of opening the Dill. 
“Tiger Lillies.” bills, yet they were all stacked on the Ma-  Vicker’s house record for drawing them in, A Keystone picture, “Perils of Park,” was 
ILLINOIS (Augustus Pitou, megr.).—“Chin jestic bill and giving it such a noticeable was next to closing on the Empress’ six-act about the unfunniest thing seen pictorially 
Chin” (Montgomery & Stone) still doing ca- sameness that the show did not reveal the Dill and she had no trouble in holding down at this house this season. Willing, Bentley 
pacity (6th week). strength that it could have demonstrated the spot, although there was much singing and Willing (two blackfaced boys and a piano 
IMPERIAL (William Spink, mgr.).—‘‘As under different conditions. There was so ahead of her. Since debutting at McVicker’s man) made a corking good impression, but 
Years Roll On.” much singing that the audience was mighty Miss De Onsonne has gained more confidence they were on too early to do them real jus- 
LA SALLE (Harry Earl, mgr.).—Para- glad when an act came in from the offering and handles herself better in putting over tice. Comedy not at all bad and the singing 
mount pictures. without having a song or musical number in her songs. There’s no doubting that her up to snuff. Rosini, accordeonist, was sec- 
LITTLE (Elma Pease, mgr.).—Little The- jt. Deluged with vocal efforts of nearly voice is plaintive, her smile wistful and her ond. The boy sticks to his knitting and 
atre Co. every turn the show suffered keenly and it manner appealingly sentimental and sympa- works hard to plef&e, his topical numbers in 
NATIONAL (J. T. Barrett, mgr.).—Stock was a pity that the program was not more thetic when>sone recalls the gamut of news- particular giving him a good slate. BE. J. 
(4th week). diversified according to the laws of vaude- paper publicity through which she recently Moore, assisted by his messenger boy plant, 


OLYMPIC (George L. Warren, mer.).—‘‘So ville. Vasco, who bills himself as the mad passed. She is doing her level best now to did all sorts of magical tricks with cards 
Long Letty,” brisk b. o. demand (4th week). musician and wears makeup to bear out this win a place in vaudeville on merit and not and rings and made flippant remarks as he 
POWERS’ (Harry Powers, mgr.).—‘The billing and incidentally cuts all sorts of on a “freak act” classification that booked went along. His feats of legerdemain, espec- 





Chief” (John Drew) opened Monday night. capers with divers musical instruments, seem- her into Chicago vaudeville. Closing the ially the ring and card tricks, were well re- 
PRINCESS (Sam P. Gerson, mer.).—“A ed to make a pretty good impression. Ruby show were the Royal Hawaiians, an act new ceived. The Five Violin Beauties show im- 
Pair of Silk Stockings” nearing end of Chi- Helder and her peculiar voice, having a to Chicago, four women and four men, the provement over last season and are working 
cago engagement (9th week). range and volume which any chesty singer former offering the native dances of their in several new numbers. More attention to 
STAR & GARTER (Charles Walters, mgr.). (male) would give much to possess, pleased. tropical land in native dress. The men sing dress will help as the girls, i. e., several of 
—‘‘Merry Rounders.” The Majestic audience displayed much en- and play divers instruments now well identi- them are not a bit bad looking and the im- 
STRAND (Eugene Quigley, mgr.).—Mutual thusiasm and the young woman had to re- fied with acts from Hawaii. One of the men provement is most noticeable in the closing 
Masterpieces. spond to several hearty encores. Bert La- does most of the leading with a violin. Dur- number. John T. Doyle and Co., in “The 
VICTORIA (John Bernero, mgr.).—‘‘Smart ont and Cowboys were an unquestioned hit. ing the entire act the eight members remain Danger Line,” held interest all the way. 
Set.” LaMont has surrounded himself with a bevy on the stage, the women for the most part Act seems to have a lot of dialog before 
ZIEGFELD (Alfred Hamburger, mer.).— of good singers, there being six men beside immovable through the other sections of the leading up to the surprise finish. The Court- 
Feature films. LaMont. The act goes over in novel shape. turn. There fs plenty of musical talent and ney Sisters used practically the same routine 
PALACE (Harry Singer, mer.: agent, Or- Marshall Montgomery, his dummy and Edna dancing ability in the act to make it worth they have for several seasons. The Kimewa 
pheum).—With an audience made to order Courtnay. were next and there was more double its present value to vaudeville audi- Japs displayed some nifty ground tumbling 
the show at the Palace Monday nizht slam- singing but accompanied by some comedy ences. The present routine is all wrong, no and has one perch juggling feat that is a 
med over a_ resounding impression. The that was relished. With an avalanche of life or showmanship. Properly coached and whale. Act lacks showmanship in spots but 
downstairs was jammed to the rear seating singing ahead next apneared Frederick V. handled this act could be made into a turn has about the prettiest Oriental curtain 
wall and there were 500 or more members Rowers and company. Without a doubt Row- worthy of any time. Another act on the Em- imaginable. After the Kimewa Japs came 
of the Ilardware Association and their wives ers is about the best of all singing showmen press bill that held close attention proved the Harvey-DeVora Trio and the returns were 
present, so that even a lowly Ford joke was and on popular songs is there a mile on both interesting and entertaining and dis- unusually good, the act getting the benefit 
good for a laugh. Houdini was the headliner putting them over. He has the looks, per- closed a “surprise finish” was the sketch, of the full house around 2 o'clock. Chart- 
although Helen Lackaye and her “Overtones” sonality. knows how to use his voice and “One Good Turn,” by E. E. Clive and Co. ress, Sis. and Holliday showed after the 
sketch, which proved such a dceided novelty puts a lot of pep into vocal efforts. A bully Boninger and Lester were on just before Harvey-DeVora Trio. 
last week, was held over for her second week. sine ae rorke eat shane. 
a son a a DANCES PANTOMIME PRODUCTION 


IMPERIAL RUSSIAN BALLET 


FIRST SCHOOL IN AMERICA 


THEODORE KOSLOFF 


145 West 43rd St. STUDIO Bryant 2075 








C A L L BARNUM & BAILEY 


ALL PERFORMERS engaged with this show for the season 


of 1916, must report for rehearsals Saturday, 
April Ist, at Madison Square Garden, New York City. 
Acknowledge this call by mail to BARNUM & BAILEY, 
BRIDGEPORT, CONN. 
MUSICIANS report at Madison Square Garden, Thursday, 


March 30th. Musicians acknowledge this call by mail to E. S. 
Brill, Bandmaster, care the Billboard Office, New York City. 








HELD OVER FOR ENTIRE WEEK after First Performance at CROSS KEYS THEATRE, 
PHILADELPHIA 


Jos. K. Watson 


THE FUNNIEST MONOLOG IN VAUDEVILLE 
NEXT WEEK (March 3), GLOBE THEATRE, PHILADELPHIA, PA. 
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Walter 


Brower 


B. F. Keith’s Hippo- 
drome, Cleveland, Next 
to Closing, following 


MISS ELSIE JANIS 











Cleveland “Plain Dealer” 


One act that is entitled to separate notice 
and to the attention and patronage of 
Hippodromegoers is that of Walter Brow- 
er, a monologist, who yesterday held his 
audiences from a very dificult osition on 
the program, but made the hit of the 
whole program next to Elsie Janis. Brower 
is deft and clever, and refrains from 
clowning in any way, but his personality 
and sheer cheerfulness, coupled with the 
brightness and clean fashion of his talk, 
held the big audience spellbound. It was 
a difficult feat, but Brower did it. 


Archie Beli in “The Leader” 


From top-liner to bottom-liner, the pro- 
gram is one of the best of the season. 

Elsie Janis occupies the stellar position 
—for which she is said to receive $2,500 a 
week—and yesterday she met with a most 
enthusiastic reception. Walter Brower, 
comedian, received almost as much ap- 
lause, and made the audience laugh as it 
nas seldom laughed at a “single” this 
ear. (And just between you and me, 
Walter Brower does not receive $2,500 a 
week.) 





MR. BELL is absolutely cor- 
rect regarding my salary. 


Direction, Rose & Curtis. 





“VAUDEVILLE’S 


‘' AUTHOR 
COMEDIAN” 


J.C. NUGENT 


Presents a new comedy novelty 





“THE MEALHOUND” 


dealing with the class of lady who 
invites herself to lunch with you. 


PRESS COMMENTS 


IN 
“THE SQUARER” 

“J. C. Nugent is one of the clev- 
erest comedians on the American 
Stage”—Chicago “Herald.” ‘ 

“The Orpheum Bill this week is 
made notable through the brilliant 
work of J. C. Nugent.”—San Fran- 
cisco “Call.” ie 


“THE REGULAR” 

“J. C. Nugent is easily the star 
of this week’s performance at the 
Columbia.”— St. Louis “Repub- 
lican.” 


IN 
“THE MEALHOUND” 
“An extraordinary act.”—Bir- 
mingham “News.” 


“The work of J. C. Nugent stands 
out in fine relief at the Forsythe 
this week above a bill of unusual 
merit. Miss Jule York, who as- 
sists him, is also a beautiful and 
clever artist.”—Atlanta “Constitu- 
tion.” 

“The incomparable light come- 
dian, J. C. Nugent, is here in a new 
act called the “Mealhound” which 
is a masterpiece.”—Atlanta “Geor- 
gian.” : 
“Another Nugent Success.”—Phil- 
adelphia “Ledger.” : 

“A gem of originality.”—Louis- 
ville “Courier.” 

“By far the best act Nugent has 
ever brought to Louisville.— 
Louisville “Herald.” 


Direction JO. PAIGE SMITH, Palace Theatre Building, New York 








Featured with “THE SYSTEM” 


NOW (March 9-12), LOEW 


MARY BALSAR 


Just completed a very successful eugoroment at the American eng ote New York 


PHEUM THEATRE, New Y 


Booked Solid 








The 4 Musical Bonnells 


PLAYING U. B. O. TIME 
THIS WEEK (March 6),Halsey and Sth Ave., 
Brooklyn; NEXT WEEK (March 13), Tren- 


‘ton and Amsterdam. 


Direction, LEW GOLDER 
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SAN FRANCISCO OFFICE 
PANTAGES’ THEATRE BLDG. 
Phone, Douglass 2213 
EDWARD SCOTT, in charge 

















ORPHEUM (Fred Henderson, gen. rep.; 
agent, direct).—Dorothy Jardon Co. headlin- 
ing here this week with ‘‘The Passion Play of 
Washington Square,’’ scored tremendously 
with her dazzling costumes and exceptional 
vocal ability. The sketch proved a clever 
surprise dramlet. Mary Servoss is appearing 
in the role of the girl created in the east by 
Dorothy Shoemaker. McCormick and Wal- 
lace in their ventriloquial offering. The The- 
atrical Agent,’’ seen here before, were again 
successful. The Herbert Germaine Trio clos- 
ing the show disclosed some sensational work. 
James H. Cullen, second week, usual. Moore, 
O’Brien and Cormack, also held over, opened 
the show to applause warranting an encore. 
Whiting and Burt, local favorites, showed 
their worth as exceptional clever entertain- 
ers. Master Frankie Murphy, the boy tenor, 
did not appear, with Elsa Ruegger securing 
the spot. 

EMPRESS.—William Fox feature, ‘‘The 
Witch,” well liked. Karmi and his Hindus 
closed the show. Mr. and Mrs. Mark Mur- 
phy, created an abundance of laughter. Argo 
and Dulitz playing the harp and violin, good. 
Belle Isle and Co., entertaining. McGoods 
and Tates in a smooth athletic routine. Bob 
Warren, monologist, found hard going. Three 
Dixon Sisters opened the show with two lit- 
tle girls in dances also appearing. 

PANTAGES.—Gus Elmore and Co. in tab, 
“A South Sea Island Romamece,” enjoyed. 
Frank Bush went big. Imperial Bicycle 
closed show. Grace McCormack, good cen- 
cert violinist. Stiener Trio opened Dill 
Seensteeny. “The Prodigal Daughter” sketch 
liked. 

CORT (Homer F. Curran, mgr.).—Vernon 
Castle “Whirl of Life’ film (2d week). 

COLUMBIA (Gottlob, Marx & Co., mgrs.). 
—A James J. Corbett photoplay. 

ALCAZAR (Belasco & Mayer, mers.).— 
Stock. Lytell-Vaughan Co. (32d week). 





“A BIT OF LIFE ’’ 


By ERNEST W. CORTIS 


With LESLIE CLARE and MILTON BYRON 
Direction ARTHUR HORWITZ. 








SAVOY (Homer F. Curran, mgr.).—Dark. 

WIGWAM (Jos. F. Bauer, mgr.).--Del 5. 
Lawrence Dramatic Players. 

PRINCESS (Bert Levey, lessee and mgr. ; 
agent, Levey).—Vaudeville, 

HIPPODROME (Wm. Ely, mgr.; agent, W. 
Ss. V. A.).—Vaudeville. 


J. E. McCormick has been added to the 
Cort theatre box office staff. 








Alleging that her musician husband, Paul 
R. Ascherbrenner, was too temperamental, his 
wife, Myrtle, secured an interlocutory decree 
of divorce on Feb. 29. The couple were mar- 
ried in 1910. 





Feb. 29 one Joseph Rose, said to be a the- 
atrical manager who tours the small interior 
one nighters with a dramatic company, was 
arrested on the charge of defrauding a livery 
stable proprietor. The arrest was made here 
at the instance of the Cloverdale police. 





Work has begun on the new Bishop the- 
atre, Oakland, which, when complete, will 
have a revolving stage. 

a 


BOSTON. 
By LEN LABBeY. 

KEITH’S (Robert G. Larsen, mgr.; agent, 
U. B. O.).—MelIntyre and Heath, first local 
vaudeville appearance in six years this week. 
Received ovation. The Horelik Ensemble, 
faster than it was, sharing second honors 
with William Morris and Co. in ‘“‘Mrs. Tem- 
ple’s Telegram.” Bradley and Morris opened, 
followed by Chief Caupolican. Hunting and 
Francis in new comedy, ‘‘Love Blossoms,” 
went better than their old act, “Love Loz- 
enges.”” Josie Heather and Co., a little 
sldwer than on her previous engagement. 
Herbert’s Dogs closed. 


BOSTON (Mark F. Eisenberg, megr.).— 
Vaudeville bill bolstered up in a final at- 
tenipt to bring business to where it should 
be to swing this house with its great seating 
capacity. 

BOWDOIN (Al Somerbee, megr.; agent, 
Loew).—Heavy advertising featuring Mike 
Sacks and his little musical comedy com- 
pany bringing great results. 

HIPPODROME (Robert G. Larsen, agent). 
—Boxing and wrestling. 

ORPHEUM (V. J. Morris, mgr.; agent, 
Loew).—Still getting the capacity cream to 
the tune of over 3,200 per show. 

ST. JAMES (Joseph Brennan, mgr.; agent, 
Loew).—Pop vaudeville. Excellent. 

GLOBE (Frank Meagher, megr.; agent, 
Loew).—Pop vaudeville. Good. 

BIJOU (Harry Gustin, mgr.; agent, U. B. 
O.).—Paramount pictures going big. 

GORDON’S OLYMPIA (J. E. Comerford, 
mgr.).—Pop vaudeville. Good. 

SCOLLAY OLYMPIA (A. H. Mailey, mgr.). 
~~ vaudeville, Good. 

ARK (Thomas D. Soroire, mgr.).—Pic- 
tures. Excellent. 

SHUBERT (E. D. Smith, megr.).—Lou- 
Tellegen in ‘“‘A King of Nowhere’ opened big 
Monday night, due in part to Geraldine Far- 
rar being a local girl. Show and perform- 
ance glowingly received by press. 

MAJESTIC (E. D. Smith, mgr.).—William 
Hodge in “Fixing Sister’ still putting the 
orchestra under the stage week ends. In- 
definite. 

WILBUR (E. D. Smith, mgr.).—Last week 
of “It Pays to Advertise.”” Closing strong 
with “Hobson’s Choice’ underlined for next 
Monday. 

HOLLIS STREET (Charles J. Rich, mgr.). 
—‘Daddy Long Legs’ playing to matinee 
turn-aways but nights weak. 

COLONIAL (Charles J. Rich, mgr.).— 
“Around the Map” should clean up this week 
and next as the only girlie show in town. 





PARK SQUARE (Fred E. Wright, mgr.).— 
Last week of “Rolling Stones” with retura 
booking of “Twin Beds’ for Monday. 

PLYMOUTH (Fred E. Wright, mgr.).— 
George MacFarlane in “The Heart e’ th’ 
Heather,’’ second week, going strong. 

CASTLE SQUARE (John Craig, mgr.).— 
Stock. The annual Harvard prize play, “Be- 
tween the Lines,” ends its five weeks Satur- 
day, having drawn far better than expected. 
The first part of next week will have 
“Shakespeare’s Henry IV” by the Harvard 
Delta Upsilon, and ‘‘Are You a Mason?” starts 
Wednesday matinee with ‘‘Under Cover” ua- 
derlined for March 20. 

GRAND (George Magee, mgr.).—Pop. Poor. 

HOWARD (George E. Lothrop, mgr.).— 
“The Auto Girls.” 

CASINO (Charles Waldron, mgr.).—‘‘Rosey 
Posey Girls.” Excellent. 

GAIETY (George Batcheller, mgr.).—Jean 
Bendini’s Big Show. Good. 





Cyril Maude in “Grumpy” is booked for 
still another return engagement at the end of 
the month, coming this time to the Hollis. 





Charles Rann Kennedy’s religious drama, 
“The Terrible Meek,” will be offered Saturday 
morning at the Castle Square with John 
Craig, Mary Young and Derwent Hall Caine 
at a $2 top for the French and Belgian or- 
phans, is 
i eeneenimetneted 

Monday night’s performance of ‘Rolling 
Stones” at the Park Square was complimen- 
tary to James Keen and Howard Halpin, as 
a box office benefit. 





The Actors’ Fund Benefit was given Thurs- 
day afternoon at the Hollis Street with eli- 
mination of talent necessary because of the 
flood of offers. The promised surprise by 
Daniel Frohman was Blanche Bates in a 
humorous discourse on everything in general. 


LOS ANGELES. 


Ry GUY PRICK. 

Funeral of Charles (“Daddy”) Manley, 
filmdom’s oldest actor, was held from Bresee 
Brothers’ morgue here, with Father Judenie 
officiating. Services were under the auspices 
of the Actors’ Fund of America, and the pall- 
bearers were Mark Senton, Henry L. Massie, 
Orrin Jackson, Dr. Harry C. Rane, Wadds- 
yore Harris, Frank McQuarrie and Lewis 

ort. 





ce ee 


Herbert Standing is recovering from the 
effects of a fall sustained while appearing 
in a movie scene. 





Dick Ferris wires from Minneapolis that 
he soon will be back on the Coast. 





L. Frank Baum and Byron Gay have col- 
laborated on a skating song, Baum writing 
the lyric. 





James Gleason, who left here with “Pretty 
Mrs. Smith,” has returned and is now in 
stock at the Morosco. 





Contrary to his promise at the opening of 
the Morosco theatre three years 0, an- 
ager Morosco has installed an advertising 
curtain in the playhouse. He supplies a 
lausible alibi in that the contract for the 
urbank curtain had not expired when that 
theatre changed hands and he was compelled 
to complete the agreement. 





George Mooser, Morosco’s eastern repre- 
sentative, is here from New York. 





Will Wheeler is managing the Auditorium 
during the absence of W. H. Clune and 
Lloyd Brown, who are in New York. 





Harry Mestayer has recovered from his 
recent indisposition. 





Sid Grauman, of San Francisco, was here 
last week. 


Hernando Villa, the artist (no kin of the 
Mexican general) is doing some fine art 
work for the ’obby of Tally’s Broadway the- 
atre. 








Several eastern skating experts are en 
route here to appear at local cafes. 





Michael Corper is looking after the rental 
of the Majestic building for Morosco. 


Frances Ring and Lawrence Wheat tried 
out a new sketch, by Hector Turnbull, a 
scenarist, and entitled “O Doctor,” at the 
Elks club in Glendale this week. Willie 
Collier and Jack Dean also appeared in the 
playlet. Miss Ring and Mr. Wheat expect to 
tour in vaudeville if the sketch “gets over” 
with the Orpheum people. 





Several thousand dollars worth of stage 
and movie stars appeared at Levy's cafe as 
cabaret performers Fridany night for the 
benefit of the Actors’ Fund. The place was 
jammed. Levy turned over the proceeds to 
the fund. Byron Gay’s song, ‘“‘A Dream and 
You,” dedicated to the fund and the pro- 
ceeds from the sale of which the fund will 
receive for two years, was sung for the first 
time. 
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THE GREATEST BALLAD EVER WRITTEN 


“MY MOTHER’S ROSARY" 


(MEYERS—LEWIS) 


THE INCOMPARABLE DOUBLE SONG. GET IT!! 


“VM SIMPLY CRAZY OVER You” 


(JEROME-—GOETZ--SCHWARTZ) 


A HIGH CLASS NUMBER WITH ALL THE REQUIRE MENTS OF A POPULAR SUCCESS. 


“ARAB Y” 


(IRVING BERLIN) 


A GREAT CHINATOWN SONG BY THE WRITERS OF “CHINATOWN.” 


“IN BLINKY, WINKY, CHINKY, CHINATOWN” 


eo -~SCHWARTZ) 


THE GREATEST IRISH SONG ON THE MARKET 


“ALONG THE ROCKY ROAD TO DUBLIN” 


(GRANT—YOUNG) 


BERLIN’S SENSATIONAL ‘ ‘RAG” HIT 


(IRVING* BERLIN) 


OUR FAVORITE—THE SONG WITH A SOUL 


“HELLO, HAWAII, HOW ARE YOU?” 


(KALMAR—~LESLIE—SCHWARTZ) 


THE GREATEST KID SONG EVER PUBLISHED 


“WHEN YOU WERE A BABY 


(AND I WAS THE KID NEXT DOOR’’) 


(LESLIE—TIERNEY) 


THE BALLAD THAT SET THE WHOLE UNIVERSE AGOG. 


“WHEN | LEAVE THE WORLD BEHIND” 


(IRVING BERLIN) 


WATERSON, BERLIN & SNYDER 


STRAND THEATRE BLDG., 47TH ST. AND BROADWAY, NEW YORK 


CHICAGO PHILADELPHIA rr } BOSTON 
81-83-85 Randolph St. 923 Walnut Street 220 Tremont Street 


FRANK CLARK MAX WINSLOW 
Chicago Manager New York Manager 


“WHEN YOU’RE DOWN IN LOUISVILLE” 


> BMNDSc2 om 


o-xr OMMaAZYABPcCoH 

















VARIETY 87 


Prominent Acts 
Singing Our Songs Exclusively 















bial 
~™» 


JIM LAKE AND ARTHUR & DE WITT 
“AUTO GIRLS” 
















Waterson, Berlin 3 

















& Snyder aE Es 


STRAND THEATRE BLDG., 47th ST. 
AND BROADWAY, NEW YORK 


CHICAGO PHILADELPHIA 
81-83-85 Randolph St. 1021 Chestnut Street 


BOSTON 
i eee . 220 Tremont Street | me ke 

BABY GLADYS AND MAX WINSLOW FRANK CLARK MAY ELINORE AND 
AUSTRALIAI! DONNELLYS New York Manager Chicago Manager VIOLET CARLETON 























VARIETY 











special 
bargain 





Glassberg 
Short Vamp 
Satin Sandal 


STYLE 3000—One ores Sandal, in Fine 
se Ta Satin French Heel, White, Black, 
ed, Pink, Emerald Green, Stage Last 
Short Vamp ......seeccsseeccscccenes $2.25 
STYLE 3010—BALLET SANDAL, 
Kid, one Strap, Spring Heel. 
Bl ack, Blue, Red and Pink, .<..00.. 


4 GLASSBERG 


511 6th Ave., near 31st St. 
225 West 42d St., near Times Sq. 
58 3d Ave., near 10th St. 


Send for Ceteleg V. 











MUSIC ARRANGED 
| orchestra or piano. Sengs taken down from 
e, Old orchestrations rewritten. W. 
N Seite 403, 1531 Broadway, Astor 
Theatre Building, New York. 











TrHepe RPT EPTPOR RIPE 
7 4: tet NEI Hitt 


Guerrini Co. 


Manefacturers of 
High Grade 
Accordions 


279 Celumbus Avenue 


mt 


While you have a half 
TO-DAY ! hour to spare have your 
nose corrected and go through the rest of your 
life looking opt yer. 


ale 











Face 
Free. 


Phene 
Write. 


DR. PRATT, 40 West 34th St., New York 
PLUSH DROPS Anu Sizes and Colors 
t 








Spectal Dis d Tome This Meath 
CON AT VET 
245 West 4th St. New York City 





James Richardson, a local newspaper man, 
has clamped on -his skates and is doing the 
“soup and fish” stunt at Harlows. 


MINNEAPOLIS. 


By C. M. WALTER. 

METROPOLITAN (L. N.. Scott, 
“Bird of Paradise.” 

SHUBERT (A. G. Bainbridge, mgr.).—Flor- 
ence Stone and Players in ‘A Bachelor’s 
Baby.” 

ORPHEUM (G. A. Raymond, mgr.).—Stella 
Mayhew and Billie Taylor, a scream in head- 
line position; Henry De Vries interesting ; 
Harriet Marlotte & Co., well liked; Andy Rice, 
funny; Two Tom Boys, acrobatic; La Hoen 
and Dupreece, novel: Flavilla, ordinary ac- 
cordant. 

GRAND (Mr. Kock, megr.).—All girl show 
comprising Six Tasmanians; Grace de Win- 
ters; Howard and Sadler; Beech and Lynn, 

UNIQUB—Amy. Butler and Blues—headlin- 
ing five act bill. 

NEW GARRICK (Mr. Calvert).—Para- 
mount Pictures featuring Blanche Sweet in 
“The Black-list.” 


mgr.).— 





Frank Thayer, formerly of Pathe, succeeds 
Prosper Schwie as manager of the Callion 
theatre. 





One Artist to Another: 
Is that a “JOHN D” suit I pray, 


Old pal, it sure is nifty, 


At One-five-seven-four Broadway, 
The price but thirteen fifty. 


Now, “How to Dress” 


need not perplex you, 


The clothing problem never vex you, 
Wear “JOHN D” suits, they’re so good looking, 
They'll help get months of solid booking. 


The above is not mere talk, MR. 


is a real sample shop. 


ACTOR. This 
Garments that usually retail 


elsewhere from $18 to $30—our price $13.50. 
A “once over” is cordially invited. 


John D., Inc., 1574 Broadway, 
Opposite Strand Theatre, N. Y. City. 


tumes. 





162 West 48th St., 





Burlesque Managers Attention 


The past year has seen a revolution in costumes in burlesque. 
ing season your patrons will demand more up-to-date and original cos- 
Just for that purpose we have a special designer on the premises 
“who is at your service.” 
you his personal attention. PRICES ABSOLUTELY RIGHT. 


THEATRICAL COSTUMER TO THE BETTER CLASS 
New York City (Opp. 48th St. Theatre) Phone 935 Bryant 


This com- 


Telephone or write and Mr. Behrens will give 











ORCHESTRATIONS 


oa 


for. We compose, select and arrange music. 


wxeexox BENDIX MUSIC BUREAU to. 22.0 


Suite 402, Columbia Theatre Bldg. ‘°°? igo theere) 


(Artists in every branch of music for every occasion) 


of Character and Distinction—New Ideas—Special effects to 
EMPHASIZE your Personality. Ceme te us and B 


gt the BEST. That is what BENDIX stands 
lay Reading Dept. Write for particulars. 











DR. JULIAN SIEGE 
DENTIST 





PUTNAM BUILDING, 1493 BROADWAY 
Special Rates te the Profession 
Official Dentist to the White Rats 








NEW ORLEANS. 


By 0. M. SAMUELS, 

ORPHEUM (Arthur White, mgr.).—Marie 
Nordstrom's divergent artistry shone re- 
splendent Monday evening; Eddie Leonard is 
the same graceful appealing minstrel; Morin 
Sisters, appearing initially, proved ener- 
getic dancers; Bison City Four might have 
fared better with new material, although this 
type of act is fading in popularity ; Dorothy 
Regal, submitted bright, snappy skit; Flana- 
gan and Edwards, held interest; Cautier’s 
Toy Shop closed. 

TULANB (T. C. Catmpbell, 


mgr.).—Mar- 
garet Illington in “The Lie.’ 


; CRESCENT (T. C. Campbell, mgr.).—Pic- 
ures. 

TRIANGLE (Ernst Boehringer, mgr.).— 
Pictures 


; DAUPHINE (Lew Rose, mgr.).—Stock bur- 
esque. 

ALAMO (Will Gueringer, 
ville. 


Peggy O'Neill, Chicago’s idea of the equal 
of Laurette Tayior, has been a local visitor. 


mgr.) .—Vaude- 








The Triangle broke ali picture attendance 
records with Billie Burke in “Peggy.” 





Mr and Mrs. Carl Laemmle are here for the 
Mardi Gras festivities. 





“The Lie’’ company will be the last travel- 
ing organization to play New Orleans this 
season. ‘“‘The Birth of a Nation,” which opens 
it the Tulane Sunday, will place a period to 
the current theatric season, in a legitimate 
way, one that has proffered a few good shows 
that were well patronized. The south is en- 
joying great prosperity but has grown very 
wise, and will tolerate only the best. 





Local songs by local writers have super- 
seded the imported brand in popular favor. 
Some of the titles are “Who You for Brown 
Skin?”’ a southern breakdown; “I’m Sorry I 
Made You Cry,” a Charles K. Harris sort of 
ballad; ‘‘Tropical Girl, ’" with a Central 
American flavor, and ‘ ‘Daddy, Don’t Leave Me 
Now,” which ranks first in favor. 





Cliff Winehill has foresaken vaudeville for 
burlesque. 





Sidney Wire, who has been wintering here 
with his wife, has purchased an interest in 
a carnival organization and gone out in ad- 
vance. 


PHILADELPHIA. 

KEITH’S (Harry Jordan, megr.; agent, U. 
B. 0.).—Sam Bernard and Moon and Morris, 
are the headliners; Anna Chandler, pleasing; 
Cressy and Dayne, in a skit, “One Night 


Only,” fair; Togan and Geneva, success; 
Maurice Burkhart, went over exceptionally 


well. The remainder of the bill is well bal- 
anced, comprising the ‘‘New Producer,’’ Mon- 
roe and Mack, and the Danube Four. 


GLOBE (D. Sablosky, mgr.).—William B. 
McCallum’s ‘“‘A Night with the Poets,’’ heads 
the bill. A one-act war play which is new 


to this city, headed by Clifford Hipple, en- 
titled “The Lost Plan,’’ went over well. Oth- 
erg on the bill are ‘‘Love’s Lottery,’ Cadets 
de Gascogne, Clements and O’Connor, Harry 
Fry, Scamp and Scamp, Hayes and Thatcher, 
Mueller and Mueller and the Kamurras. 

ADELPHIA.—"‘The New Henrietta,” with 
an all star cast, opened Monday night to an 
excellent house. 

WALNUT (Chas. G. Strakosch, mgr.).— 
Thurston opened Monday night to capacity 
business. 

FORREST.—“Ziegfeld Follies,’’ second week. 

CHESTNUT ST. OPERA HOUSE.—Probi- 
bition film. 

GAYETY.—‘“Wine, Woman and Song.” 

CASINO.—“Star and Garter Show.” 

LYRIC.—“The Only Girl.’ 





Steve Talbot is doing the press work for 
the Chestnut St. Opera House. 


ST. LOUIS. 


By BEX, 

OLYMPIC (Walter Sanford, mgr.).—Open- 
ing Sunday return limited engagement of ‘The 
Birth of a Nation.’”’ Packed houses. $2 scale. 

SHUBERT (Melville Stoltz, mgr.).—Wm. 
Faversham in “The Hawk” played to fash- 
ionable audiences with great success. Mar. 13, 
Harry Lauder Co. 

COLUMBIA (Harry D. Buckley, mgr., orph.). 
—Alexander Carr & Co., hit; McKay & Ar- 
dine, clever; Avon Comedy Four, big; Al and 
Fannie Steadman, good; Laurie & Bronson, 
please; Musical Gordon Highlanders, enter- 
tain; Curson Sisters, many times here, yet 
always popular. 

STANDARD (Leo Reichenbach, mgr.).—‘‘The 
Tempters.”’ 

GAYETY (Ben Parry, 
Trust.”’ 

EMPRESS (Chick Heib, mgr., wva.).—Horn 
& Ferris, Weber, Dolan & Frazer, Thaleras 
Circus, McRay & Clegg, Rhoda & Crampton, 
Kilkenny 4. 

GRAND (Harry Wallace, megr., wva.).— 
Cabaret Girl, 2 acts, five scenes, especially 
staged, features ; Santell, usual success ; Santos 
& Hayes, hit; Alfred Farrell, good; LeRoy & 
Tozier, please; Adolpho, fair; Allen & Allen, 
sensational; pictures interspersed complete 
good Dill. 

GARRICK (M. Stoltz, mgr.).—German war 
pictures held over. Heavily advertised, but 
showing to small audiences. 

HIPPODROME (Gene Lewis, mgr.).—Second 
week of melodrama. “Convict. 666" this week 
to capacity, at 10-20-30. Change in policy 
proved good for house. Gene Lewis appears 
himself with cast of mediocre caliber. 


megr.).—“‘The Girl 


HIPPODROME 


nngomens CHARLES DILLINGHAM 


World’ reatest Show Lowest Prices 
wary | HIP HIP HOORAY jevcs 
2:15 SOUSA SENSATIONAL {8:15 
25c. te & BAND ICE BALLET le to 
$1.00 1,000 People—10@ Wonders 





Staged by R. H. Burnside 
Sunday Night—SOUSA AND HIS BAND 


Good Printed 





SEND FOR CATALOG 


showing fifty original designs, suitable 


H ft rofessi« , audevill 
EEEEEE 5 Pr0restional peaple, veuderiliians, 
if ¢ or } 
Let lerheads ites tn om ‘This ye bongo * med 


mang dollars and you get better letter- 


af Low Prices fieads than you ever had. Owing to 
the great cost of producing this catalog 


we are compelled to make 4 ies 10c for same. Send 10c 






and see our original designs other printing ¢ at low prices 
Ernest Fantus Co., Theatrical Printers 
527 S. Dearborn St, Established 1890 Chicago, Illinois 





THE CASTLE SCHOOL OF DANCING 
24 East 46th St., opp. The Ritz-Cariton 

A competent faculty teaching Stage Pantomime 

Toe, Russian, Folk, Exhibition Dances, also Bali 

Room Exhibition, the Castle Stage Danees aad 

others. Terms most moderate. "“Tpesia) for the 

Profession. Call, Phone or Write. 


E. GALIZI & BRO. 
Greatest Professional 
Accordion Manufacturers and 


Repairers. tncomporebie— 


, 5 00 0 ree canna, a 
Az “ 











oun hone 52 Franklin 
saephone Street, New You Ci 


—_ 








——— vs 
HABERDASHERY 
AND HATS 
OF THE BETTER SORT 


Prices Right 
SERVICE THE BEST 











MABERDASHER 
AUTHORITY IN 
OUTFITTING PRODUCTIONS AND ACTS 
1578-1588 Broadway 
OPPOSITE STRAND 
569 Melrose Ave., Bronx 
Phone Bryant 7735 Phone Melrose 6511 























= — 





PARK AND SHENANDOAH (Wm. Flynn, 
megr.).—Florence Reed and Malcolm Williams 
at Park in ‘‘The Master of the House.” Frank 
Moulan as Gaspard scores success in “Chimes 
of Normandy.”’ Both houses enjoying good ex- 
clusive patronage. Popular prices. 





“Mutt and Jeff. in College,’’ returns to the 
Princess and does fair on the week. 





Mardi Gras festivities, or an attempt at re- 
producing the feature acts appearing at New 
Orleans, were tried out at various cabaret re- 
sorts, with partial success. Cicardi’s winter 
garden in Delmar boulevard proves the most 
popular. 





There has been objection to the presenta- 
tion of the Lewis-Trendall fight pictures and 
the probability is that they will be taken out 
for a run in nearby towns and villages. Lewis 
administered the K. O. in the seventh and fol- 
lowing his fight in New Orleans last week, now 
claims the title in his class. all of which 
make the pictures the more valuable. 





“The Old Musician,” a folk-play depicting 
life in a German village, by Pau! Quensel, was 
presented for the first time in America at the 
Victoria Sunday evening. The occasion was 
in honor and benefit of Gustave Hilmer, vet- 
eran actor and manager of many of Hans 
Loebel’s most successful productions. 





Guy Bates Post, in “Omar,” will appear at 
the Shubert, week 19. 





The Metropolitan Opera Company presented 
Serge de Diaghileff’s Ballet Russe Monday, 
Tuesday and Wednesday at the Odeon. Ticket 
sale was complete long before company ar- 
rived. Dances quite shocking to fashionable 
St. Louisans, yet delightful to those appre- 
ciating the art of this nature. 
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I. MILLER, 1554 Broadway, °*t,°th 24 


Manufacturer 






bb A, om. o f Theatrical 
W. 55th St. Boots and 
N. Y Shoes. 

py CLOG, Ballet 
and Acrobatic 

Shoes a_ Spe- 

cialty. All work 

made at short 


notice. 


Write for Catalog 4 


Made to Order 
and 


Ready to Wear 


GOWNS for Stage or Street 
115 West 45th Street, New York 


Phone Bryant 4764 


AUGUSTO 
iORIO & SONS 

Manufacturers ef 
the Best Accordions 
in the world. 


Special fer Piane 
eye. 


229 Grand Street 
NEW Tone CITY 


HOLZWASSER 


1417-1423 THIRD AVENUE 
NEAR 80th STREET 


OPEN EVERY EVENING TILL 9 p. m. 
































Cash or 
Credit 





A Special 12 Offered the 
Discount of Profession 


To the Artist 


A QUARTER of a century 
we have furnished the 
homes of the leading men and 
women of the American stage— 
combining elegance, economy 
and extremely liberal terms. 
We would like to furnish a 
home for you. Our position 
out of the high rent district 
ALONE makes our extraordi- 
narily low prices possible. 
4 ROOMS ($200 value) FOR $123 
5 ROOMS ($350 value) FOR $275 
4 
3 








ROOMS, PERIOD ($500 val.) $375 
ROOMS, PERIOD ($300 val.) $225 


OUR TERMS “..t0ic,‘PRee® 











Value Deposit Weekly 

$75 $5.00 $1.68 to $1.56 
$100 $10.00 $1.5@ to $2.00 
$150 $15.00 $2.00 to $2.25 
$200 $20.00 $2.50 Speciai 
$300 $30.00 $3.00 12% Dis- 
$400 $40.00 $4.00 count for 
$500 $50.00 $5.00 cash 
We Pay Freight and Railroad Fares 
Delivery by Our Own Motor Trucks 








Terms apply also to New York State, 
ew Jersey and Connecticut 
We Pay Freight and Railroad Fares 
Delivered by Our Own Motor Trucks. 














Florence Reed and Malcolm Williams con- 
clude their°engagement here this week. Mary 
Boland joins the local stock cast for an en- 
gagement of four weeks. 





“Love in a Toyshop” was the name of a 
play given last week by the Junior League at 
the Victoria theatre by society girls of St. 
Louis. The m v raised was for the estab- 
lishment of a orking girls’ lunchroom. Mayor 
John Purroy Mitchel of New York addressed 
the cast just before the premier presentation 
of the play, complimenting them on the move- 
ment. Mayor Mitchel was in St. Louis in 
attendance at the National Defense Confer- 
ence of Mayors from throughout the United 
States. 






Open All Night and 
Sundays 


Any Ladies’ Gown, 
Suit er Coat 
Dry Cleaned 


*1.50 


Alterations and Repairs i 


1554 Broadway 















Let Me Clean You U 





ry O'’HE 
Cleanser om 

















Corner 46th St. 43 ae 
p for New York 





AAFRN. tirsty 
: D yer 
Phone Bryant 6153 


Work Dene One 
Hour 









Gents’ Suits 
er Overceat 


Dry Cleaned 


1.00 


1572 Broadway 
a corner 47th St. 


Opening 


















Most Reasonable Rates 


BE PROTECTED AGAINST FIRE 
IN THE THEATRE OR HOTEL 


Secure a fire insurance policy that covers your wardrobe (stage and street), also scenery. 
Anywhere at any time : 


REUBEN SAMUELS 
80 Maiden Lane, NEW YORK CITY 


Communicate for Particulars 








Phene: 
Morningside 2733 





ATTENTION TO THE PROFESSION 
SANITARY GYMNASIUM 


Prof. William Grupp’s Health School 
252-254 WEST 116th STREET, NEW YORK 


Boxing Taught Scientifically—Weight Reduced ‘or Increased—Massaging 
Rehearsal Room With Use of Piano—Mornings 9 A. M. to1 P. M. Rates $2.00 Weekly 








ere," 





Writes for SAM AND KITTY MORTON, 
ELIZABETH M. MURRAY, RAY SAMUELS, 
McKAY AND ARDINE, CARREL & PIERLOT, 
LEW WELLS, etc., etc., Sketches, Monologues, 
Playlets written to ORDER ONLY. Get my 
Fair Deal Terms. Address me at “THE COM- 
EDY SHOP,” 655-A Sheridan Road, Chicago. 


Three acts booked from a local agency and 
band locally organized shipped on the ‘‘Peoria’”’ 
the first Mississippi river boat to leave port 
this season for New Orleans. There were about 
130 passengers, some of whom were artists 
headed for southern engagements. 








Unheralded and unfeatured by advance no- 
tices, Marie Lavarre, statuesque and beautiful, 





WARDROBE PROP 
TRUNKS $5.00 


36x27x23. Bi —~y —} been used. Cost 
$30.00 mew. ice a oun Hand tanovation 
and Fibre Wardrebe T $26 and $15. A few 
extra lar; Alse old Tayler 
Tranke, Paster zs W. Set, New York City 
stepped into the Shubert theatre, last week, 
as the real prima donna in Shubert’s ‘‘Town 
Topics.”” Miss Lavarre ran away with popular 
honors at every performance. She should be 
featured. 


A new $2,000,000 hotel is to be erected in 
St. Louis, ground on the site at Washington 
and Ninth to be broken April 1. The hotel 
is to have a covered roof garden where the 
Management proposes to stage the best in 
entertainment. 














this department. 








ADDRESS DEPARTMENT 


Where Players May Be Located 
NEXT WEEK (March 13) 


Players may be listed in this department weekly, either at the theatres they are 
appearing in or at a permanent or temporary address (which will be inserted when route 
is not received) for $5 yearly, or if name is in bold type, $10 yearly. All are eligible to 
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Special Service for Vaudevillians | 
Lehigh Valley Railro 


Rochester, $7.00 Toronto, $16.55 
Buffalo, $8.00 Chicago, $19.10 
All Steel Cars, Lewest Fares, Special 
Baggage Service 
If Yeu Want ything ick— 
‘Phone W. B. LINDSAY, E. P. A., Bryant 


4212 
A. J. SIMMONS, A. G. P. A. 
Ticket Office, B’way & 42nd St., New York 











JAM SON 
VAUDEVILLE AUTHOR—Write all Nat Wills’ material, tn- 
eluding tepieal telegrams; also for Al Jolsan, Joe Weleh, Mor- 
ton and Glass, Howard and Howard, Boonsy asd Sent, Haat- 
ing and Franeis, Cantor and Lee, Fred Duprez, Schrode aad 
Chappelle, etc. 1493 BROADWAY, NEW YORK 


GLIDING O’MEARAS 


Grand @pera House 
Bldg. 





N. W. Cor. 23rd St & 
Eighth Ave., W. Y. C. 


Phone 643 Chelsea 


Late Kelth Vaudeville 
Feature 


SCHOOL FOR DANC- 
ING—Ail Modern and 
Stage Dances Taught. 


Special Attention Given 
to Professionals. 


ROOMS FOR 
REHEARSALS 


Open for Cleb 
Engagements 


INTRODUCING Spring and 
Summer Styles 
Suits and Top Coats 
Season 1916 


Featuring a large variety of exceptional 
smart models and exclusive patterns 


YOUR INSPECTION INVITED 


$18 to $45 


HATS, NEW DEPARTMENT 


2 to $5 


MACK'S 


Opposite Strand 
Theatre 








722-724 Tth Avenue 
Bet. 47th & 48th Sts 
ite Celumbia 
Opposite = 





N. Y. City 











ONE AGENT WANTED in each company and 
each theatre to sell a practical necessity that 
every traveler will buy. NOVELTY MFG. CO., 
Cleveland, Ohio. 


SCENERY 


I have four BEAUTIFUL,OLIO DROPS never used, painted 
by John Young; let me price them to you. Owner 536 W. 
29th St., N. Y., or Phone 1982 Chelsea, 


WANTED: Novelty or Toe Dancer 


To join Carlo Casetta, formerly with “Nep- 
tune’s Garden.” Costumes required. Address, 
154 West 48th Street. 














A 


Abram & Johns Variety San Francisco 
Allen & Francis Variety N Y 

Ameta Keith’s Boston ; 
Ardath Fred J Co Keith’s Philadelphia 
Arsmtrong Will H Variety N Y 

Avon 4 Orpheum Memphis 


B 


Beaumont & Arnold care Morris & Feil N Y 
Berzac Mme dean Variety Chicago 

Bimbos The Variety Chicago 

Blondell Edward Variety N Y 

Bowers Walters & Crooker Winter Garden indef 
Brinkman & Steele Sis Variety N Y 


6 BROWN BROS. 


2d Seasen with “Chin-Chin” 
Illineis Theatre, Chicage, Indef. 
TOM BROWN, Owner and Mgr. 








Byal Carl & Early Dora Variety N Y 
. 
Calve Emma Orpheum Omaha 


Carletons 2 Temple Detroit 
Cedora Davis Pittsburgh 


Claudius & Scarlet Variety N Y 
Conant Caleste Orpheum Denver 
Conlin Ray Variety N Y 

Cross & Josephine 902 Palace Bldg N Y 


D 
Dares Alex & Gina Variety Chicago 
Dayton Family (12) care Tausig 104 E 14 St N Y 
De Lyons 3 care F M Barnes Chicago 
Demarest & Collette Variety N Y 
Devine & Williams Majestic Ft Worth 


E 
Elinore & Williams Keith’s Louisville 
Ellis & Bordoni Shea’s Buffalo 
Embs & Alton Orpheum Omaha 
Ernie & Ernie Keith’s Columbus 


F 
“Fashion Show” Shea’s Buffalo 
Fern Harry & Co Orpheum Omaha 
Fisher Grace Orpheum New Orleans 
Fitzgerald & Marshall Orpheum Oakland 
Florence Ruth Variety San Francisco 


G 
Gaxton Wm Co Keith’s Providence 
Girard Hary & Co care Harry Weber 
Gordon Jim & Elgin Mary Variety San Francisco 
Gordon Jno Co Orpheum Denver 
Gordon & Rica Keith’s Philadelphia 


H 


Hagans 4 Australian Variety N Y 
Hart Billy Bob Manchester Co 
Hawthorne’s Maids Variety N Y 
Hayward Stafford & Co Varicty N Y 
Heather Josie Prospect Broooklyn 
Howard Chas & Co Variety N Y 


I , 
Ideal Variety N Y 


J 


Jackson L & M Orpheum Memphis 

Jardon Dorothy Orpheum San Francisco 
Jordan & Doher Jariety N Y 

Josefsson Iceland Glima Co Variety Chicago 


K 


Bailyame oy E rovidenes 

ammerer owland Feinberg Putnam BI 
Klass & Bernie Keith's Providence - 
Kla-wah-ya Kathleen 592 St Denis St Montreal 
Kraft & Gros Shea’s Buffalo 

Krelles The care Irving Cooper N Y 

Kurtis’ Roosters Orpheum St Paul 


L 


Lai Mon Kim Prince Variety N Y 
Langdons The Orpheum Sacrameate 








VARIETY 











BEST PLACES TO STOP AT 





22 Housekeeping Apartments 
ef 2 and 3 Rooms with Bath, 
$8.08 to $15.00 Weekly 


66 Single and Double Rooms 
with Bath, $5 to $16 Weekly 


City Homes, Home Cooking, 
Home Comforts. 


THE CORNELL 


114-16 WEST 47TH STREET | ww sz. smrtn, manager 


NEW YORK CITY 


Lecated in the Heart of the 
Theatrical Section and 
Booking Offices 


Phone Bryant 4541 
Complete Hotel Service 


(Just off Broadway) 





BEST PLACES TO DINE 





AN ITALIAN DINNER YOU WON’T FORGET 


108-110 West 49th St. 
oe ee cman me 
With Wine WITH WINE 


“THE RENDEZVOUS OF THEATRICAL’S BEST” 
TURNING THEM AWAY NIGHTLY 


Near 6th Ave. 





JOEL’ S 


208 West 4ist St. 4 
One Minute West of Broadway 


elicious 
Ehret’s beer. etc. Dancing in the new Mirror Room. 


We've made $250,000 by satisfying our customers. 
Let us satisfy you! Only place north of 
et the genuine chili com carne and tamales. Also a 


exico you 


table d’Hote dinner, 75c. A la _ carte 





70 WEST 46TH STREET 


phere, invites your patronage. 


sional rates. 





Hotel Richmond 


1 BLOCK FROM BROADWAY, 1 BLOCK FROM sTH AVENUE 
5 MINUTES’ WALK TO 30 THEATRES 
This excellent hotei with its quiet, comfortable, attractive service and restful atmes- 


TARIFF: 


Double room, use of bath, $1.50 per day. Double room, private bath and shower, $2.00 
per day. Parlor, bedroom and private bath, $3.00 per day. Parlor, two bedrooms and private 
bath, $4.00 per day. (‘For parties of three, four or five persons we have larger suites with 
private bath at special rates, ranging from $1.00 per day up. Telephone in every room. 
Good and reasonable restaurant, giving you reem service free of CALE, Special profes- 


NEW YORK 


EUGENE CA Proprietor. 








118 WEST @TH ST. 


LUNCH 
WITH WINE 


SPECIAL CHICKEN AND SPAGHETTI EN CASSEROLE 


ROYAL 


dtc. TABLE D’HOTE 6c. 


DURAND AND COMINETTI, Proprietors 


NEAR 6TH AVE. 


DINNER 
WITH WINE 











“WHERE THE MOUNTAINS KISS THE SEA” 


NAT GOODWIN CAFE 


The Most Famous Bohemia West of Chicago 
SANTA MONICA, CAL. (25 minutes from Los Angeles) 
PAUL W. SCHENCK, President 





| DANCING | 














ROTISSERIE 


RAZZETTI & CELLA, Inc. 


Kings of the Roast Meats 
Originators in this style cocking 








\La Parisienne | ELDORADO 


630-632 STH AVE. 1599-1601 8'WAY 
Get. 40th-41st Sts. Bet. 48th-49th Sts. 
Phone Bryant—4723 Phone Bryant—8895 





Ding Rams Palm Garden 


Imported & Domestic Wines & Liquors 


Famous Places—Popular Prices 


OPEN TILL 1 A. M. 











Telephone Greeley 2429 
UNDER NEW MANAGEMENT 


COOK’S PLACE 


Board and Room at very reasonable rates. 


Single Rooms, $2.50 Up. Double Rooms, $3.50 Up 
Board and Room, $8.00 Up 
JORDAN BROS., Props. 


270 West 39th St. NEW YORK CITY 


near 8th Ave. 


ST.PAULHOTEL 


60TH ST. AND COLUMBUS AVE. 


NEW YORK CITY 


Ten-story building, absolutely fireproof. All 
baths with shower attachment. Telephone in 
every room. 

One block from Central Park Subway, 6th 
and 8th Ave. L Stations. Same distance from 
Century, Colonial, Circle and Park Theatres. 

—RATES— 

100 Rooms, use of bath, $1.00 per day. 

150 Rooms, private bath, $1.50 per day. 

Suites, Parlor, Bedroom and Bath, $2.50 and up. 

By the week, $6, $9 and $14.00. 


SPECIAL RATES TO THE PROFESSION 





Catering to Vaudeville’s Blue List 


Schilling House 


107-109 West 48th Street 


NEW YORK 


American plan. MEAL SERVICE AT ALL 
HOURS. Private baths. Music Room for 
Rehearsals. Phone 1050 Bryant 





Tel. 4698 Bryant 


The Centra! 


221 WEST 42D ST., near Broadway 
Elegant furnished rooms with private baths; 
modern comfort, French cooking. Single, $7 to 
$8; Double, $14 to $18, including board. For past 
13 years under the person management of 
F. MOUREY., 





CATERING TO THE PROFESSION 


ABBEY COURT 


3120 Broadway, N. Y. C., N. E. Cor. 124th St. 

Furnished apartments, one, two and three 
rooms, elevator house, hotel service, home 
comforts, telephone, housekeeping facilities; 








reasonable rates. Restaurant -Convenient to 
subway. Open evenings. Tel. 3766 Morningside. 








Langtry Mrs Keith’s Columbus 

Le Hoen & Dupreece Orpheum St Paul 
Leonard & Willard Variety N Y 

Lohse & Sterling Keith’s Providence 


M 


Major Carrick Variety San Francisco 
Mang & Snyder Orpheum Salt Lake 
McWaters & Tyson Majestic Milwaukee 
Metro Dancers Orpheum Salt Lake 
Mirano Bros Orpheum Oakland 

Moore & Haager Majestic Chicago 
Murphy Thos E Dir Arthur Klein 


Natalie & Ferrari Keith’s Louisville 
Norton & Lee Shea’s Buffalo 
Nugent J C Co Keith’s Indianapolis 


Oo 
Ober & Dumont 117 Clark St Chicago 
Oliver & Olp Shea’s Toronto 
Orr Chas Keith’s Washington 


P 
Patricola & Meyers Keith’s Washington 
Payne & Niemeyer Keith’s Cincinnati 
Pietro Grand Calgary 


Phone Bryant 1944 


Geo. P. Schneider, Prop. 


THE BERTHA 


FURNISHED APARTMENTS 


Complete for Housekeeping 
Clean and Ai 


323 West 43rd Street, NEW YORK CITY. 


Private Bath, 3-4 Rooms. Catering to the comfort and convenience of the profession 


UN TOE 6 r0b000kb56604ash-00008 


Secs aebAS Cua Kossbekyee ndtee -.$8 Up 





350 Rooms, 250 Private Baths 
Five Minutes’ Walk to 30 Theatres 


New Victoria Hotel 


Formerly KING EDWARD 


UNDER NEW MANAGEMENT 


IN NEW YORK 


145-155 WEST 47TH STREET, Just off Broadway 
“The Very Heart of New York” 


Rooms (Running Water), $1.00 and Upward. Room and Bath, $1.50 
Try Our Dollar Dinner for 50c. 


CAFE IN CHARGE OF ABE MIERS 


CHAS. A. HOLLINGSWORTH, Proprietor 


AN IDEAL HOTEL FOR PROFESSIONALS 


Absolutely Fireproof 
EVERY MODERN CONVENIENCE 


POPULAR PRICE RESTAURANT 








roads and subway. 


355 to 359 West 5lst St. Phcne 7152 Col. 
Elevator fireproof building of the highest type. Just 
completed. With every modern device and convenience. 
Apartments are beautifully arranged and consist of 2, 
3 or 4 rooms, itchens and kitchenettes, private bath 


and phone. 
$12.00 Up Weekly 


YANDIS COURT 


241-247 West 43rd St. Phone 7912 Bryant 

1, 3 and 4-room apartments with kitchenettes. Pri- 
vate bath and telephone. The privacy these apartments 
are noted for is one of its attractions. 


$10.00 Up Weekly 





300F urnished Apartments 


( of the better class yet within reach of economical folks ) 


Under direct supervision of the owners. Located in the heart of the city, just off Broad- 
way, close to all booking offices, principal theatres, department stores, traction lines, L 


Out specialty is housekeeping apartments for theatrical folks to whom we specially 
cater and who can be assured of unsurpassed service and attention at all times. 
ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHT. 


IRVINGTON HALL | 





Address all communications to M. Claman 
Principal Office: Yandis Court, 241 West 43rd Street, New York 


HENRI COURT 


312, 314 and 316 West 48th St. Phone 8560 Bryant 

An up-to-the-minute new fireproof building, arranged 
in apartments of 3 and 4 rooms with kitchens, private 
bath. Phone in each apartment. 


$12.00 Up Weekly 


THE DUPLEX 


325 and 330 West 43rd St. Phone 4293-6131 Bryant 

Three and four rooms with bath furnished to a 
degree of moderness that excells anything in this type 
of building. These apartments will accomodate four 


or more adults. 
$8.00 Up Weekly 





—_— 


ese ese 














Dad’s Theatrical Hotel 
PHILADELPHIA 








TORONTO—CANADA 


STRAND HOTEL 


81-8§ VICTORIA STREET 
ADJOINING SHEA’S THEATRE 
Convenient to all theatres 
Rates to the Profession 


Running hot and cold water in every room. 
European plan 


H. ARMSTRONG, Manager. 





“P P of Wash Sq” Orpheum San Francisco 
Powder & Capman Majestic Chicago 


R 
Reilly Charlie Variety San Francisco 
Rice Andy Orpheum Winnipeg 
Roye Ruth Davis Pittsburgh 
Ryan & Tiernay Keith’s Boston 





ST. LOUIS, MO. 
REGENT HOTEL, 100 N. 14th Street 


HOME OF THE PROFESSION 
Five MINUTES WALK TO ALL THEATERS 
ELMER E. CAMPBELL, Prop. cnd Mar. 


NOTICE TO THE PROFESSION 


SEYMORE HOTEL 





ROCHESTER, N. Y. 
Rates 
European ................$0.75 up 


American ..... Seeds .....$1.25 up 





S 
St Elmo Carlotta Variety N i , 
Silver & Du Vall Silver Wd Cot Southherry Ct 
Simpson Fannie & Dean Earl Variety N Y 
Stanley Aileen 


= 
Thurber & Madison care M S Benthom 
Tighe Harry and Babette Variety N \ 
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BEST PLACES TO STOP AT 


LEONARD HICKS:HOTEL GRANT 


“The Keystone of Hotel Hospitality” 
CHICAGO 


OFFERS SPECIAL WEEKLY RATES TO THE PROFESSION 





WHY NOT LIVE IN 


Mie by tt A 


Northwest Corner 42d Street and 9th Avenue 


TWO BLOCKS WEST OF BROADWAY 
Telephone 1862 Bryant NEW YORK CITY 
NEW BUILDING ABSOLUTELY FIREPROOF 


Sa ROOMS With Het and Cold Running Water 


ALL MODERN IMPROVEMENTS TELEPHONE IN EVERY ROOM 
SHOWER BATHS EVERYTHING NEW 


E PRICES. $3.50, $4.00, $4.50 WEEKLY 
CAFE AND RESTAURANT 


ra.onme(f, The Edmonds | ===. | 
Furnished Apartments 


CATERING EXCLUSIVELY TO THE PROFESSION 
776-78-80 EIGHTH AVENUE 


Between 47th and 48th Streets 


NEW YORK 


Private Bath and Phone in Each Apartment ‘ Office—776 EIGHTH AVENUE 





A CALL WILL 
CONVINCE YOU 

















HALF BLOCK FROM THE WHITE RATS 


we” = THE ADELAIDE wn" 
754-756 EIGHTH AVE., Bet. 46th and 47th Sts. 


3-4-5 Room Apartments Completely Furnished for Housekeeping at Moderate Prices 


Steam Heat, Bath and Telephone in Each Apartment 
No one but myself is connected in any way with these apartments 
MRS. GEORGE HIEGEL, Proprietor and Manager 





Beauty Youth & Folly 13 Gayety Philadelphia. 

Behman Show 13 Miner’s Bronx New York 20 
Orpheum Paterson. 

Ben Welch Show 13 Casino Brooklyn 20 Em- 

Vv pire Newark. 

Big Craze 13 Corinthian Rochester. 

Billy Watson’s Beef Trust 13 Gayety Boston 
20 Grand Hartford. 

w Blue Ribbon Belles 13 Lyceum Columbus. 

Bon Tons 16-18 Park Bridgeport 20 New 

Hurtig & Seamon’s New York. 

Bostonian Burlesquers 13 Orpheum Paterson 
20 Empire Hoboken. 

Broadway Belles 13 Star Toronto. 

Cabaret Girls 13-15 Arnfory Binghamton 16- 
18 Hudson Schenectady. 

— — =} Charming Widows 13 Garrick New York. 


Cherry Blossoms 13 Gayety Brooklyn. 
‘st’ RLESQUE ROUTES 


City Sports 13-15 Park Youngstown 16-18 


Towne Fenimore Cooper Swag Eneaee Bldg NY 
Toney & Norman Orpheum Denver 
Tomboys Two Orpheum Winnipeg 


Valdare (Original) Cyclist parity San Fran 
Vallie Muriel & Arthur Variety Chicago 


Wakefield W H Orpheum Seattle 
Watson Sisters Keith’s Toledo 
Weber & Fields Keith’s Boston 
Williams & Rankin Variety N Y 








Grand OH Akron. 
Crackerjacks 18 Penn Circuit. 
Darlings of Paris 13 Buckingham Louisville. 
Follies of Day 183 Casino Philadelphia 20 Pai- 
ace Baltimore. 


















THE HEART OF CHICAGO? 





UNDER MANAGEMENT OF THE OWNER 


THE FiUR 


252-254 West 38th St., Off 7th Avenue, New York 
$2.50 to $5.00 Weekly 


100 rooms, scrupulously clean, baths on every floor, steam heat, electric light and gas 
Telephone 4155 Greeley MUSIC ROOM FOR USE OF GUESTS 


Hotel Bradley 


RUSH AND EAST GRAND AVE. 


—250 Rooms—— 


CHICAGO 


CATERING TO THE BETTER CLASS OF THE PROFESSION 
WALKING DISTANCE OF ALL THEATRES 
ROOMS WITH BATH, $7, $8, $9, $10.50 
TWO ROOM SUITE, $14. THREE ROOM SUITE, $21 
HIGH CLASS RESTAURANT MODERATE PRICES 
ROBT. H. BORLAND, Manager 
(Same Management Alexandria Hotel) 














Rooms with Private Bath $7.00 Week 


IN THE NEW, MODERN FIREPROOF 


NORMANDIE HOTEL 


417-19 SOUTH WABASH AVENUE 
Within three blocks of Ten Largest Down-Town Theatres 


MARION APARTMENT 156 West 35th Street 


NEW YORK 
Just off Broadway 
FURNISHED APARTMENTS 


1, 2, 3, and 4 Rooms, $3 and Upwards 


CHICAGO, ILL. 








Complete Housekeeping Equipments. Telephone and Elevator Service. 


Follies of Pleasure 16-18 Majestic Wilkes- 





Liberty Girls 13 Colonial Providence 20 Gay- 
ety Boston. 


Barre. 
French Models 13 Star Brooklyn. Maids of America 13 Gayety Buffalo 20 L O 
Frolic’s of 1915 13 Olympic Cincinnati. 27-29 Bastable Syracuse 30-1 Lumberg 


Utica. 

Manchester’s Own Show 13 Gayety Pittsburgh 
20 Star Cleveland. 

Majestic’s 13 Star Cleveland 20 Colonial 
Columbus, 


Gay New Yorkers 13 New Hurtig & Sea- 
mon’s New York 20 Empire Brooklyn. 

Girls from Follies 13 Century Kansas City. 

Girls from Joyland 13 Gayety Minneapolis. 


Girls Trust 13 Columbia Chicago 20 Gayety 
Marion's Dave Own Show 13 Gayety Toronto 


Detroit. 
Globe Trotters 183 Gayety Montreal 20 Em- 20 Gayety Buffalo. 
pire Albany. Merry Rounders 13 Gayety Detroit 20 Gay- 


Golden Crook 13 Empire Brooklyn 20 Co- ety Toronto. 

lonial Providence. Midnight Maidens 13 Casino Boston 20 Colum- 
Gypsy Maids 13 Empire Newark 23-25 Park bia New York. 

Bridgeport. Military Maids 13 Academy Jersey City. 
Hasting’s Big Show 13 Gayety Washington 20 Million Dollar Dolls 183 L © 20-22 Bastable 

Gayety Pittsburgh. Syracuse 23-25 Lumberg Utica, 
Hello Girls 18 Yorkville New York. Mischief Makers 13 L O. 
Hello Paris 13 Gayety Baltimore. Monte Carlo Girls 13 Gayety Milwaukee. 
High Life Girls 13-15 Academy Fall River Parisian Flirts 13 Olympic New York. 

16-18 Park Manchester. Puss Puss 13 Columbia New York 20 Casino 
Howe’s Sam Own Show 13 Empire Brooklyn Brooklyn. 

20 Casino Philadelphia. Record Breakers 18 Englewood Chicago. 





(Week March 15 and March 20.) 


6th Ave.— 20th St. 


Lady Buccaneers 1% Trocadero Philadelphia. Review of 1916 13 Howard Boston. 
New York Rosey Posey Girls 13 Grand Hartford 20 


Rose Sydell’s Show 13 Colonial Columbus 20 
i ee 
apr 
> . Jacques O H Waterbury. 





Al Reeves 18 Empire Albany 20 Casino Bos- a 
ton. (‘sS . 

Americans 13 Star St Paul. | ee , 

Auto Girls 13 Gilmore Springfield. \ CE \ 


~ - 


x : Headquarters for, Theatrical 
and Street Shoes and Hosiery 


Empire Toledo. 
Roseland Girls 13 Gayety St Louis 20 Colum- 
bia Chicago. 

a fy VC September Morning Glories 13 Cadiliac De- 
—< roit. 

a Smiling Beauties 18-15 Berchel Des Moines 20 
2-STRAP tayety Omaha. 














1-STRAP 300 P , 
Gives a most beautiful complexion. eee ee P. $2.50 Telephone Chelsea 5050 and SLIPPER $3.50 “baehes Das A al Cone ee 
Beciest Soyer "EERRLES ME VER, thet. iboas ang gg mil Sizes b ask for Mr. Stewart In a Pak a8, wae ary Mgt 13 Empire Toledo 20 Star 
< . Es 3 ° . an n atin. ~ Garter C . 
13th Street, N. Y. Stock. Catalogue on Request to Dept. 25 Sizes in Stock. Star & Garter rs "Paless Baltimore 20 Gay- 














ety Washington. 
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Strolling Players 13 Gayety Kansas City 20 
Tango Queens 13 Sayoy Hamilton Ont. 
Tempters The 13 Gayety Chicago. 

The Tourists 13 Jacques O H Waterbury 20 


Tip Top Girls 13 So Bethlehem 14 Easton 16- 











MABELLE 


ARTHUR 


[SHERMAN ane UT TRY 


IN DAINTY BITS OF MUSICAL COMEDY 


Direction, M. S. BENTHAM 


COLONIAL THIS WEEK (March 6) 
Next Week (March 13) KEITH’S, PHILADELPHIA 




















TEL. 688 BRYANT 









— » 
— 


pA REGISTERED 


ONE SIXTY ONE WEST FORTY FOURTH 
NEW YORK CiTy+ + + ss = s 
OPPOSITE THE CLARIDGE HOTEL - 








“Paris to New York” 
WE INVITE 


THE PROFESSION TO 
INSPECT OUR NEW  ES- 
TABLISHMENT, ESPECIALLY 
THOSE WHO SEEK EXCLU- 
SIVE, CLEVER CREATIONS 
IN GOWNS AND SUITS BY 
MME SOPHIE ROSENBERG. 
HATS OF THE HIGHEST 
GRADE OF IMPORTED AND 
ORIGINAL DESIGNS AT 
PRICES THAT WILL SUR- 
PRISE YOU. 


A 
~——- 

















MME. SOPHIE ROSENBERG’S 
OTHER ESTABLISHMENT 
153 WEST 44th STREET 
TELE. 5599 BRYANT 


BEAUTIFUL MOVIE STARS 
WHO HAVE PUT THEIR 
STAMP OF APPROVAL ON 
ROSENBERG GOWNS: 





THEDA BARA 
VIRGINIA PEARSON 
MABEL NORMAND 
LILLIAN WALKER 
MARL MILES MINTER 





























Gayety St Louis. 
ng! U § Beauties 13 Standard St Louis. 


Gayety Kansas City. 
u ; White Pat Show 13 Empire Cleveland. 
Miner’s Bronx New York. Winners The 18 Majestic Indianapolis. 


18 Grand Trenton. 








i, 

— ~~ - 

— & - 
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conti 

















20th Century Maids 13-15 Bastable Syracuse 
16-18 Lumberg Utica 20 Gayety Montreal. 


Watson Wrothe Show 13 Gayety Omaha 20 


Yankee Doodle Girls 13 Columbia Grand Rap- 
ids. 


The Song, “FAMOUS BAND,” now being used 
by Albert Whelan is the PROPERTY OF 


NAT CARR 


Albert Whelan is singing this copyright number 
BY PERMISSION OF NAT CARR 














Ist up The Chimney Cat 


TOMMY KAT COLTON 


New York Hippodrome 


Guess who is the rube with the bandanna—Sousa scene 
Management, Mr. CHARLES DILLINGHAM 











A 
Adams Genevieve 


SECOND SEASON—AND STILL THE BIG HIT 


JORIN EE. CAI ENG. As Jiggs (Father) 
BLANCHE NEWCOMB As “Peggy” 


In Gus Hill’s Production of Geo. McManus’ Cartoon Musical Comedy 


“BRINGING UP FATHER” 


“BLANCHE NEWCOMB'S Specialty in the Third Act stops the show at every performance” 
THERE’S A REASON 


Invite Offers for Next Season 
Address, En Route, “BRINGING UP FATHER CO.,” Number One, or VARIETY, New York 


LETTERS 


Where © follows name, letter is in 





Alber C L Baker Nat 

Albin Adele Pald W Wesley 
Alden Leslie H Ball E R (C) 
Alexander Manuel A’ Beane George (C) 
Allen’s Minstrels Barnes Mrs Ed 
Allen Sarlie (C) Barnes Geo B 
Almond Tom (C) Barnes & West 
Alvin Peter Barrett Leolio (C) 
Anthony Jack Barton Ida 
Archbold Augustus Batchelder Alice E 


P following name indicates posta, Arco Otto Bauler Henry 
advertised once only. Armin Walter Bean J Wesley 
Reg following name indicates regis. Auderlik Bell Peggy 
tered mail. Bell Betty 
B Benerly Roy 


Bennett Polly 
Bentley John (C) 
Bergere Yvonne 


Adgie Mlle 
Akin Ed 


Baker Elizabeth 
Baker Baffine (P) 





| In An Up To Date Oddit 
RU iG Y CAV E LL f and C « oe DANCING AND MUSIC y 
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wen at peers 4 
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BACK IN VAUDEVILLE 








JACK WILSON 


ASSISTED BY 


Frank Hurst Miss Lillian Boardman 


in “AN IMPROMPTU REVIEW” 


THIS WEEK (March 6) 
KEITH’S ROYAL, NEW YORK 





Gowns worn by Miss Boardman, designed by Kitty Gordon 





NEXT WEEK (March 13) 
KEITH’S COLONIAL, NEW YORK 





Bernard Lester 
Bernaditti Miss (C) 
Bertish Mr J 
Bertrand Dixie 
Burkeart Addison 
Bayle & Patsy (P) 
Bennett Miss E 
Bigelow Campbell & R 
Bimbos The (C) 
Birchley Jack (P) 
Bigelow Mrs Robt 
Blaney Harry Clay 
Borrherding J S (P) 
Boudini Dar 

Bowen Clarence (C) 
Bowman Mrs Wm 
Boyle Billy 

Bronson & Baldwin(C) 
Browne Bothwell 
Browr Geo N 

Brown Henry (C) 
Brown Hank 

Brown Fred 

Brosins & Brown 
Bradley Katie Mae 
Brooks & Harrie 
Brahman Nat 
Burke Marie (C) 
Burkell Mr 

Burns Miss Frankie 
Burt Jack 

Byman Yorks (C) 


Cc 


Cady Burt 
Caechart Wellesin 
Callahan Marie 
Campbells Three 
Cawfield John D 
Canray James 
Carew Mabel 
Carey James T 
Carman Barrett 
Carman Chas B 
Carney Don (C) 
Carr Alexander 
Carr Billy (P) 
Carson & Willard (C) 
Castillo Adgie 
Cates Band 

Cervo J 

Chambers Lizzie 
Chang C F 

Chas W K 
Chester Miss 
Chien Ping Han 
Chin Tun Tr (C) 
Christie Dick 
Clark Alfred 
Clayton & Lennie (C) 
Clifford & Douglas 
Clique 

Colkin N Miss 
Comyn Stella 
Connolly Mrs 
Cawrey Mrs 
Cenvin Josephine (C) 


Cook Jack (P) 
Cook Joe 

Cornell Chris 
Cortese Frank 
Costello John L 
Cowan Rosemore (C) 
Craig Toby 
Crampton H F 
Crawford Winnie D 
Creeden Ralph D 
Creighton Jim 
Crowley James 
Cox CC 


D 


Dailey Josh 

Daily Bob (C) 

Dale Wm 
Dallenbaugh Mr F 8 
Damond Eugene (C) 
Damerel George (C) 
Dandy Jesse 

Darcy Joe (C) 
Davis Lester A 
Dawn June 

Dean Phyllis 
DeBaugh Olga 
Deeley Mrs Marie L 
Dell Jack 
Dellenbaugh Mrs H O 
Delmar Fay (C) 
De Mar Grace (C) 
Delmont Al & Nana 
DeMont Grace 
DeVarney Vera 

De Vries Henry (C) 
Diekinson Harry 
Dixon Mrs Joseph 
Dodd Jimmie 

Dodd Jenn’ pi. 
Doll Mrs Chas (C) 
Dolly Babian 
Doner Joe 

Donnelly Mr M J 
Draper Bert 

Drew Clayton 
Duffy Dick 

Dullzell Paul 


Eampinis Monsieur 
East Fred 
Edwards Ruth (C) 
Egamar Emilie 
Elliott Billy 

Elliott Wm Jr 
Ellis & Ellsworth 
Elora Texas 
Emmett Adrian 
Ernst Ed 

Evans Clare 

Evans Jack E 
Evans Sammy 
Everett Wm ry 
Hzalla & Abbott 





ORIGINAL IRON JAW 
WIRE SENSATION 


Helen Leach 
Wallin Trio 


Protected—Copyrighted—Patented 





Direction, W. S. HENNESSY 





BOOKED SOLID 
INTERSTATE TIME 


Mar. 12—Omaha Apr. 9—San An- Apr. 30—Tulsa and 
Mar. 19—Ft. Worth tonio Oklahoma City 
Mar. 26—Dallas Apr. 16—Austin (2 May 7—Dallas and 


Apr. 2—Houston days) and St. Joe 
Apr. 23—Topeka and 


Wichita 


Shreveport (La.) 
May 14—Little Rock 





¥F 


Farrington Mrs Paula 
Fawn Bertha 
Ferguson Harry 
Ferner Emily (P) 
Filmor Miss N 
Findlay Al 
Fitzgerald Mrs Mary 
Flinn Kittv 

Follett Folly 

Force Fred W 

Ford Anneta (C) 
Ford Ethel 

Forbes Marion 

Ford Mrs M H 
Francelli & Lewis 
Franklyn Blanche 
Freeborn Mrs H 
Friedell Mr F 
Friend Al 

Frasier Wilber 
Franklino & Violetta 


(C) 
Furnass Alice 


G 
Jabbay Frank 
Gerner Ruth (P) 
Gehrue Mayme 
George Edwin (C) 
George & George (P) 
Gibbs D Edward 
Gibbs Miss H 
Gibson Hardy 
Good Miriam 
Goodrich Mrs Edna 
Goodwin Dwight H 
Gordon Jean 
Gordon Bros 
Gorey Wm 
Gorman Jack 
Gray Mary 
Grey Clarice 
Grifin Mrs Gerald 
arene Miss V B 
Grohs Chas 
Guertin & Gibson (C) 
H 


Hall Blanche 
Halliday Steuart 





frice. 
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Sw 


It is the, OXYGEN |, 
t is the, iW 
in Calox which makes it more valu- 
able to you than any other denti- 
It is the Oxygen which, by 
perfectly cleansing the teeth and 
sterilizing the entire mouth, con- 
duces so greatly to better general 
health. It is the Oxygen which 
by neutralizing destructive acids 
and dissolving mischievous depos- 
its, whitens the teeth so wonder- 
fully and wards off decay. 


Sample and Booklet 
free on request 
All Druggists, 25c. 


Ask for the Calox 
Tooth Brush, 
35 cents. 


‘, McKesson & Robbins 


NEW YORK 
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Under the direction of ARTHUR KLEIN 


MISS NORTON 


IS appearing in a one-act farce written by herself 








PAUL NICHOLSON 


Under the direction of JOHN CORT 


Touring in “PRINCESS PAT” 


UTTTUUOUESOOGEOOEOAGUOOAOGROUGOOROUOOOEEOOGOEOUAOEEOGAOUEUAEGOEUGOOEEUUOGOOUUOOOEOOOOOEEOGOOOAUUUUGOOUOUUASSOOUGOOLUULGEOUUONELE 
UUUUUUNOQNOUOTEENOQEROULAGEOOQUUAUEEUUUOGGQOOOOOUUGQOOUAOOOUUGOOSAUOOOGGOGNOEOUOUOGOQOOOOUOOOOOOOOUOOGOOAOOEUOOOOOOOOOOUOOOOSONEUU 


TMM 
REICHARDT SISTERS 
MOORE Ble vay ayrty a 
BRITT o’BRIEN 
WOOD!!! ... CORMACK 


The Boob and His Putting It Over On 








PROGRESSIVE 


PAULINE 
SAXON 


THAT NIFTY 























a. e . 
Harmonica The Orpheum Circuit. LITTLE SINGLE 
This Week (March 6), Prospect, Brooklyn Direction of 
Next Week (March 13), Flatbush, Brooklyn me ge Leclais Wm @ yc 
if H Bart McHu h Kin-Kad Billy (C) clair Wm G (C) 
BOOKED SOLID . b+ Klein Majory (C) Leggett Bert 
Krouse Lew Leighton Blanche 
Kingsley Dorothy Leon Great 
Hamilton Clifton (C) Hawkasian Four Hilton Bess I Jonothan Keefer & Albert Leonard & Louie (C) 
Hanna Burt Hayes Brent Hobson Florence (C) Ireland Chauncey Jonothan (C) Keese Mrs M L Leonard & Whitney 
Hanson Alice Hayes Edw J Hodges Jimmy (C) Irvanoff Al Jones Edith Kellor Wm (C) LaBlane Lee J Lester Mr J J 
Harcourt Daisy Hayes Fred Hope Miss D Jones Frances Kendall Robt Lambert & Fredericks Lester Pauline 
Harcourt Leslie Hayes & Wynne Hope Ruth J Junker D EB Keogh Thos J LaMar Lou (P) Lewis Al 
Hart Tom Hays Dorothy & Ed Morelton & Cecii Jaques Thos B Kerr Phoebe Langford Myrtle Lindon Edna Earlie 
Hartman Mr S E Hearn Miss J Hughes Geo Jawceett Gus K Kett J Ward (C) Lariviece & Lep (P) Lloyd Herbert 
Harvard Chas Hennings The Hugo Fredk Jefferds Mr C H Karlton Avery Kimball & Kenneth Laureze Bert Lockhart F (C) 
Harvey Miriam Hibbard Adelaide Hunt Sallie Jennings Fred Keane Richard (C) (C) LaRue Eathel Lohse & Sterling 
Hass Chuck (C) Hickey Bill Hyland G & H (C) Jewel Vivian (C) Keating Chas King Gus Lazarre Sam Loop Ed 


MANAGERS AND AGENTS—Stop, Look and Act! 


T “THE (An actor-artist who paints 
VAGABOND . . ° 5 | 
ARTIST” big pictures in oils) 


A NEW AND NOVEL OFFERING never before seen in this 





has just arrived in America and is a bona fide recognized big 
feature act DIRECT FROM LONDON PALACE, HIPPO- country. NEEDS A GOOD OPENING AND A GOOD AGENT. 


DROME AND EMPIRE, also HEADLINED for 38 weeks over Address TOZART, care VARIETY, Pantages Theatre Building, 
FULLER’S AUSTRALIAN CIRCUIT. San Francisco. 
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B. F. Keith’s 

Circuit 

UnitedBooking 
Oitices 


(Agency) 


A. PAUL KEITH, President 











E. F. ALBEE, Vice-President and General Manager 





FOR BOOKING ADDRESS 


S. K. HODGDON 


Palace Theatre Building New York City 


H. B. MARINELL| 


Managers and Promoters 


1465 BROADWAY NEW YORK 


ARTISTS desiring information about the Inter- 
national Theatrical profession in general, kindly 
give us a call. 


ARTISTS desirous of placing their Manage- 
ment in our hands can BE CERTAIN of success. 


THOUSANDS of UNKNOWN Artists have 


been made famous by us 










and 


HUNDREDS have become 


WORLD STARS and 
RECORD BREAKERS 


through our world-wide experience. 


Call or Phone to 


H. B. MARINELLI, Lid. 
















Marcus Loew's 
Enterprises 















General Executive Offices 
Putnam Building Times Square | 
New York 








JOSEPH M. SCHENCK 


General Booking Manager 













Mr. Schenck Personally Interviews Artists Daily 
Between 11 and 1 









BERT LEVEY 
inverenvENT GSU REC UEP vauvevire 


The Best Small Time in the Far West. Steady Consecutive Work for Novelty Feature Acts 
EXECUTIVE OFFICES, ALCAZAR THEATRE BLDG., SAN FRANCISCO 
Can arrange from three to five weeks between sailings of boats for Australia for all first class 
acts. Communicate by wire or letter. 





of all performers going to Europe make their sieams*ip arrangements through 


% us, The following have: 
Hanlon and Hanlon, Fredy Hackin, Hart and Johnson, Howard Bros., Hon 


Fong, Joe Hart, The Hassans, Joe Helsey, Hartla and Grohs, Sam Hearn, Havilan 
and Thornton, Edmund ayes and Co,, Ed Hawiey and Co., Chas. Howe and Co., James Hussey. 


PAUL TAUSIG & SON, 104 E. 14th St., New York City 
German Savings Bank Bldg. Telephone Stuyvesant 1360 


FULLER’S THEATRES AND VAUDEVILLE, Ltd. 


Governing Director, Ben. J. Fuller 


All acts routed to the Coast should make it a point to have Roy D. Murphy 
review their offering when in Chicago. 


AMERICAN BOOKING MANAGER, 
ROY D. MURPHY 


Write him, 11th floor, Western Vaudeville Managers’ Association, Majestic Theatre Bldg., 
Chicago, Ill. 








LTD. 


Harry Rickard’s Tivoli Theatres 23<,, 


And AFFILIATED CIRCUITS, INDIA and AFRICA 
ombined Capital, $3,000,000 


HUGH McINTOSH, Governing Director 


Registered Cable Address: “HUGHMAC,” Sydney 
Head Office: TIVOLI THEATRE, SYDNEY—AUSTRALIA 
NEW YORK OFFICES: 311 Strand Theatre Bldg. 


AMALGAMATED Vaudeville Agency 


B. S. MOSS, President and General Director 
BOOKING A CIRCUIT OF THIRTY FIRST CLASS THEATRES SITUATED IN 
THE EAST 





Artists and Acts of every description suitable for vaudeville, can secure long engagements by 
BOOKING DIRECT with us. Send in your open time. 


Offices:—Columbia Theatre Building—TIMES SQUARE, NEW YORK.—Telephone Bryant 9200 


MCMAHON & DEE CiRCUIT 


385 Washington Street BUFFALO, N. Y. 
CHAS. W.McMAHON MATTHEW DEE BRUCE FOWLER CLARA IRVIN J. R. FREMONT 
WANT Acts of all kinds. None tec big. MANAGERS communicate 
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in 
Since our appearance at the Palace last 


Spring we have worked from Coast to 
Coast— Which is saying something. 


Direction, 





Marion Sabel 
Mario & Travette 
Marnella (C) 
Martin Bradlee 


Mailin Billy & Peggy 
Manning Sisters 
Manning Wm 
Marino Tina 


Lorraine Fred (C) M 
Lua Pahi (C) Madison Chas (C) 
Lynch Anna Magee Frank 


Lynch Mr 8S J Malle Mrs Jeanette 





Everywhere—The Riot 


For what are you waitin’, Nat’an 





The big time novelty number 
—This year’s knockout—Has 
everything in the business 
upset. Are you singing it? 





Get Your Dope From 


KENDIS, 145 W. 45th Street 


NAT’AN NAT’AN NAT’AN NAT’AN 
DON’T BE A NAT’AN - WATCH HIM, GIRLS 
NAT’AN-NOO W’EN - HURRY UP 
NAT’AN NAT’AN NAT’AN 











Martin Mabel 
Martin Fred 

Martin Grace T 
Marvin Ernest 
Mason Billy 

May Bertram Co 
May Evelyn Co 
May Sophie 

Mayo Louise (C) 
Mayo Mazie 
McBride Harry P 
McCarthy Burt 
McDevitt Kelly Lucey 
McDonald Mr A 
McDonald Geo 
McDonald Louise 
McGee & Anita (P) 
McKnight Hugh 
McLeod Bessie 
McMahon Eva 
McMahon Jack (C) 
McNeil & Shader 
Meredith Margie 
Merrigan Ed (P) 
Messier Marie 
Miller Mrs Phillipus 
Mitchel Russel 
Moeller Henrietta 
Monroe Minnie 
Montgomery Mrs Besie 
Montgomery Wm (C) 
Mooney Wm 

Moore Billy (C) 
Moore & St Clair 
Moore T & S (C) 
Mora Tess (C) 
Morgan Billy 
Mosche Ben 
Mortimer George (C) 
Mullally Don 
Munroe Ned (C) 
Murray Crystal 
Murry Joseph 


N 
Nedeweld Mr S 
Nelson Juggling 
Newman Wm §S 
Nicholas Sisters (C) 
Norrises The 

oO 


Oakes Katherine 
O’Maria Burney 
Omeara Gretchen (C) 
Owen Garry 


P 
Palace Henry 
Palette Babish 
Pardue Bessie 
Parker Kittie (C) 
Patee Mabel 


Pellettier Dora (C) 
Pelot Anna 

Petro Frances 
Picchiani Troupe 
Pipifax Mr E 
Polk Jack 

Pollard Daphne 
Potter Louis (C) 
Powers Queenie 


Q 
Quinlan Dan 
Quirk Billy (P) 
Quirk Jane 


R 


Rafael Dave 
Rambler Girls 
Raymond Dolly 
Raymond & Henry 
Reading Fred (C) 
Reagon Marie 

Reid & Alma 
Reinold Bernard (C) 
Restino Chas 
Reynolds James 
Richard Jack 

Rio & Norman 
Riply Raymond 
Roberts Mae 
Robertson Ella 
Rooney Wm 

Rose Amelia (C) 
Rose Edward (C) 
Rose Frank 

Rosie & Marton (C) 
Ross Albert 

Ross Davis & Co 
Rowan Frank 

Roy Maglin Eddy C 
Roy Joe 

Rudd Jos A 
Russell Ruth 

Ryan Maud 


Ss 


Samson & Delila 
Schenck Mr 

Schmidt Harry (C) 
Schuster Milton (C) 
Schwerger E A 
Selbini Lalla (C) 
Selden Mrs Geo 
Sembles Henry Con 
Shannon Irene 
Sharrock Harry 
Shauten Monsieur (P) 
Shea Evena 

Sheets Billie 
Shopera Francis 





SOUTHERN 


be pleased to 


ROANOKE, VA. 
is now booked enchesive oY FS 
THE GUS SUN BOOKING EXC GE Co. 
Springfield, Ohio 
ACTS - oiling South or coming Noth, 
aving open time 


WIRE OR WRITE 
Nothing too big to handle 


We are now lining up the South and would 

have you in touch with 

us, for our mutual bene 

THE GUS SUN BOOKING EXCHANGE CO. 
Springfield, Ohio 


MANAGERS 


SOME SENSATION at the PROSPECT THIS WEEK (March 6) 


Bert «« Betty Wheeler 


“BITS OF EVERYTHING” 
CHARLIE CHAPLIN SAYS: 


not tell myself from you, as you are my 
worthy imitator.” 


MORRIS & FEIL 


Sidley Harry & Wife 
Siefert Harry 

Sig Franz Violet (C) 
Sigmund Harry 
Simonds Ted 
Simpson & Dean (P) 
Smith G Clark 
Smith Harry B 
Smith Helen F 
Solar Willie 

Solis Bros 

Sovoy Lucille 
Spencer Lionel 
Steiert Mrs Papinta 
Stevens Leo 

Stevens Wm 

Stewart Cal (C) 
Stewart Marge 
Stilb Hazel 

Sullivan Joe J 
Sutton Harry (C) 
Sweet Dolly 

Swift Thos 

Swor & Westbrook (C 
Sylvester 


‘4 
Tabns 8S (C 
Taldren Karl (P) 
Tally Harry 
Tempo Trio 
Tetsiward Jap (C 
Thatcher Chas L 
Thompson Fred M (C) 
Thorn Olive (C) 
Thursley Dave 
Tillel Mr A H 
Tilton Lucile 
Timmins Billy 
Toner Thos 
Toomer H B (C) 
Towne F Cooper 
Trovato 
Trovello 
Tully May 
Tully Mae (C) 
Tyson Bijou 


sj 


Valli & Valli 
VanAlst Richard 
Van Billy B 
Van Mr 





“T can- 


Van & Davis 

Vean Sam 

Vierra Geo W 
Villarrael Mrs B W 


Ww 
Walker Frank Tex 
Walker Mr 
Walters Harry (C) 
Walters Selma 
Ward Arthur F 
Ward Miss B 
Ward & West 
Warren Sybil (C) 
Watterson Mr 
Watts & Lucas (C) 
Welsh Helen 
West Miss A 
West Ford 
Western Billy (C) 
Weston Irene (C) 
Whelan Albert 
Whertz Jim (P) 
Whitbeck Flerence 
White Eula 
White J&B 
White Jean L 
White Bob (C) 
Whitney Gene 
Wiessner & Reeser (C) 
Wilber Gladys (P) 
Wilkes Ruth 
Wilkens & Wilkens 
Willard 
Williams Hattie (C) 
Williams Maude 
Wilmot Mrs W H 
Window Muriel 
Winkles The 
Winston Capt 
Wood Britt 
Woods Margaret 
Woodbridge Duo 
Wright Richard (C) 


: 
York Jule 
Yoshi Bros 
Young Harry 
Yung Jos 


Z 
Zell H (C) 
Zoyerra (C) 









Wanted—Circus Acts 
And Freaks 


For Indoor Circus 


To play Buffalo and Rochester, opening March 
27. Write or wife. ACADEMY, Buffalo, N. Y. 














Pauline Cooke 


GAIETY THEATRE BLDG. 


(Room 608) 
New York City 
CAN ALWAYS PLACE GOOD COMEDY ACTS 





CHARLES BORNHAUPT 


Artists’ General Theatrical Representative 


ALL OVER THE WORLD 


1493 BROADWAY (Putman Building 


Phone me 4837 


NEW YORK 











Phone 1265 Bryant 


M.Ss.BEN TRAM 


Managing and Directing Star Attractions 


For Drama, Vaudeville, Musical Comedy and Films 


Palace Theatre Building, Times Square, New York City 
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“Pm Glad’ Jou Ast Me” 


Not since the best days of the famous Russell Brothers has vaudeville had a funnier team than Savoy & Brennan, the big scream of a 
great ELEVEN-ACT BILL AT KEITH’S. They’ll have all Providence laughing and quoting them before the week is half over. And they 
are only one feature of the corking bill that includes such capital entertainers as Bert Levy, the popular whistling cartoonist; Billy 
Gaxton & Co., in “A Regular Business Man;” Billy Bouncer’s Circus, a big laughing novelty worth getting in early to see; the Old Home- 
stead Double Quartette, the best singing act in years and, as Savoy & Brennan would say, 


“YOU DON’T KNOW THE HAFF OF IT, DEARIE; 
YOU DON’T KNOW THE HAFF OF IT!” 





























THIS WEEK (March 6) 
MAJESTIC THEATRE 


se mink RR i a cee Rh BO bia aN es iets 
PETE | MACK i H kR E E ( H U M S SAN ANTONIO, TEXAS 
TOM POWELL 


MUSIC AND LYRICS BY 
INTERSTATE CIRCUIT In “A FEW MOMENTS AT THE CLUB” JOHN S. BLACK 


ORPHEUM CIRCUIT 
NEXT WEEK (MARCH 6) 
MAJESTIC, MILWAUKEE 
5 A SN SSAA SP i a: SCROA BRADNER SARNIA ESSER AER ALLEGE RS EAE ETE SPE PEIEEL ENE DONE NTE ETON BREE INTE 
= CHANCE. NOLAN = 


nN SELLIN 


“A PULLMAN FLIRTATION” 


(“FROM BRYAN TO PROVIDENCE.” COPYRIGHT DXXC, 92,944) AN UUNGSUIN ONE ALL WRITTEN AND STAGED EY) 6d SACK ~ BURNETT 


Costume Creations Designed by CLAIRE GRENVILLE-BURNETT. Special Drops by Calkins Studio. ADDRESS: 1204 MAJESTIC THEATRE BLDG., CHICAGO 
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STILL PLAYING IN THE WEST 











T ri & F A Y N E ty CAROL PARSON MISS EVELYN BLANCHARD PRESENTS 
* Cgaprenatee SAK vicToR MORLEY Co WILMER WALTER 
Representative, JACK FLYNN. Next Week (March 13), Palace, Chicago 


VERA’ DE BASSINI ALF NEMO “The Late Van Camp” 


7 By ETHEL CLIFTON and BRENDA FOWLER 
raat i -~ pone ees eas tas nen tes tai PROSPECT, BROOKLYN, THIS WEEK (March 6) PLAYING U. B. O. TIME 


SLUCCEEEEUCEGEE EOCENE OOOO EMO O OOOO OOOO OUEOEUOERECOROOEROOUOOUCOOOOOOORE 


VALERIE BERGERE 4X? HER COMPANY 


The Dainty Japanese Comedy 66 


nommNecamnn Little Cherry Blossom” 


BOOKED SOLID U. B. O. TIME 
SULEUELEUGUUSURLSESUUOOGUUGUGAUOUHUEULUUELAGECEGEOOUUGUEOQUSOUUGUUSSENSLSUGUSAONCUCSSOSEUCEELUSEAULSUSGUGGUCOOOOGGQOUOSOOSNUSUSESULNOOOOSUNUGSSUGUODUDSDLGEONEUGNOOOOOUSU0SNN00000U00S00000000000000S0UEE00ULESEOEROSODOOUOROGUOES 
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BERT HANLON 





Vaudeville’s Rare Comedian 


Direction, HARRY WEBER 


GEORGE O’BRIEN, Sponsor 








U. B.O. <—FEATURED=> W. V. M. A. 
NOTICE 


ELECTRICAL 
VENUS 4» CO. 


IS NOT A POSING ACT 
BUT ONE OF THE BIGGEST LAUGHING ACTS IN VAUDEVILLE 





ROGER HUGH L. MARCELLE 


IMHOF, CONN and COREENE 


a WEEK (March 13), ORPHEUM, MEMPHIS 


Booked solid United Time by MAX E. HAYES 












thh bah Ra RRRARARARRRARRAAR 








ALF. T. WILTON, Eastern Rep.; LEW GOLDBERG, Western Rep. 








NOW TOURING IN 


“THE DANGER LINE” A Genuine Novelty 


A new comedy drarnatic playlet in four special scenes. 
This Week (March 6) McVicker’s, Chicago. 


NOTE—Just released Calvin J. Bunday. 








JOHN T. DOYLE and Co. ux PIFLERT a SCOFIELI ABBIE 








ROXY 


LA ROCCA 


Arrived in London. Open Stratford, Empire, next week 


Ra RR ARR RRRRRRAARARRRARARARA 





(MR. AND MRS. BUCK PIELERT) - 
COMEDY. OFFERING ‘HELPING HUBBY 


Booked Solid U. B. O. 
This Week, (Mar. 6), Colonial, New York 


Next Week (Mar. 13), Orpheum, Brooklyn Direction, MAX GORDON 





HARRIET 


REMPEL 


Soon in a 
NEW ACT 


BESSIE 


REMPEL 


Now appearing 
In “CHEATERS” 





HARVEY ~ DE VORA TRIO 








Playing U. B. O. Time 











A New Act in Preparation By GEO. V. HOBART 


“€ 


Advice to beginners: Eat winter cucumbers. 


FRED (HANK) HARRY (ZEKE) 


FENTON and GREEN 





CLAUDE CLARA 


GOLDING and KEATING 


Still a big success as added attraction, consecutively since last 
August on Loew Circuit 


THE ORIGINAL ABADALLA and CATISLIA 





“How to be a Contortionist.”’ 











EAL BRAND GENE HUGHES and JO PAIGE SMITH COFFEE 
PRESENTS 


The Pint-Sized Pair 


JGE LAURIE var ALEEN BROMSON 
Sepneses Copyrighted) 
LOST AND FOUN 
Not BIGGER But BETTER t than ever 
(Orpheum Circuit) 

















(AND CAT?) IN “MAGIC PILLS” puny copyrighted 


WM. 0 °CLARE Girls 


Successfully Headlining All Eastern Programs Address VARIETY, New York 








4 MARX BROS. « CO. 


In “HOME AGAIN” 


Produced by AL SHEAN 
The most sensational success of the season 
Next Week — 13), Forsythe, Atlanta 
Direction HARRY _ WE Address VARIETY, New York 


GARCINETTI BROTHERS 


Now Interstate Circuit 


NEXT WEEK (March 13), MAJESTIC, HOUSTON 


ELAINE 
ARNDT 























Ingenue Prima Donna 
‘ith 
Ww. “aa 
Versatile Novelty in a few of the 57 ye KETS 
Varieties PLEASE! 





MANAGERS’ NOTICE The World’s Renowned Chimpanzee 
“MAXIMILIAN THE GREAT” 
is now under the exclusive management FRED DANIELS 


of its Owner and Trainer 
For bookings communicate with 


EPSTIN & GOLDBERG, Putnam Building, New York. Phone Bryant 7696 








HELENE DAVIS 


In Eleven Minutes of Daintiness called 


“PAST AND PRESENT” 





Direction, HARRY WEBER PLAYING U. B. 0. TIME 











ROGER GRAY 


ENTERTAINING WITH SONG, DANCE AND JEST. GOOD IN COMICAL AND ALSO GOOD IN SAD 





A novel entertaining novelty 


Martyn = Florence 


(VAUDEVILLE’S BEST OPENING ACT) 


Mm, HOWARD 
) LANGFORD 


(Juvenile Light Comedian) 
Featured in the “Night Clerk” 
Direction, Wm. B. Friedlander 






















William Barrows 
Lillian Ludlow 


and CO. Marion Milnor 


Direction, MAX HART 
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SAM SHANNON PRESENTS 


PAUL GORDE 





THE CLASSY WIRE FEATURE 


‘AT THE 


ZIEGFELD “MIDNIGHT FROLIC” Indet. 


Atop the New Amsterdam Theatre 





BILLY q GEORGE 
LLOYD @"¢ BRITT 


In “A Mixture of Vaudeville.” By Ned Dand 
March 13 Keith’s, tome | 
March 20 Keith’s, Portland, Me. 
March 27 Keith’s Boston 


Direction, HARRY FITZGERALD 


May ao LDUFF, 8 


___ Conner SKIT. 


A LIMB one Law" 


by-Lew Sully - 
-IN ONE: 

















Mike and Mary 


booked solid with 


Frank Ward 


“Watch My 
Fingers” 
Direction 

Jesse Freeman 














Victor Morley 


in “A Regular Army Man” 
Next Week (March 13), Palace, Chicago 
Direction, FRANK EVANS 


THE VENTRILOQUIST 
WITH A PRODUCTION 


ED. F. 
Permanent address, Marion Theatre, enema address, Marion Theatre, Marion, O. 


MIGNON! 


DAINTY LITTLE MIMIC 
Direction, ARTHUR KLEIN 


KC 


KENNETH CASEY 
“The Vitagraph Boy” 


Direction, 
JOE PINCUS 


Pat Casey Agency 


Augusta Glosé 


KEITH CIRCUIT 
Original Pianologue Girl 
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ORDEN 





BACK WITH FRED AND TOM HAYDN 
NEXT WEEK (March 13), MAJESTIC, CHICAGO 














LAST SEASON IN BURLESQUE 


LEAVING TO BETTER MY CONDITIONS 


BER TBAKER 


with “BON TONS” (Columbia Wheel) 








HERBERT 


WALTER S. 


WiILLISON and SHERWOOD 


Phenomenal singers. 


Now featured with Al. G. Field Minstrels. 


OFFERS INVITED FOR SUMMER VAUDEVILLE 








INSIDE LAW ON THE OUTSIDE 


BERT SOMERS and JOE MORSE 


eS 21 FOP ROL To 








George Harada 


WORLD’S FAMOUS CYCLIST 


Direction, PETE MACK 








PAUL RAHN 


Artistic Character Singer and 
Light Comedian 
“Merrie Garden Revue” 
HOTEL PLANTERS, CHICAGO 
Indefinite 














LUCILLE» COCKIE 


The Human Bird, 
“COCKIE” 


ENORMOUS SUCCESS With 
HARRY LAUDER ROAD SHOW 











THE ENGLISH COMEDIAN WITH 
AMERICAN IDEAS 


HARRY CUTLER 


BOOKED SOLID 





Direction, FRANK BOHM — 





“THE TALE OF AN 
OVERCOAT ” 


SEIBEL 


SYLVIA 


LAYMAN «« CHAULSAE 


Novelty and Whirlwind Dancers 


With “NOBODY HOME” 


Management of John Flocun 


PAUL 


we-BERNARD and SCARTH-norene: 


This act is copyrighted— 
We have proven that. 





Chaulsae 


Enroute 





POST STANDARD, SYRACUSE 


A word should be spoken for the dancing of Siebel L ayman and Sylvia 
Chaulsae, which stands out above any seen in Syracuse since the last 
appearance of Mr. and Mrs. Vernon Castle. 


Incidentally the dancing is about the best which has been seen here 
and it is entirely out of the ordinary. 
are two of the cleverest dancers who have been seen in 
Wilmington, and there are a number who are good. 


The heartiest encores were 
whose dancing was remarkable. 


WILMINGTON 


Seibel Layman and Sylv ria 


BINGHAMTON 
for Siebel Layman and Sylvia Chaulsae 











GORDAN and RICA 


“In A Cycle of Surprises” 








ee ne een 





RECOGNIZED BY ALL MANAGERS 
AND AGENTS as the originators of 
this style of entertainment. ‘‘LOFTY” 


COMEDY FOR ROUNDS OF AP- 
PLAUSE, 
Pirates ‘‘Lay-Off” and obtain ideas of 


your own 


Next Week (March 13) 
Keith’s, Philadelphia 


Direction, W. S. Hennessy 
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BUSTER MAN WAS MADE After 5 months in Australia, would say to 
OF DUST. MOST our many friends, the Russian Dancers, 
SANTOS WOMEN SEEM TO English Coster Singers, German Acrobats, 
and THINK IT WAS Italian Accordion Players, Hungry Hun- 








JACQUE 
HAYS 


In Their New Act, 


“The Health 
Hunters” 


By 
John P. Mulgrew 


























TRANSFIELD SISTERS 


Refined Musical Act 
With Dwight Pepple’s All Girl Musical Revue 





Our Success is Due 


To Advertising and a Good Agent 


daily practice 
while other folks are still in bed. 


MINTOSH 


AND HIS 


“MUSICAL MAIDS” 


Also to several hours’ 














> “To Alf. T. Wiens 


F Al ip I am on my way from ; 
f. ~G Sydney, Australia, to 
L)3 New York to have a lit- | 
Ae . m, 











tle chat with you. Edw. | 
Marshall says consider 
ourselves introduced. 
Your gpme is booking 
acts. My game is spin- 
ning rope. Trust our 
games can be mutually 
advantageous. “ 

















ete “SS\THE G Gree FROM THE 2 PANS 








Catherine 
Crawford 


AND HER 
Fashion 
Girls 
BOOKED SOLID 
Direction Arthur Pearson 


Educated Roosters 


Orpheum Circuit Direction MORRIS & FEIL 
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GOLD DUST. 


)BILLY 
/BEARD 


¥ 





“The Party from 
the South” 


garians and Belgian Quartettes, we are still 
Neutral. 


JIM and MARIAN 


HARKINS 








BERTIE 
FORD 


Dancing a la Tanguay on the wire, 


says: 
At last I have come to the happy con- 
clusion that I am a drawing power. Why 
only last week I opened the show at the 
Orpheum in Montreal, and weren’t most 


of the audience walking down the aisles 
towards me? 

This week (March 6) Keith’s, Portland, 
Mai ine. Next Week (March 13), Keith’s, 








OLAN 
NOLAN 


Just Jugglers 
Hugh D. McIntosh Time. 

















~_& MARIE 
HART 


America’s Most 
Versatile Artist 


in Vaudeville. 


FRISCO 


Next appearance 
Sunday, March 12, 


Winter Garden, 
New York. 





also making records 
for the Edison 
Phonograph Co. 









DEXTEROUS 
ACCORDIONIST 


Booked solid 
on the Loew 
Circuit 


Direction 
Goldberg and 
Epstin 


PIETRO 


PIANO ACCORDIONIST 
ORPHEUM CIRCUIT 
Signed for Six Years with 
VICTROLA COMPANY 

















FRANCES CLARE 
ano GUY RAWSON 


VARIETY, New York 
“Would like to hear from all my friends.” 


Oswald, Woodside Kennels, Woodside, L. I. 





MABEL 
ELAINE 


Direction 
Messrs. 


») SHUBERT 
a “TOWN 
TOPICS” 













EN TOUR 


















GOING 
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\> 
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WALTER WEE MS 


CIRCLING THE “THe GLOBE... 




















Returning home soon. Booked for 12 
weeks, stayed an even 2@ weeks in Aus- 
tralia soa ee h Mcintosh. 

ology’s the Reason 


Edward 
Marshall 


CHALKOLOGIST 
Direction ALF. T. WILTON 











Address Orpheum, San Francisco 


MOSCON! BROS. 


Direction, MAX HART 








JUNE ROBERTS 


SOLO DANCER 
17th Week at Churchill’s 
Direction, BILLY CURTIS 


ALFREDO 


Address Care VARIETY, London 


> Sam Barton 


THE SILENT 
TRAMP 


Orpheum Chrowte 














OLLIE 


Flying Werntz Duo 
ORPHEUM CIRCUIT. 


FLO and WW ALTER} 














Max Ford June Irma 








ALICE 
COLE 


The Girl Tenor 


Whose golden voice 
suggests nothing of 
the contralto nor 
baritone, but is a 
pure tenor. An act 
entirely different 
from any other. 

SINGLE GIRL turn 


Direction 
ARK LE 
















A couple of nifties 


FOLEY and O’NEIL 


HARRY WEBER OFFICE 








AMETA 


Parisian 
Mirror 


Dancer 
Mar. 6 
Keith’s, Providence 


Mar. 13 
Palace, New York 











Next Week 
(March 13) 
Miles, 
Detroit 


HARRY 
COOK 


Harpologist 
“The 


a Jag” 
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Commercially “VARIETY”-- 
And This is Why! 


Variety is a Grade A advertising medium through which commercial firms may reach show people with their announcements—but com- 
mercial firms don’t believe it. By commercial firms is meant the general advertisef as well as those in affiliated trade lines with show business. 





The general commercial advertiser for years has been deceived by theatrical papers which “faked” replies to those concerns, until the com- 
mercial advertiser had evidence at hand that “theatrical advertising” was of no value to him. That theatrical papers did fake replies became a 
matter of no doubt at all when a weekly that had been doing this thing for years (through its correspondents at various points) refused a repu- 
table commercial firm’s advertisement that called for a ten cent remittance to secure a sample of the goods advertised. If that paper had 
depended upon itself as a pure medium and had not informed its correspondents to “write for anything that’s given away,” it would not have 
declined to publish an advertisement carrying a “key” about which there could be no mistake. 


The commercial advertiser besides found for many years past that while he might receive a large number of answers to his advertisement in 
a theatrical paper, the net sales were nil. It discouraged him and gave the commercial advertiser an altogether wrong impression of theatrical 
people, who are as human as any other class. They will buy where they can secure the best at the lowest price, the same as anyone who wishes 
to make a purchase. 


So commercial advertising in theatrical papers resolved itself into a matter of soliciting through advertising agencies, where the offer of a “pair 
of tickets” or the proposal to “split commission” brought such papers as practiced this method a commercial advertisement now and then, leaving 
the condition as between commercial advertisers and theatrical papers worse than ever. 


All of that must be overcome by Variety, which has never declined a legitimate advertisement from anyone, in or out of the profession. It 


has never caused faked replies to be given an advertiser, and offers commercial business a trial rate to test results before entering into an adver- 
tising contract. 


In theatrical advertising Variety feels the same. It will give results, and to induce the professional to test it, there is printed below a one-time 
and continuous advertising rate for the player only. If that brings returns, in publicity or otherwise, Variety has a long time publicity campaign it 
will submit upon request, that will make you prominent and keep you prominent in the profession. 


Try VARIETY and see. 


In mailing orders, write instructions clearly and make all remittances payable to VARIETY. 
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VARIETY 


SHAPIRO, BERNSTEIN & CO.. LOUIS BERNSTEIN, President 


Once again we take pleasure in announcing a Wonderful 
Novelty MarchBallad that looks like it is goingto startle 
the world. For generations the subject discussed in 
this song has been held up to ridicule, and for the first 
time in music history we are treating it as a serious. 
proposition. We have tried the song out and it has made 
as big a hit as would the waving of an American Flag. 





By DONNELLY, BURKHARDT and AL PIANTADOSI 





In addition to the above we have many other wondérful novelty, 
ballads, rags and comedies 


SHAPIRO, BERNSTEIN & CO., *sew vonn'city 


CHICAGO "FRISCO 
Grand Opera House Bidg. Pantages Theatre Bidg. 








